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CHAMINADE BUSY 
SEEING NEW YORK 


Great French Composer Talks 
About Her Music and Her 
First Visit Here 








Makes Her American Début Saturday 
Afternoon—Why She Has Not Come 
Here Before—Has Composed But 
Little in Last Few Years, She Says 


Mme. Cecile Chaminade, after a week 
in New York, will give her first recital in 
Ametica in Carnegie Hall on Saturday, Oc- 
tober 24. She has already expressed her- 
self as glad to have come to America, and 
says that since she has attended several 


concerts she knows that the appreciation 
of music in New York is just as great as 
the city’s skyscrapers. 

She heard Gadski sing at Carnegie Hall 
and Bispham and Jomelli at the Hermann 
Klein concert, and was delighted with the 
encouraging receptions they received. And 
she knows that her coming was awaited 
with much expectation because of the un- 
precedented numbers of presidents of 
Chaminade clubs who have besieged her 
manager for audiences. Indeed, from what 
she has already expressed, it is by no 
means improbable that this short visit to 
America—it is to end before Christmas— 
will not be her last. 

Mme. Chaminade does not speak English, 
although her German is as fluent as her 
French. So on her arrival here she per- 
force had an interpreter in Mlle. Yvonne 
de St. Andre, the mezzo-soprano, who, with 
Ernest Groom will assist her in her con 
certs. Mlle. de St. Andre fulfilled the part 
well, as her birth in Smyrna, her Welsh 
mother, her Paris education and her Lon- 
don residence go to contribute a certain 
versatility, as might be expected. 

Mme. Chaminade was quite ill from the 
rough voyage on the Savoie and it was 
some days after her arrival before she 
felt the floor steady beneath her feet. 

“Of course I know little of America,” 
she said a few days ago in her apartments 
at the Netherlands, “but I wonder why the 
question that I expected to have asked was 
not brought up once by any of the inter- 
viewers who met me at the pier. 

“I had intended to come to America 
long before this, but different things have 
prevented me—the great age of my mother, 
or the illness or death of persons near to 
me. I have had many letters from Ameri- 
ca, many letters to tell me how mv com- 
positions were received, and I know—or I 
seem at least to feel again from the first 
glimpse of your famous sky-high buildings, 
something of the grand scale of living and 
doing in America, 

“I have composed little in the last two 
years’”—with one long arm, with its long, 
artistic fingers, she made an expressive 
gesture—“I lost my husband two years 
ago,” she added. “I always do my best 
work near the sea—especially at Vesinet, 
near Paris. I cannot seem to accomplish 
much unless I am in accord with the out 
of-doors—and always preferably where the 
ocean is by. It is too bad that the sea 
that I love should have caused me so 
much distress when I crossed it. 

“What I think of music of nowadays? 
Oh, there is so much of it—but I suppose 


[Céntinued on page 8] 








MME. CECILE CHAMINADE 


This Distinguished French Composer and Pianist, Who Arrived in New York Last 
Week, Makes Her American Début This Saturday at Carnegie Hall—Her Com- 
positions Rank Among the Most Popular in This Country 





More Prominent Musicians Arrive 

On the Kronprinzessin Cecilie arriving 
in New York on Tuesday came Marcella 
Prof. Wilhelm 
Stengel, Giuseppe Struani, who will be resi- 
dent director of Hammerstein’s new Phila 
delphia Opera House, and Emil Paur, con 
ductor of the Pittsburg Orchestra. 

Mme. Sembrich spent most of the Sum- 
mer in the Tyrol, and has just come from 
inspecting her new villa near Lausanne, 
where she will be a neighbor of the Pader 
ewskis. Signor Struani is an energetic 
young man of thirty-one, who was the first 
Italian to conduct “Salomé.” Since serving 
his apprenticeship under Mugnone, Manci 
nelli and other noted conductors he has held 
important posts as conductor in Venice, 
Turin, Bologna, South America and, latter- 
ly, at the San Carlo, Naples. Emil Paur 
spent his vacation in Switzerland, complet- 
ing his new symphony “In der Natur.” 


Sembrich, her husband, 


Arthur Hartmann Arrives 


Arthur Hartmann, the violinist, arrived 
here on Monday, and will begin a tour 
which will include about one hundred ap- 
pearances in concert and recital on Mon 
day, October 26, in Jordan Hall, Boston. 
His first New York appearance will be 
with the Philharmonic Orchestra, at Car 
negie Hall, on November 13 and 14. 

Mr. Hartmann has composed an original 
rhapsody of American airs, largely founded 
on negro tunes, has arranged five Mac 
Dowell airs for violin, and has made an 
arrangement of a Debussy composition 
which that composer very lately congratu- 
lated the violinist upon. 

Mrs. MacDowell has presented Mr. Hart- 
mann with several original manuscripts of 
her late husband, and the MacDowell fund 
receives all the royalties from the sale of 
the transpositions. After his New York 
recital he leaves for the Pacific Coast. 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


EMIL SAUER PLAYS 
HIS OWN CONCERTO 


With Philadelphia Symphony He 
Opens New York’s Orches- 
tral Season 








New Work Proves to Be a “Virtuoso 
Piece” and Pianist Wins Approval of 
Carnegie Hall Audience—Carl Pohlig’s 
Directing Favorably Received 


The Philadelphia Orchestra, Carl Pohlig 
conductor, with Emil Sauer, the German 
pianist, as the soloist, gave the first symph- 
ony concert of the New York season at 
Carnegie Hall on Monday evening, October 
19. The program: 


Overtare, “Leonote,” WO. 9.0 ss cecsecs Beethoven 
Concerto for piano and orchestra......Emil Sauer 
A “Faust” Symphony in three pictures (after 

Goethe) for orchestra, male chorus and 

ONG  OUENs io cane Ohh s stn hbo ed cpawehante Lisst 
(Solo by Paul Volkmann, chorus by Brooklyn 

Sangerbund, Wassily Leps at the organ.) 
Vorspiel, ‘“‘Meistersinger”...........s00%. Wagner 

Mr. Sauer was probably a stranger to 
the majority of those who greeted him so 
applausively, but their welcome was justi- 
fied by his playing of his oWn concerto in 
four movements—the last of which he was 
compelled to repeat. His composition is 
frankly a virtuoso piece full of brilliance 
and sentiment, and in the hands of a 
pianist like Mr. Sauer, who sincerely loves 
it, it could not but give pleasure and pro- 
voke stormy applause from an audience 
which was made up in good part of persons 
who constitute the music life of the city. 

The whole concert was of much interest. 
After a fair rendering of the “Leonore” 
overture the orchestra covered itself with 
glory in the remaining numbers. The Liszt 
“Faust” Symphony was given in its entirety 
and the Brooklyn Sangerbund and Paul 
Volkmann, the tenor, added appreciably to 
the evening’s entertainment. 

Press comments: 

Mr. Sauer returns an even more accom- 
plished virtuoso of the pianoforte than on 
his previous visit. His mastery of rapid 
scale and arpéggio passages was unusual, 
even in these days of prodigious dexterity, 
while he rarely failed to make his tones 
sing —H. E. Krehbiel in the New York 
Tribune. 

Liszt’s superb work has not had so note- 
worthy a performance in New York in 
years. The “Meistersinger” overture was 
played with overmastering sweep, with ex- 
traordinary virility—Max Smith in New 
York Press. 

Besides applauding Mr. Sauer to the 
echo the audience found occasion last 
night to welcome the admirable Philadel- 
phia Orchestra, which under Mr. Pohlig 
played the accompaniments to the concerto 
with spirit and finish. The orchestra dis- 
tinguisned itself by a smooth and emi- 
nently satisfactory performance.—New 
York Herald. 

Emil Sauer played a piano concerto of 
his own with great eclat. It is a musician- 
ly work, more suite than concerto in form, 
well written for solo instrument and or- 


chestra.—Reginald deKoven in The World. 





Mary Garden on the High Seas 


Mary Garden sailed from Liverpool on 
Wednesday, on the Adriatic, due in New 
York next Wednesday. She will make her 
rentrée at the Manhattan in “Thais” dur- 
ing the first week of the season. 
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AMERICAN PIANISTS CONSPICUOUS AMONG MISS VERNE MAKES 
GODOWSKY’S PUPILS AT BALTIC SEA RESORT NRW YORK DEBUT 








The above illustration represents Leopold waltzes, which Myrtle Elvyn, the young 
Godowsky, the Berlin pianist and teacher, Chicago pianist, played frequently last sea- 
who spent ten years of his earlier career son and Tina Lerner, the new Russian 
in this country, principally in Chicago, with _ pianist, will include in her répertoire during 
Mrs. Godowsky, their four children and a_ her forthcoming tour of this country 
cosmopolitan group of his pupils at Her- Reading from left to right, the mem 
ingsdorf, the popular Baltic Sea resort, bers of the group are: lower row, Dogma 
where they spent the Summer two years Godowsky, Miss Brown, of Rochester, N. 
ago. It was while at Heringsdorf that Y.; Tina Lerner, Bubie Godowsky, Venita 
Godowsky made his concert transcription Godowsky, Maurice Aronson, Godowsky’s 
of Strauss’s “Beautiful Blue Danube” J orbereiter, formerly of Chicago; top row, 









First Piano Recital of the Season 
Given .by Young English 
Musician 












Adela Verne, a young English pianist, 
gave the opening piano recital of the pres- 
ent New York season Saturday afternoon 
in Carnegie Hall. The program: 








Organ prelude and fugue in A minor......... 



















































mo ae!” Sees Pee Beethoven 
Four pieces for harpsichord 
(a) Les Barricades Mysterieuses.......... 
Couperin (1668-1733) 
(b) Le Moucheron........ Couperin (1668-1733) 
Ce SOW eee eee ee Handel (1685-1759) 
(d)- Gontte th A maior, NO: 88 i sevcs cases 
Scarlatti (1683-1757 


TE PT erry Foren ere Schumann 
SE ee err es tae Rubinstein 
OT OS SS err rrr rete Chopin 
ESP AA eee eet re ae Chopin 
Se SOMOS. DR Deis vhs 6 0 cle tune ebens . .Chopin 
ET OM pink vo.0 ¢s0k én dae Wed oe et , -Chopin 
a aes aicel cna i046 6i0ee be weiad Rae Alkan 
OS SSS & Sones Ps a ee eee ee Albert Elkus 
i ee eh cd con eee ke neen weet Lisst 
Hungarian Rhapsody No. 2............. . Lisst 


Every. seat in the big auditorium was 
filled and the enthusiam grew with each 
number. Miss Verne quickly demonstrated 
that her technic was unusually good, her 
tone of beautiful coloring and that she 
plays with intelligence and understanding 
as well as with deep feeling. She showed 
herself also to be the possessor of an in- 
teresting personality. 

It was in the Bach-Liszt organ prelude 
and fugue, chosen for her opening num 
ber, that she gave best evidence of her abil 
ity. The program was a varied one, fur 
nishing something of interest for every one, 
but probably the four pieces of harpsichord 
gave as much pleasure as did any of the 
numbers played during the afternoon. 


The Herald said in part: 


LEOPOLD GODOWSKY WITH HIS FAMILY AND SUMMER CLASS AT HERINGSDORF, ON THE BALTIC Miss Verne proved to be an {nteresting player, 


one with a deep respect for the classic and a fine 
; P regard for the romantic in music, and with ampk 
Messrs. McManus, Ogden, of Omaha, ability to express both. Her playing is particularly 


Neb.; Fred Freeman, of Los Angeles, Cal., clean. her tone is round and singing and he: 
and A. Szeluta. of Russia: middle row physical strength sufficient for any climax. 
Fraulein Hirschfeld, Mrs. Irving, an Amer- The Times: 

ican (seated ), Myrtle Elvyn, of Chicago, Miss Verne was at her best in Liszt’s arrange 
Mr. Godowsky and his baby, Ellen Davis, ™ent of Bach's A minor organ prelude and fugue, 
of Ne Y k and FI cai D row schedi Aes with which she began her concert, and this spoke 
OT NCW YOK, anc orestan omascheditZ, well for cx ‘rtain of the better qualities she pos 
standing behind Mrs. Godowsky, who was _ sesses as a musician. 


Frederica Saxe, of New York, then Frau The New York Press: 
Domascheditz and Hanna Wolff, of Hol- The good-sized audience “iia not warm to the 
land. newcomer at first, but by the time she reached the 


second number it was plain an artist of no mean 
























Lectures on Singing for Students Abroad extended vacation in Detroit and Chicago, 
where her singing aroused much applause, 
and has resumed her studies and her teach- 
ing here. She will be the soprano soloist 
in the forthcoming performance of Gaul’s 
“The Holy City,” at the Central Presby- 
terian Church, Summit. 


Beruin, Oct. 17.—The American Woman's 
Club of Berlin announces a series of four 
lectures by Robert De Bruce, of New York, 
on the science and art of singing based on 
the spoken word. The course has been ar- 
ranged especially for the benefit of the 
throngs of American girl music students. 
These ambitious young people, who have 
flocked to Berlin this season, are to be ad- 
mitted to the lectures at bargain rates. 





The Teatro Fenice in Venice is to open 
with “Tristan and Isolde,” while La Scala, 
which is to have “Die Walkiire” in Italian 
later, will probably be opened with Spon- 

SL tini’s “La Vestale.” Verdi's “Sicilian Ves 

Maud Sinclair ‘Gaudreaux Returns pers,” which has not been heard in years, 

‘ : . will also be revived there. 

East Orance, N. J., Oct. 19.—Maud Sin- ann 
clair Gaudreaux, the East Orange soprano, “Die Walkire” will be given for the first 
who is soloist at the Central Presbyterian time at several of the Italian opera houses 
Church in Summit, has returned from an _ this season. 








powers was at the piano, and from that time on 


Bootblack Tenor Coming Miss Verne had the auditors tor her own. How 
firmly she caught the assemblage in her spell was 


Harry Sokolsky, the “bootblack tenor’ shown by the fact that hardly a person left th 
discovered |} Cz . : Pitts! r i auditorium before the recital ended, an unusual 
ante erec ny, aruso in h S surg last happening at a newcomer’s concert in this coldly 
Spring, is coming to New York in the near critical town 


future, having signed, it is said, a con — 


tract for five years with the Metropolitan Call Him Just Plain “Mr. Gatti” 
Opera House. He has been singing in a {From the New York Sun.] 
church choir for some months. Operagoers ought to be interested to 





ey — know that the name of the new managing 
An invitation has been extended to the director of the Metropolitan Opera House 


company of the Prinzregenten Theater, Mu- is not nearly such a mouthful as it looks 
nich, to appear in Paris in the Mozart Nobody ever calls him “Gatti-Casazza.” 
operas of its répertoire and some of the Among his friends and business associates 


Wagner music dramas in German, which he is known only as “Signor Gatti” and 
is part of the attempt being made to have all that follows goes invariably into the 
Paris hear some of the music to which discard. This habit also prevailed in Italy, 
other European capitals have long been ac- and his double-barreled name in all its syl 
customed. lables appears only on official occasions. 





PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE 
HAROLD RANDOLPH, Director 
Staff of 67 Eminent European and American Masters, including 
Otis B. Boise, W. Ed. Heimendahl, Harold Phillips 
Howard Brockway, J. C. Van Hulsteyn, Pietro Minetti, 
Louis Bachner, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


Scholarships, Diplomas, Teacher’s Certificates. 
Catalogue of Courses, Grades, Terms, etc., mailed on request. 




















SCHOOL OF OPERA 









A comprchensive, well-graded Musical Education | ALBERT 


Instrumental and Vocal, by Teachers exclusively 





KIMBALL HALL. CHICAGO. ILL. 


SOPRAN O 
SHANNA ( U M M IN COACHING. RECITALS. ORATORIO. CONCERT 
Studio Address: 24 W. 3ist Street 


Direction, J. E. Francke, 1402 Broadway, New York 





INSTITUTE OF MUSICAL ART 


OF THE CITY OF NEW YORK 


Endowed and Incorporated. FRANK DAMROSCH, Director, 53 Fifth Ave., Cor. rath St. 


AN ADVANCED SCHOOL OF MUSIC 
IN ALL BRANCHES FOR TALENTED ‘STUDENTS. #2 Catalogue by Mail. 


who has received the highest tributes fron 


the world's leading musicians, is desirous of 
eac er establishing a vocal class in New York. Tal 


ented singers unable to meet expenses of a 


rrusical education will be taught free of charge. Address “Competent Teacher,"” MUSICAL AMERICA, 135 Fifth Ave,, W. Y. City 


Seventh 909 WEST END AVENUE 
Season Phone 7039 River. NEW YORK, N.Y. 


fJottsehalk [ ric chool THEODORE HABELMANN  foqiiy Suse Dicctor tewrien | RRNEST CARTER 


Composer-Director 





omprehensive, well-graded Musical Educ | PIANIST Formerly Lecturer on Music at Princeton University 
attached to the School. Catalog mailed. [ i en erg The Alpine, 55 West 33d Street 


136 West 77th Street. NEW YORK = Tei. 61 20-38th St. i NEW YORK 
BUSH MISS AGNES HOPE PIANIST AND 


CONSERVATORY PILLSBURY Gniceges 















DRESDEN PHILHARMONIC ORCHESTRA obresven."Germany 


Originally Conducted by ROBERT SCHUMANN and RICHARD WAGNER. Orchestra Consists of 65 Eminent Musicians. 


HERR WILLY OLSEN, Conductor FIRST TOUR IN AMERICA VICTOR I. CLARKE, Associate Conductor 


APRIL 12 TO MAY 29, 1909 
. ™ Nordi M 2 ? j ikoff 
Management: R. E. Johnston, St. James Bldg., Broadway & 26th St., New York. NOTES Franiiintawscn, Frederick Hastings, Edwin Locknart, Cascerd betes Aree Bane eat acne" Dalmare». Soauldng. Patachaikf 





as soloists with this orchestra 
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AWAKENING A LOVE FOR THE HIGHEST IN MUSIC ON NEW YORK’S EAST SIDE 


Sam Franko’s Orchestra, at New 
Educational Theater, Arouses 
World-Wide Interest — Instru- 
mentalists Taught Free with the 
Understanding that They Will 
Devote Accomplishments to En- 
tertainment and _ Instruction of 
Less Fortunate Fellows 




















Down below Third avenue on Eighteenth 


street, where, as a rule, the dominant 


sounds are the roar of elevated trains, the 
clang of trolley gongs, the rumble of heavy 


trucks, always combined with shrill cries 





of children, or strident calls of mothers to 
their young ones, many people paused re- 
cently to hear a sort of music that seemed 
to possess some quality quite distinct from 
that accustomed stuff which so often ema- 
nated from the passing street piano or the 
“Nickelodian” phonograph. And there was 
a new something there—for Sam Franko 
has begun a new season with his children’s 
rchestra first 
Educational Theater House at No. 217 East 


class—its year in the new 


Fighteenth street. 

Every Monday night they meet now, 
since the beginning on October 12, and as 
Mr. Franko directs and teaches, as enthu- 
siastically and with as much interest as 
though he had the Boston Symphony be- 
neath his baton, they demonstrate again 
that music and the appreciation of its high 
er subtleties is not to be stifled by environ- 
ment, and may find its expression in the 
midst of mean streets. 

The young men and women who gather 
on Monday nights—there are some thirty 
or forty of them—are from ten to twenty 
or so of age, and they all bring their own 























-Photo taken for Musical America by E. F. Foley, No. 164 Fifth avenue, New York 
SAM FRANKO’S ORCHESTRA OF THE NEW EDUCATIONAL THEATER, NEW YORK 


even faster than we have. We indeed have 
incentive in the unbroken 


soon saw that we should have to overlook 
the instruction if it was to be of benefit. So the greatest of 


talent that we are concerned in this work— 





instruments. Some weeks ago they were 
examined and younger players still were 
assigned to the Junior Orchestra class, of 


which Max Schoen is the director, and 
which meets on Sunday mornings. Also 
some of those who were in last year’s 


junior class were advanced to the higher 
grade. 

The house in Eighteenth street is the 
new home of the Children’s Educational 
heater, of which Mark Twain is president, 
and it is the older orchestra which will 
furnish all the overtures and entr’acte mu- 
sic for the plays to be given during the 
Winter, as well as giving its own concerts. 

Alice Minnie Herts is in charge of the 
entertainment department of the institu- 
tion and for over four years she has la- 
bored enthusiastically for its good with 
most encouraging results. It has ever been 
her firm belief that there exists in child 
nature a great unused force that can be 
turned to educational profit. 

“We have done much in the Children’s 
Cheater,” said Miss Herts to a represen 
tative of MusicAL AMERICA not long ago. 
“in developing the child’s dramatic expres- 
sion—and it has been my idea that as 
much more could be done to secure mental 
and moral uplift by developing the musical 
expression in such as lean toward one art 
more than the other. 

“It is not with pupils of any tremendous 


for the genius will be taken care of else- 
where nearly always—but we wish to de- 
velop in the fairly average boy or girl mu- 
sician a love for what is real, inspired and 
uplifting in music—and that we know does 
not mean, always, as some seem to think, 
the very difficult. 

“We have consistently omitted to print 
names of performers of plays or concert 
on our programs, as we are striving to show 
what we can do as a whole—not who does 
it. 

“When the young musicians come 
desire to enter one of the classes 
sometimes can’t at first understand why 
anyone should want to teach them with 
absolutely no money payment. Then it is 
explained to them that they are to be in- 
structed in consideration that what they 
learn they shall use for the enjoyment and 
instruction of others in the house here and 
at home, and in that way make payment 
for what they have gained. 

“When I first went to the Educational 
Alliance at Jefferson street and East Broad- 
way it was the custom to call in profes- 
sional musicians to the entertainments. 
There were boys and girls coming in who 
had a soul for music and we resolved to 
spend the money we were paying the pro 
fessional musicians for proper instruction 
of the young men and women. The neigh- 
borhood was full of musical quacks and we 


and 
they 


we put out a large sign saying that an 
orchestra class would be organized to play 
in concert and furnish entr’acte music for 
the plays, and the result was marvelous. 

“When the entr’acte music was first in- 
augurated, the musical director felt that 
he should be allowed to demand quiet be- 
tween the acts so that the carefully pre 
pared selections might be heard. This re- 
pression, however, was thought unwise be- 
cause it was felt that when the children 
desired to hear the music they would 
themselves demand quiet and listen. So 
for a long time the orchestra class played 
frequently through a hum and sometimes 
a clamor of inattention. But now that is 
all over and the audience usually remains 
in perfect silence as Mr. Franko conducts 
such selections as the ‘Caliph of Bagdad’ 
overture, a simple symphony of Beethoven, 
excerpts from Mozart’s ‘Magic Flute,’ or 
some such thing. We have no rule de- 
manding quiet—but especially at the evening 
concerts which the older people attend with 
their younger sisters or brothers, or their 
children, you can hear a pin drop. 

“What we most need tor the wider de- 
velopment of our work is a large and beau- 
tiful building. We. have no money toward 
it yet, but we know what a wide interest 
the work is exciting all over the world in 
fact, and we are getting ready to go ahead 


advance we have made and the success that 
has attended what to some seemed for a 
time Quixotic experiments. 

“I have letters here’ which came to-day 
from Paris and from London and from 
Germany inquiring into our methods and 
asking our advice. We must be. doing 
something of real benefit because it has 
worked out so well—and we have many 
plans for the future, for we must keep go 
ing ahead to survive. Vocal music and 
the dance will be taken up later. When 
one starts the youthful soul in music there 
seems to be no place to stop.” 

If there were more room and more in 
structors at the Theater House no one 
knows how large a concourse of musicians 
would pour forth their melody there. Mr. 
Franko seems to thoroughly enjoy the work 
with the boys and girls, because, as he says, 
he sees such sincere study and such good 
results. Patiently he starts the orchestra 
again and again, flitting from time to time 
amid the musicians to show one a bit of 
bowing, or with another to play over a 
run that just won’t come right. And each 
of them is so proud not to need correc- 
tion. Once when Mr. Franko was in the 
rear of the orchestra repeating a phrase 
over and over for a girl, a fat little ‘cellist 
leaned proudly over and whispered to me: 
‘Say, he’s only shown me once to-night.” 








CHAS. 


water DAMROSCH 


New York Symphony Orchestra 


Annual Western Tour, January, '09; Festival Tour, Apriland May, ’09. 
Soloists: CORINNE RIDER-KELSEY, REED MILLER. 
Alto and Bass to be announced. 








BEACH Announces 





Chicago Symphony Orchestra 


ADOLPH ROSENBEHER, Director 


March, April and May 


MYRTLE ELVYN, Soloist. 


Beach Music Library: Vocal and Orchestral Scores for Rent 











KIMBALL Piano used. 





ADDRESS: Cable Building, CHICAGO 
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GADSKI SINGS SONGS 
OF THREE NATIONS 





Carnegie Hall':Crowled at Her. 


First Recital: of Season 
in New York 


Before an audience that crowded the 
house and applauded her unstintedly, Mme. 
Johanna Gadski opened her New York 
season at Carnegie Hall Sunday afternoon, 
and sang the following program in Eng- 
lish, German and French: 


My Mother Bids Me Bind My Hair........ Haydn 
When the Roses Bloom................. Reichardt 
eg eee eee 18th Century 
Venez, Agréable Printemps......... 18th Century 
Phyllis Has Such Charming Graces. Anthony Young 
The Lass with the Delicate Air.............. Arne 
BE SUNN UO, a cuidcdes oo ech the st ces Schubert 
Lachen an@ Weinens......... dys vides Schubert 
POG NE III, 3 drole ia 60 0-4 Cae aN vee Schubert 
NEE Ma, De darth 5 cess cane dP da Pees Franz 
Womme Ger Wermnmtiia sia. . c ccc deco ctccwes Franz 
eh Se Oe” SES SEA", so stew l'emnss bo beniplls Franz 
ee oc hanes edie ea noes Franz 
ee a So 'a'b.5 wales op too ond wre 0:8 Grieg 
DR eceiy caccccsace sesakiseaee Grieg 
iin es 00's svcd ctshvchbetwes Grieg 
TR Bas coche cos slcceccnns F. La Forge 
Ee Gee FONG. 66.5 's bc cceccoude F. La Forge 
Se ER Sn ies sah hee s Bens 0 sto Seih-ot R. Strauss 
BE oc bo < vbis > chk be cece come ave R. Strauss 


So enthusiastic were her many recalls, 
that after the first group she sang Schu- 


mann’s “Du Bist die Ruh,” and after the 
second group responded with Schubert’s 
“Erl-K6nig.” 

Her accompanist, Frank La Forge, ap- 
peared also as a composer on Mme. Gad- 
ski’s program, and his “Expectancy” and 
“In der Abendstille” are acceptable addi- 
tions to the classical ballad repertoire. 

Mme. Gadski was in splendid voice and 
sang this entire program with grace and 
exquisite appreciation of its dramatic value. 
In that Haydn classic, “My Mother Bids 
Me Bind My Hair,” she displayed admira- 
ble vocal art in her soulful portrayal of the 
heart-broken maiden’s lament, and was so 
enthusiastically applauded that she had to 
repeat it. 

The large audience was thoroughly repre- 
sentative of the best class of music lovers 
in the city, and a large number of profes- 
sional musicians gave her sincere applause. 

Press comments: 

Good singing is appreciated in New York, and 
Mme. Gadski is a leading representative of bel 
canto. Moreover, she enunciates clearly, and she 


enters with her feelings into the proper mood of 
each song.—H. T. Finck in the Evening Post. 


A wonderful red gown threatened to distract 
attention from the singer herself as she made her 
appearance, but only until she started on_the first 
notes of Haydn’s ““My Mother Bids Me Bind My 
Hair.” After that through the long program 
there was nothing but the most eager straining to 
catch every note.—H. E. Krehbiel in the Tribune. 


The audience took great delight in Mme. Gadski’s 
singing of two eighteenth century French songs, 
“Menuet d’Exaudet” and ‘‘Venez. Agréable Prin- 
temps,”” in which she showed greater resource in 
race and elegance of manner than she has hitherto 
r m wont to display—W. J. Henderson in the 
un, 





Frank Damrosch Wants Nathan Fryer 


Nathan Fryer, the new American pianist, 
who is to give his first New York recital 
at Mendelssohn Hall on November 11. has 
been offered a position on the staff of the 
New York Institute of Musical Art, of 
which Frank Damrosch is,the director. Ow- 
ing to his numerous concert bookings for 
the-season, Mr. Fryer has found it neces- 
sary to decline the offer. 





The Municipal Theater at Augsburg, Ger- 
many, opened its season of opera with 
“Lohengrin.” 
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MME. GADSKI 
Her Song Recital in Carnegie Hall Last 

Sunday Was Enjoyed by a Large 

Audience of New Yorkers 


MUSIC IN WASHINGTON 








First of Mrs. Oldberg’s Musicales Given 
—Mr. Goldsborough in Toronto 


WasurnoetTon, D. C., Oct. 19.—The first 
of the series of concerts to be given in the 
studio of Mrs. Susanne Oldberg took place 
last Friday. The program was well chosen, 
those taking part being Mrs. Oldberg, Har- 
rison Moore and Frances Bethune. 

Fitzhugh C. Goldsborough, the Washing- 
ton violinist who was heard frequently last 
Winter, has established himself in Toronto 
for the present season, where he will be 
heard in recitals. 

Ethel Lee, ’cello soloist of St. Patrick’s 
Stringed Orchestra, has been awarded a 
three years’ scholarship at the Peabody 
Conservatory in Baltimore. 

The Washington Sangerbund held its first 
home musicale of the season on Sunday 
night last, at which an excellent program 
was presented. Those who took part were 
Doré Wolfsteiner, Diana Norton, Sol Min- 
ster, Mrs. F. B. Gilmore and a trio com- 
posed of Mr. Wolfsteiner, ’cello; Mr. Min- 
ster, violin, and Henry Xander, piano. 

The concert hall of the Library of Con- 
gress last week was filled to its capacity 
to hear the recital given by Oscar Franklin 
Comstock, Mrs. Sydney P. Hollingsworth 
and Mrs. George P. Lippitt. 

Owing to the resignation of Harry Mit- 
chell, of St. Paul’s Church Choir, to join 
the Hammerstein Opera Company, A.: J. 
Diebert has been engaged to fill his place 


’ in the choir. 


The Rubinstein Club held its first meet- 
ing of the season last week in the ball- 
room of the Arlington Hotel, when Mrs. 
A. M. Blair presided. W. H. 





Mme. Cavalieri in New York 


The report that Mme. Lina Cavalieri, 
the former Metropolitan Opera House 
songbird, has been seen in New York re- 
cently was verified this week. Mme. Cava- 
lieri expects to return to Europe about the 
first of the new year, when she will sing 
in all of the principal cities in Austria, 
Burgaria and Russia. She will return to 
London next Spring to sing at Covent 
Garden. 





Levi’s Band at New York Theater 

Maurice Levi and his band gave last 
Sunday at the New York Theater the sec- 
ond in the series of popular concerts ar- 
ranged for this playhouse. Mr. Levi had an 
appreciative audience. It is his intention to 
vary the program each Sunday night and 
to present only light compositions. 


NOTED SINGERS AT 
THIRD KLEIN “POP” 


Bispham and Jomelli the Stars 
at New German Theater 
Concert 


Mme. Cecile Chaminade sat in a box at 
the German Theater Sunday afternoon and 
applauded Mme. Jeanne Jomelli and David 
Bispham when they sang. her “‘Barcarolle” 
in a manner which pleasetl the audience as 
much as it did the distinguished composer. 
It was a busy afternoon fof Mme. Chami- 
nade, for early in the afteag6on she had 
listened to Gadski at Carnegi# Hall. 


The Hermann Klein Sunday’ popular con- 
certs have started out. with a high standard, 
and the third concert,-that given Sunday, 
offered an abundance of talent to entertain 
the listeners, who were vociferous in their 
applause. In addition to Bispham and Jo- 
melli, Kotlarsky, the young violinist, and 
Carrie Hirschman, a pianist of ability, ap- 
peared, besides Hans Kronold, the noted 
‘cellist. 

Mr. Bispham was in fine voice. His 
songs were well chosen and delightfully 
sung. Handel’s “O Ruddier Than the 
Cherry” was particularly well given. 

Mme. Jomelli also was in particularly 
good voice. In all of her numbers she 
displayed the tonal purity and charm of 
style invariably characteristic of her art. 

Kotlarsky once more demonstrated his 
exceptional attainments as a violinist, win- 
ning enthusiastic applause. 

In singing the “Boat Song,” “The Night- 
ingale” and “My Shadow” Mme. Jomelli 
was accompanied bw the composers, Har- 
riet Ware and Ward Stephens. 

For next Sunday Mr. Klein promises 
as his attractions the Maud Powell Trio 
(Maud Powell, violinist; May Mukle, 
‘cellist, and Anne Ford, pianist). Francis 
Rogers, baritone, and Elizabeth Dodge. 












DE KOVEN ATTACKS CRITICS 





Composer and Librettist of “The Golden 
Butterfly” Defend Each Other 


Readers of last Sunday’s New York 
World were given an opportunity of wit- 
nessing collaborators on a comic opera de- 
fending each other against unfavorable 
criticism. Harry B. Smith and Reginald 
de Koven, librettist and composer, respec- 
tively, of “The Golden Butterfly,” now in 
its second week at the Broadway Theater, 
New York, reply to each other’s critics, in 
parallel columns. 

Mr. de Koven, after concluding his ar- 


-‘gument in support of Mr. Smith with this 


suggestive paragraph: “But why cavil at 
the mouthings of penny-a-liners, whose 
musical taste and judgment, as evidenced 
by their writings, is about adequate to ap- 
preciate the shape of a chorus girl’s leg 
in a Ziegfeld or Cohan extravaganza?” 
proceeds to vent his views regarding the 
existing status of New York newspaper 
criticism. 

“With some notable exceptions,” he 
writes, “the criticisms published in the New 
York papers about ‘The Golden Butterfly’ 
might have adorned the columns of the 
Squedunk Sentinel or the Cohasset Mer- 
cury. But from the standpoint of adequate, 
intelligent, competent and unprejudiced 
criticism, some of them were a disgrace— 
[ use the strongest word I know advisedly 
—to metropolitan journalism. 

“There is a ‘behind the scenes’ to New 


York critical journalism, where petty spite 
professional jealousy and prejudice, cras: 
ignorance and personal vanity reign, tc 
defeat every purpose and function of legiti 
mate criticism, so as to hinder the artist: 
which it should help, and wilfully mislea: 
the public, which it should instruct. An 
it is time to give this same public a glimps« 
of what goes on behind the scenes, so tha: 
they may render their own judgment, un 
hampered by the mass of worthless and in 
competent truck which is thrust upon then 
as criticism.” 


MORE FREE MUSIC LECTURES 


New Courses Added to Public Schoo! 
Series in New York 


Important additions have been made t: 
the music lecturers engaged by the Boar: 
of Education for its free public lectures t: 
adults. Daniel Gregory Mason is now de 
livering a course on “The Classical and Ro 
mantic Masters of Instrumental Music” o: 
Monday evenings at the De Witt Clinto: 
High School, Fifty-ninth street and Tent! 
avenue, and the board has also engage: 
Thomas Whitney Surette and Rubin Gold 
mark, well known lecturers, to give specia 
courses, 

Probably the most pretentious course i: 
music ever offered by the Board of Edu 
cation was that opened on Wednesday eve 
ning by Thomas Whitney Surette, at th: 
Young Men’s Hebrew Association Hal! 
Ninety-second street and Lexington ave 
nue. It will be a course of nine lecture 
on “The Symphonies of Beethoven,” each 
being taken in the regular order, and an 
evening being devoted to a critical study of 
each. Mr. Surette will illustrate the cours: 
with piano selections. The course on 
“Wagner’s Music Dramas,” to be delivere«| 
by Rubin Goldmark, will not be opened 
until November, when Cooper Union be 
comes available as a lecture center. 











MISSES SASSARD HERE 





Talented American Duettists Had Suc 
cessful Season in London 


The Misses Sassard, soloists and ensem 
ble singers, arrived in New York last week 
on the Kroonland, after a successful season 
in England, where they were commanded 
to sing before King Edward and Queen 
Alexandria and nearly the entire royal 
family. Before sailing they gave a fare 
well recital, and on the afternoon of Oc 
tober 10 sang at the opening Ballad Con 
cert at Queen’s Hall. 

Their tour in this country will include 
the East and West and the South, as far 
as Texas. 





The New York Philharmonic Society 


The Philharmonic Society of New York 
has made elaborate plans for this season 
Eight Friday afternoon, followed by eight 
Saturday evening, concerts will be given at 
Carnegie Hall. The dates for the Friday 
afternoon concerts are November 13 and 
27, December 11, January 8 and 29, Febru 
ary 12, and March 5 and 26, at 2:30, while 
the Saturday evening concerts will be given 
on November 14 and 28, December 12, 
January 9 and 30, February 13, and March 


6 and 27. Among the soloists engaged for 


the Philharmonic concerts are Arthur 
Hartmann, the violinist; Mme. Rider-Kel 
sey, the American soprano; Josef Lhévinne, 
piano; Mischa Elman, violin; Leo Schu! 
‘cello, and others. 





Emil R. Keuchen, organist of St. Paul's 
Church, Buffalo, gave an organ recital at 
the church last Wednesday evening, a: 
sisted by Florence Reid, contralto, and 
Frank Riley, baritone. 
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DeAR MustcaAL AMERICA: 


It must have been an amusing sight: to 
see Oscar Hammerstein in his big auto, on 
the dock waiting for his conductor, Cam- 
panini, and some of the artists, and ges- 
ticulating frantically, when he found ont 
that they would not land because it was 
the thirteenth day of the month, “the un- 
lucky day.” 

Singers and musicians are proverbially 
superstitious, especially Italians. I remem- 
ber years ago meeting on Broadway an 
old opera bouffo by the name of Ferranti, 
who was for several years with the late 
Colonel Mapleson, and noticing that he 
had a long piece of coral hung on his 
watchchain, which he held pointed out in 
front of him. When I looked at him, in- 
quiringly, he whispered: 

“Hush! I keep-a off de bad eye. You 
see dat-a man? He haf de bad eye. | 
keep heem off!” I looked up, and sure 
enough there was a cross-eyed man com- 
ing down the street, and Ferranti was des- 
perately endeavoring to keep off the evil 
eye with his coral charm. 

At one time, when Mapleson had both 
Patti and Etelka Gerster (who at one time 
had a vogue in this country almost as great 
as that of La Diva) he had great difficulty 
in keeping peace between the two singers. 
Patti always insisted that Gerster had the 
“evil eye.” As a matter of fact, she had 
a slight cast in one of her eyes. 

Patti caused the Colonel no end of trou- 
ble by insisting that if they went to San 
Francisco Gerster would surely be the cause 
of an earthquake. This was a pretty safe 
het, as earthquakes are frequent in San 
Francisco. 

Gerster used to get even with Patti by 
always delicately referring to her age. 
Henry T. Finck tells a good story about 
this in the Evening Post. When the Gov- 
ernor of Missouri, in St. Louis, embraced 
Mme. Patti after a performance, Gerster 
observed sarcastically, and loudly enough 
for Patti to hear, that there could be “no 
harm whatever in a man kissing a woman 
old enough to be his mother!” 

Sarah Bernhardt, the great actress, is 
extraordinarily superstitious. At one time 
she carried round a young tiger, as a mas- 
cot. In fact, it would be difficult to single 
out any of the artists of distinction who 
have not the most peculiar vagaries. Some 
believe that there is luck in touching a 
hunchback; some consider that they are 
sure to be unfortunate if you wish them 
luck; some are convinced that they will 
make a fortune if a black cat comes into 
the house, if it be all black; but if the 
black cat happen to have any white hairs, 
the luck departs. 

However, the superstitions of the present 
day are as nothing to those which the fore- 


fathers of the present generation indulged 
in. In the old days people burned one an- 
other, and old ladies lived in constant fear 
of being strung up or drowned as witches. 
* * * 


Sir Charles Wakefield, former Sheriff 
of London, has just achieved notoriety by 
declaring at a school prize presentation, that 
“The works of some of even the greatest 
composers exercise a poisonous influence 
over people of certain temperaments.” 

This, it seems, has created a frenzied de- 
bate in the English papers. During the 
course of the debate “The Merry Widow” 
and Chaliapine’s ‘““Mephistophele” have been 
quoted by those who agree with the good 
Sheriff, as to the baneful influence of mu- 
sic. . 

There are some Puritan minds which see 
evil in nearly everything; so that it is un- 
necessary to bring a charge against music 
specially. Such people would banish an 
organ from a church, because they say it 
distracts the thoughts of the faithful. Oth- 
ers put a ban on music because it induces 
people to dance, and to dance is to be 
frivolous, and to be frivolous is to be bad, 
and to be bad is to go to the Devil—a 
logical conclusion ! 

Others, again, have no use for music be- 
cause they say it distracts people’s thoughts 
from the serious cares of life; carries 
them into worlds where they do not be- 
long, and so unfits them for their duties. 
With these good Puritans, music is one of 
the Devil’s instruments. 

Well, as the French say, “Everyone to 
his taste!” 

+ as * 

I wonder what some of the great com- 
posers—if they could come back to life— 
who got very little money for works which 
have since their death become world-re- 
nowned, would say if they were told that 
the profits on “The Merry Widow” since it 
started and has been sung and played’ by 
the various companies in this country, 
would amount to the enormous sum of over 
four millions of dollars? 

Manager Savage says that he has sent 
over $130,000 in royalties alone to Europe, 
of which a good slice went to George Ed- 
wardes, the London producer, whose Eng- 
lish version is the one which Mr. Savage 
gave in this country. 

The run of “The Merry Widow” has been 
so long that there have been seven Sonias 
and three Prince Danillos in one company. 
Indeed, it has been long enough for some 
of the principals to die, and others to get 
divorced ! 

To what shall we attribute the vogue of 
this piece? Partly, perhaps, because it was 
a light opera with a sane, coherent and 
attractive plot; partly because the story of 
it was laid in a country which admitted of 
a deal of nice costuming and good local 
color, and partly because the music was ex- 
ceedingly catchy. And then, of course, 
there was a “dreamy waltz,” relieved by 
that sudden burst of action which is typical 
of the Viennese waltz—for we must re- 
member that the Viennese could not stand 
our lugubrious two-step, which is the bas- 
tard-born of the original French “deux- 
temps.” 

+ * * 

De Koven’s new comic opera, “The Gold- 
en Butterfly,” appears to be a success. One 
critic, who does not seem to be disposed 
to consider Mr. De Koven’s sources of in- 
spiration as very original, tells the follow- 
ing story, to illustrate his attitude: 

“At the time when the intermezzo from 
‘Cavalleria Rusticana’ came into vogue, a 
young lady asked: 

“Is that by De Koven?’ 

“To which another replied: 
yet!’” 

Well, as the Italians say: 

“If it isn’t true, it is very clever!” 

When we come, however, to the question 
of plagiarism, it would be very difficult to 


‘No—not 


exempt even those who are supposed to be 
absolutely original. Shakespeare derived 
the plots of most of his plays from well- 
known stories, and you will find lots of 
composers whose best works are reminis- 
cent of others. I presume it is safe to say, 
“There is nothing new under the sun, in 
music or in anything else!” 
a 

Managers of concert artists complain that 
one of the difficulties under which they la- 
bor is the proverbial ignorance of local im- 
presarii, who appear to be unaware of the 
standing of even great artists, so that en- 
deavoring to make a contract with them is 
by no means an easy matter. 

Francis Wilson, the comedian whose 
memorable performance in “Erminie” will 
be long remembered, tells a story in The 
Circle which illustrates this. 

It appears that a company was playing 
Oliver Goldsmith’s “She Stoops to Con- 
quer” in a Western town last Winter when 
a man without money, wanting to see the 
show, stepped up to the box-office and said: 

“Pass me in, please.” 

“What for?” the local manager sneered. 

The applicant drew himself up, and ans- 
wered haughtily: 

“What for? Why, because I’m Oliver 
Goldsmith, author of the play!” 

“I beg your pardon, sir,” replied the 
manager, in a weak voice, as he hurriedly 
wrote out an order for a box. 

: x * * 

Richard Strauss has just been made 
“Generalmusikdirektor” by the German 
Emperor. It sounds very imposing. Per- 
haps it means that he is a “General” among 
musicians. 

I had a friend once who was a dentist. 
He also played in a string quartet. The 
musicians said he was a good dentist, while 
the dentists said he was a good musician! 

But to return to Richard Strauss! 

The Germans, you know, love titles, and 
the longer they are the better they like 
them. Strauss is said to have accepted this 
recognition as a proof—considering the 
Emperor’s well-known religious views— 
that the attitude of Americans to his opera 
“Salomé” is “nafrow, antiquated and un- 
tenable.” 

Strauss also points to the fact that Em- 
peror William has asked him to compose 
a march for the parade of the soldiers, as 
well as several cavalry marches—and, final- 
ly, he has been asked to compose a march 
for the Imperial Dragoons. Perhaps that is 
why he has been made a “General.” 

“Allee samee,” Strauss does not appear 
to be particularly anxious to have his new 
opera “Elektra” performed in Berlin for 
the first time, and so has made arrange- 
ments with the director of the Dresden Op- 
era House, Dr. Schuch, who will produce it 
next February in the Saxon capital. 

The Emperor, as you know, is very much 
interested in music and the drama. His 
opera bill—that is, the personal subsidy he 
pays to the Royal Opera House and Royal 
Theater in Berlin—amounts to at least 
200,000 a year. For this he has the right 
to criticise the. plays and opera, as well as 
order performances for the especial benefit 
of himself and his friends, from which the 
public are excluded. 

It is no doubt the ambition of the Em- 
peror to shine in a great many other things 
besides all that appertains to war and poli- 
tics, that has aroused a corresponding emo- 
tion in the breast of our dear President 
Roosevelt, who, it is understood, recently 
criticised a play of Zangwill’s, and suggest- 
ed that some sentences be altered, more in 
conformity with what people think life 
ought to be, instead of what sane men 
know that it is. 

And that, “’tween you and I,” as Max 
O’Rell would say, is really the great mill- 
stone around the neck of the English drama. 
The English and Americans want to see 
life as they think it ought to be. That is 


why all the plays have to end happily, with 
all the sinners repentant—the lovers in one 
another’s arms, and the husbands and wives 
—especially those who have been separated 
during a brief period of separate diver- 
sions—brought together for another term 
of conjugal bliss. 

Life does not run on those lines. So 
the independent writer, the thinker, the 
poet, the philosopher are debarred, because 
they are forced to present views of life 
which they know are false, and further- 
more, are compelled to present characters 
which they know are not true to nature, if 
they would score a popular success, 

We have on the stage, therefore, and 
even in the music drama, the good man 
and the bad man; the gentleman or lady 
who has a monopoly of the comedy—the 
gentleman or lady who has a monopoly of 
the villainy. These worn types are no doubt 
familiar to you all, including the lawyer, 
who is to-day, however, permitted to be 
something of a man, instead of a driveling 
skunk with a moth-eaten head, while there 
is, I also admit, a tendency to give the poor 
Hebrew a chance, and no longer model him 
on Shakespeare’s Shylock. 

se 


Hurrah for the prima donna! Or, at 
least, hurrah for her press agent. It seems 
that our dear Melba will give her last con- 
cert in Aberdeen, Scotland, on the night of 
December 4. And as she is booked to ap- 
pear in Australia, after her American en- 
gagement, she has been worried as to how 
she would get to this country, get through 
her engagement, and get back. 

All this is settled! We are informed in 
a long cable from Europe by the directors 
of the Cunard line, who it appears, in or- 
der to accommodate the singer, have ar- 
ranged to change the schedules of the Cu- 
nard steamships, so that the dear lady will 
be put on a special train after her last 
concert in Aberdeen, will be rushed to Liv- 
erpool, will be dumped on board a steamer 
especially engaged for the purpose, and 
landed in triumph in New York City. 

It’s a wonderful thing to be a great 
singer. But it’s still more wonderful to 
have a press agent with a lively imagina- 
tion. Yours, 

MEPHISTO, 





The Return to the Voice 
[From the New York Sun] 

The dual impresarioship of the Metro- 
politan Opera House is just now absorbed 
in one problem. That is to increase to this 
maximum the possible appearances of a 
tenor. They know that golden voice means 
greater prosperity to the institution than 
any other power it controls. If it were 
possible to human vocal cords the singer 
would appear twice as often as he does, 
and his managers would be happy. Finan- 
cial success at least would be insured. 
Even in the days of art for art’s sake in 
opera this will not be despised. 





Neumann’s Wagner Recollections 

Angelo Neumann’s “Personal Recollec- 
tions of Wagner,” having gone through its 
fourth edition in the original German, is 
accorded the honor of a translation into 
English at the hands of Edith Livermore, 
and this translation is published in a hand- 
some volume by Henry Holt & Co. Those 
familiar with the history of Wagnerism in 
Germany do not need to be reminded that 
Neumann was a baritone singer who be- 
came an opera director and was the propa- 
gator of Wagnerian ideas in Leipsic. 





Mr. Sherwood’s Sister Exhibits Paintings 

Cuicaco, Oct. 19.—Mary Clare Sher- 
wood, of Lyons, N. Y., a sister of William 
H. Sherwood, the celebrated American pi- 
anist, last week made an exhibition of 
fifteen oil paintings and eleven water colors 
at the galleries of Marshall Field & Co. 
Miss Sherwood shows unusual versatility 
and is a remarkable colorist. .. a 





J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA: 





‘? aes 


CI CEE, i a 


THE MARVELOUS 
CONTRABASS VIRTUOSO 


TINA LERNER 
KRUSSEWITZAY 
EF REM ZIMBALI 


Exclusive Management, Karl Junkermann — For American Dates, 1402 Broadway — ’ Phone, 2080-38 











CAPTIVATING RUSSIAN 
. PIANIST... 


(THE MASON & HAMLIN PIANO) 


Incomparable 
RUSSIAN 
VIOLINIST 







































































A 
sai ne 





6 


MUSICAL 








AMERICA 


October 24, 1908. 





POHLIG OPENS HIS 
SEASON IN PHILA. 


Orchestra Gives First Concert in 
Excellent Form—More 
Teachers Return 


PHILADELPHIA, Oct. 19.—The ninth sea- 
son of the Philadelphia Orchestra opened 
most auspiciously last week with concerts 
at the Academy of Music, Friday afternoon 
and Saturday evening, which were attended 


by a large and representative body of the 
music-loving public. Though having prac- 
ticed together for only a week, Director 
Pohlig’s instrumental artists showed that 
they had mastered the program in every 
detail. They played with precision, cer- 
tainty and harmoniously, exciting applause 
that was most hearty after each number. 
With much spirit and volume the overture 
from the “Meistersinger’” was rendered as 
the initial selection, and the players warmed 
up to Beethoven’s fifth symphony remark- 
ably, the increased string choir adding a 
gratifying degree of sonority and even- 
ness. 


The “B 





anks of the Moldau,” from Sme- 
tana’s “Vaterland”; “Hymnus,” Liszt’s or- 
chestral setting of a Beethoven melody, 
and the closing number, the “Malaguena” 
movement from Chabrier’s “Espajfia” were 
rendered in a manner that showed careful 
study. 

The two weeks’ engagement of the 
Abramson Italian Opera Company at the 
Grand Opera House opened this evening 
with an excellent performance of “Aida.” 
There will be a change of opera at each 


performance during the week, the selec- 
tions being “Carmen,” “Fedora,” “Barber 
of Seville,” “Cavalleria Rusticana,” “I Pag- 
liacci,” “Lucia,” “La Traviata” and “Faust.” 
Besides a large force of principals, the 
company has a chorus of fifty, a ballet 


of twenty and an orchestra of thirty-five. 
Julia Allen, the coloratura soprano of the 
organization, who will appear next week, 
a few years ago was a member of a local 
church choir. 

The first local performance of Liza Leh- 


mann’s song cycle, “The Golden Thresh- 
old,” will be given at Griffith Hall next 
Monday evening, by Abbie Keely, soprano; 
Maude Sproule, contralto; Frank Oglesby, 
tenor; Louis Kreidler, baritone, and Nich- 
olas Douty at the piano. 

The Van der Beemt String Quartet will 
give the first of three subscription con- 
certs in the New Century Drawing Room 
next Tuesday evening, Susanna E. Dercum, 
contralto, assisting. The members of the 
quartet are Hedda van den Beemt, Emil 
Hahl, Paul Krummeich and Bertrand Aus- 
tin. 

Marie Zeckwer, the popular Philadelphia 
soprano, announces a song recital at Griffith 
Hall on Thursday evening, October 22. She 
will be assisted by Ellis Clark Hammann 
at the piano. 

The Matinée Musical Club announces that 
six special afternoon recitals have been ar- 
ranged for this season, to be given by Con- 
stantin von Sternberg, "Henry Gordon Thun- 
der, Mary Hallock Greenewalt, Edward 
Shippen Van Leer and others. The Choral 
Class will give a mid-winter concert, and 
an afternoon of Spring songs is outlined 
for some time in May. 

Thomas M. Turvey has returned from 
Lake Kippewa, a Hudson Bay Post on the 
Canadian Pacific, and has reopened his 
studio in the Fuller Building. 

E. Cholmeley-Jones has resumed vocal 
instruction in his studio in the Baker Build- 
ing. This is Mr. Cholmeley-Jones’s seven- 
teenth season of teaching in Philadelphia. 

The Beethoven School of Music will give 
a pupils’ recital at the School Hall, on 
Thursday evening, October 29. The school 
orchestra rehearses every luesday evening. 

Ernest Felix Potter, organist and choir- 
master of St. Michael’s Church, began last 
evening, under the auspices of the Brother- 
hood of St. Andrew, a series of special 
musical programs in connection with what 
has been called “People’s Festival Serv- 
ices, 

The Symphony Piano Quartet will meet 
during the concert season of the Philadel- 
phia Orchestra on Friday mornings at 
eleven o'clock, at the Plastic Club Room, 
to play such numbers of the orchestra’s 
weekly program as are arranged for piano 
quartet. S. E. E. 


John Gibson, a basso of Montclair, N. J., 
is now singing at Christ Church, in Sev- 
enty-first street, New York. 
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DAMROSCH INSTITUTE 
RESUMES ITS WORK 


New Teachers and Additional 
Courses Features of This 
Year’s Program 


The Institute of Musical Art, Frank 
Damrosch, director, reopened on Monday, 
October 12, with a larger number of stu- 
dents than in any previous year, and with 
every promise of a brilliant season. There 
are over five hundred pupils enrolled at 
present—nearly half a hundred more than 


at this period last year. This is rather 
a surprise to some, as the results of the 
panic of last Winter would show, it was 
supposed, in a decreased registration this 
Fall. But, as the figures show, such is far 
from being the case. 

There are three additional teachers this 
Leontine De Ahna in the vocal de- 


year, 
partment and Wladimir Shaievitch and 
Elizabeth Strauss, piano instructors. Miss 


Strauss is a pupil of Leschetizky, and is 
highly recommended. 

On account of hard work before the 
opening of the Institute on the part of the 
secretary, there was not the slightest con- 
fusion on the first day, as mignt be ex- 
and the students were, with few 
exceptions, safely in the proper rooms at 
the times assigned, new pupils dropping 
into their places without difficulty. 

In addition to all the regular depart- 
ments a new one has been inaugurated 
this year. In order to give young men 
who show decided talent for the playing 
of wind instruments an opportunity to 
perfect their performance, and to reach a 
full artistic mastery of their several in- 
struments, the Institute has been enabled to 
provide scholarships in this department for 


two each of flutes, oboes, clarinets, bas- 
soons and trumpets; four French horns, 
three trombones and one tympani. Two 


additional instruments are to be selected. 
The low rate of regular tuition in this 

department brings it well within the reach 

of all who desire to prepare themselves for 
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Management 
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131 East 


17th Street, New York 


positions in orchestras. The teachers of 
these instruments are members of the New 
York Symphony Orchestra, and represent 
French, Belgian, German and Italian 
schools. The courses cover in addition to 
the study of the instrument theoretic and 
general work, including ear training, sight 
singing, music-declamation, etc.; theory of 
music: melody, writing, harmony, form 
analysis, counterpoint and composition; anc 
ensemble playing: orchestra practice. 

In spite of reports to the contrary, Matja 
von Niessen-Stone has not severed her con- 
nection with the Institute, although her 
contract. with the Metropolitan Opera 
House will necessitate her giving fewe: 
lessons. 

Lectures promised for the coming season 
Art,’ 


are “The Development of Musical 
by William J. Henderson; “On Musical 
Appreciation,” by Henry E. Krehbiel; “Th: 


Romantic School,” 
son; two lectures on 
sic,” by Waldo S. Pratt, and 
tion of Music with History, 
Art,” by Thomas Tapper. 


by Daniel Gregory Ma 
“The History of Mu 
“The Correla 


Literature an: 





The first monthly meeting of the Schu 
bert Club, of Providence, R. I., held in 
the Conrad Building recently, took the form 
of a reunion. Clarence G. Hamilton, of 
Wellesley College, the founder and hon 
orary president, gave an informal talk o: 
“Levity in Art.” The club showed its loy 
alty to its founder and interest in the sub 
ject by a full attendance. Mary Cullen 
president; Lillian Boyle, vice-president 
Harriet Lyon, treasurer; Ella Wood, sec 
retary. 
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ALL BRANCHES TAUGHT. Faculty includes: 
PIANO—William H. Sherwood, Director; 

Georgia Kober, Bertha Stevens, Mabel W. 

Osmer, Francis Moore, Edith Bane, Amanda 

McDonald, May E. Sellstrom, Lucy B. Seator. 
VOCAL—Arthur Beresford, Elaine De Sellem, 

Grace Nelson, De Witt D. Lash, Mrs. A. Beres- 

ford, Mrs. Zoe Pearle Park. 

THEORY—Daniel Protheroe, Walter Keller. 





Organ.—Walter Keller. Violin.—Jos. Cha- 
pek, John Mallek. 
Public School Music—Wm. Apmadoc. Dra- 


matic Art.—Miss Tessie L. Newlin. 
Miss Ada H. Holmes, Secretary 
Students may enter at any time. For a address: 


W. KELLER, Mor., 722-7 25 Fine Arts Bidg., Chicago 
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of * STRAUSS COMPOSING A COMIC OPERA 
ew . 
ant . . . 
on Has Retreat in the Tyrolean Village of Garmisch, Where He Has Been 
Se Completing ‘‘Elektra’’ and Is Now Indulging 
qd 
ht His Sense of Humor 
oO! 
mn ICHARD STRAUSS, _ the further end of the park, which is al- 
nd when casting about most meadowlike in its character, stands 
4 Cie eile eh Se cntneat the house, of an architectural style per- 
tja : er haps best classified as a modified Bieder- 
yn- wherein to sive tree meyer, crowned with the traditional Ba 
ler rein to his inspiration, varian “onion-formed” cupola. Everything 
ra chose a corner of the around and about this villa is merece 
er world strangely in and every feature of the inner decoration is 
a an expression of the artistic ideas of Dr. 
O01 congruous with the Strauss and his wife, as it was from de- 
t,’ nature of the subjects signs done by this artist pair that all the 
al for which he has so charmingly toned decorative scheme was 
he . executed 
marked a predilection. at * : oe. 
[a , ‘ Pt nant The first glance of the visitor when he 
u One would scarcely steps into the large entrance hall is for 
la expect the composer’ the magnificently carved balustrade of the 
n of “Salomé” to seek stairway, but his interest is quickly Roe ag a 
Gale: weneetul. tede by a collection which appears singularly in- 
Rae s , was , teu)! congruous in the house of a man who has 
’ Bavarian hamlet for the scenes of his la been so vehemently denounced for his sac 
= bors with a turbulent “Elektra,” but it is rilegious treatment of a Biblical episode 
_ in Garmisch, one of the most picturesque in his “Salome.” Every available inch of 
inf nooks of the Upper Tyrol, that he has es- wall space is covered with little pictures 
n tablished a hermitage where he can devote of saints and sacred subjects of every 
- himself to his work without fear of inter kind. These are all painted on the reverse 
. ruption from “the madding crowd” and its side of a piece of glass, the bright colors : 
h “ignoble strife.” shining through with peculiar effectiveness | 
“ _ No stronghold of a feudal age was more The only secular personage in this com r 
t jealously guarded than are the gates of the pany of saints and martyrs is the defiant a 
“ composer's demesne, observes a writer in figure of Frederick the Great, also one of 
the New York Times. Shut in by a close the glass transparencies. . 
= hedge, with entrance gates of solid iron, This collection is unique, and is the re fe 
amiel 
rts | 
i. a a | 
we” ARS if 
Se 
? 
f 
RICHARD STRAUSS WITH HIS WIFE AND SON AT HOME 
magnificent peaks of the Bavarian Alps ing together most harmoniously in getting 
spread themselves in solemn majesty be the new work under way. 
fore the artist who has come from the “*Elektra,’” to quote Strauss himself, 
haunts of men to seek inspiration from “is finished. | am now at work correct- 
nature. ing the score, of which the plates have 
A huge writing table usurps one window = already been made. ‘The work resembles 
niche, near it on the right a grand piano, ‘Salomé’ in orchestral coloring and follows 
at the left a convenient music stand for the Hofmannsthal drama almost word for 
the latest score. Over the piano hangs a word. In one instance the poet has made ?, 
“Salomé,” an early Italian canvas of the a concession and added a few lines to the 
sixteenth century; a few choice landstapes ‘Recognition Scene’ between Elektra and 
2 and a_ surprisingly small set of book Orestes. , 
shelves complete the furnishings of the “In giving a musical delineation to the 
_ room. It is in these surroundings that character of Elektra | have departed quite 
: . _ Strauss has just completed his “Elektra, widely from my original intentions. To 
Courtesy of New York Times . ee ‘ E : . ‘ ’ : a a py : 
and is already at work on a new opera, for me slektra is the personification of re 
TYROLEAN VILLAGE WHERE STRAUSS COMPOSES HIS OPERAS which Hugo von Hofmannstahl will also  venge, and it is as the ‘goddess of revenge’ 
furnish the book. that I have endeavored to characterize her 
; a. ; 7 7! > . (his author, whose text gave Strauss musically. 
so that every inquisitive tourist 1s foiled sult of “finds” which Strauss has made in the inspiration for “Elektra,” is the most “The title rdle is written for a high dra 
in his attempt to see “greatness taking its Bologna, Verona and his own art-loving conspicuous representative of the Neo-Ro- matic singer. The creator of the réle in 4 
slippered ease,” the Strauss villa occupies land of Bavaria. . mantic tendency in German literature, and the Dresden premiére is not yet decided if 
a proudly isolated position on the slope of Opening out of this entrance hall 1S the it is difficult to believe that he and Strauss, upon, although General Music Director von 
the Kramer Mountain. workroom, or rather hall, of splendid win- the great orchestral wizard, are collaborat- Schuch, who will also conduct this latest 
Only occasionally do the doors swing dows, which frame in the glories of pro- ing on a comic opera! “A little nonsense work of mine, has visited me twice here 
back and admit an especially favored visi- portions, generously provided with the now and then—!” The composer and poet - 
i tor into this strictly guarded privacy. At mountain panorama. Some of the most are in the fullest sympathy, and are work- [Cc ontinued on page 23] 
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More About Americans in Italy 


To the Editor of MustcaL AMERICA: 

It is a great pleasure to learn from one 
of your editorials that Mr. Finck, than 
whom no man is better qualified to give an 
opinion on musical matters in America, 
thinks it will no longer be absolutely neces- 
sary for an American to make a début in 
Italy, in order to obtain an engagement to 
sing in America. 

Allow me to relate a little incident which 
has just occurred here in Milan, as show- 
ing the feelings of the Italians towards 
foreigners. 

An American soprano whom Jean de 
Reszke declared in a late interview to be 
one of his best and most promising pupils, 
obtained an engagement at the Teatro dal 
Verme, where she sang Violetta a number 
of times, receiving most flattering notices 
in the papers, commending her voice, her 
style, her method and her beauty, and she 
was re-engaged later for the soprano parts 
in three other operas, in one of which she 
was to create the title réle. When the 
opening night came she was decidedly ill, 
but the impresario is said to have com- 
pelled her to appear. The gallery was 
overcrowded—always a suspicious and om- 
inous sign in Italy—and before long: the 
uproar was such that at times it was im- 
possible to hear even the orchestra. The 
next day the same papers that before were 
so complimentary were filled with long ac- 
counts of the failure—no voice, no style, no 
method—and the next evening an Italian 
took the rdle, to be lauded to the skies. 
Asking a music critic a few days later the 
cause of this sudden change of opinion, he, 
not knowing that he was speaking to an 
American, shrugged his shoulders and re- 
plied: “If we don’t do something the 
Americans will soon swamp all Italy.” 

Will our singers ever learn that the 
style of singing in Italy is entirely different 
from our own, that it is extremely “open,” 
and that most likely when they return to 
the United States they will have to study 
all over again to obtain the more “closed” 
sounds which we like. 

There are so many things which are new, 
not to say obnoxious, to our compatriots 
in Italy. In Milan the unpopular singers 
have not as yet been greeted with over- 
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M. Louise Mundell 


ripe fruit and vegetables, but who can tell 
how soon this center of art may follow 
the example of Naples and the Calabian 
cities ? 

Proper food is difficult to find at any 
price, dirt is everywhere, and any number 
of promising singers and students have 
gone down before typhoid and other putrid 
fevers. Add to this the envy of the people, 
who think we have come over to take the 
“bread out of their mouths,” by singing in 
their stead, and I think the cup is nearly 
full. Emit Brinces. 

Mian, Oct. 5, 1908. 


The Special Fall Issue 


New YorK, October 14, 1908. 
To the Editor of Mustcat AMERICA: 

Let me add my word of praise for the 
last number of Musicat America. It cer- 
tainly was the best number I have ever 
seen, and reflects a vast amount of credit 
on the editor and publisher. Sincerely, 

Epwarp STRONG. 


Boston, Oct. 12, 1908. 
To the Editor of Mustcat AMERICA: 

I wish to thank you for the excellent 
portrait of myself printed in your special 
issue, and congratulate you on the clever 
and newsy journal you are publishing. Sin- 
cerely, F. W. Wobde.t. 











INDIANAPOLIS, Oct. 17, 1908. 
To the Editor of Musica AMERICA: 

Let me congratulate you on your splendid 
Fall number. You have set a pace, I think, 
a bit too rapid for all musical journals. 
I would be “musically lost” without Mvu- 
sIcAL AMERICA. Yours truly, 


Louis F. HASLANGER. 





CARBONDALE, ILL., Oct. 15, 1908. 
To the Editor of MustcaAL AMERICA: 
Enclosed please find $2, for which please 
send me Musicat AMErIcA for one year. 
I had never seen your journal until a sam- 
ple copy was received the other day. It 
struck my fancy immediately. Kindly be- 
gin my subscription with your Special Fall 
Issue of October 10, and oblige, Yours for 
music, Georce M. BrusH. 





No. 3405 Broapway, NEw York. 
To the Editar of MustcaL AMERICA: 
Enclosed is $2, for my subscription. Your 
Fall edition gave me great pleasure. It 
certainly was a stunning copy and deserved 


admiration. Sincerely yours, 
Irwin FE. HASSELL. 
Musicat America’s Fall Number of last 


week was of special worth and beauty. Its 
title page represented “Uncle Sam” escort- 
ing an American singer, and the coloring 
and conception were admirable. The num- 
ber contained matter pertaining to music 
and musicians and, roughly estimated, over 
five hundred pictures of musicians. It was 
truly a great number.—Rosa Pearle’s Pa- 
per, Sedalia, Mo., October 17, 1908. 


The Violin World acknowledges with 
pleasure the receipt of MustcaL AMERICA 
for October 10, 1908. This is the Special 
Fall Issue, in which the prospects for the 
coming musical season are discussed, and 
is in every particular the most complete 
musical paper ever published for this or 
any other occasion. It contains over fifty 
pages of reading matter, as interesting as 
it is varied, covering every important sec- 
tion of the musical world, has hundreds of 
musical pictures, and is printed partly in 
colors. The musician who wants to form 
an adequate and authentic opinion in re- 
gard to the future of music in America 
can do no better than to get a copy of 
this paper. The Violin World extends its 
heartiest congratulations to John C. Freund 
and Musicat America. May they both live 
long and prosper.—The Violin World, Oc- 
tober 15, 1908 








Rome is soon to hear a new opera named 
“Jus vetus,” by Virgilio Ranzato. 
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ConcertGone Recitais—Oratorio 
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Teacher of the Lehmann Method. 

809 Carnegie Hal!, New York 
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SAN FRANCISCO CLUB 
DOES A NOTABLE WORK 


Second Recital Given Last Week—Mu- 
sical Art Society Added to List of 
Musical Organizations 


San Francisco, Oct. 17.—The second re- 
cital of the San Francisco Musical Club on 
October 15 serves to call attention to the 
notable work of this club in advancing 
musical interest among women. The pro- 
gram, following the established policy of 
improving knowledge as to some particular 
composer or period, was devoted to Amer- 
ica, 

It is curious that this club, which is 
the largest women’s musical society in 
the city, arose some years ago in the classes 
of a well-known teacher. Later it was 
named in honor of Cécile Chaminade, who 
graciously accepted the dedication. But as 
this suggested a limited musical field, the 
present title was adopted. There are now 
enrolled more than 300 members, of whom 
one-third are active musicians who con- 
tribute to the instruction and entertain- 
ment of the others. A glance at the pro- 
gram outline of the coming year discloses 
that no “school” is overlooked, with dif- 
ferent afternoons for the composers of 
different nations. 

The officers of the society are Mrs. George 
L. Alexander, president; Mrs. John Jacob 
Apple and Mathilda Wismer, vice-presi- 
dents; Mrs. Otto Fleissner, Lillian Boole 
and Mrs. Elliott D. Goodrich, secretaries; 
Mrs. Harry Mortenson, treasurer; Mrs. 
Frances B. Williams, librarian; Mrs. Oscar 
K. Cushing, Mrs. Horace P. Howard and 
Louise Mailliard, directors. 

The latest musical society to be formed 
is the St. Francis Musical Art Society, 
whose membership is confined to wealth 
and fashion. The object is to hold private 
subscription concerts. Gadski, for one, has 
already been engaged to appear. The di- 
rectors are J. Downey Harvey, Templeton 
Crocker, George A. Newhall, W. L. Gerstle 
and Robert Eyre. 

The Cecelia Choral Club has organized 
for the season, with the following officers: 
John Haradan Pratt, Dr. Robert E. Keys, 
B. F. Snyder, Miss H. B. Fish, William T. 
Luscombe and Percy A. R. Dow (director). 

me, ME. 








Boston Opera Office Established 


Boston, Oct. 19.—Executive officers for 
the Boston Opera Company and for the 
Boston Opera Company’s School of Grand 
Opera, which is affiliated with the New 
England Conservatory of Music, will be lo- 
cated in the building at:No. 250 Huntington 
avenue, within a block of the conservatory 





building, and in these offices Director Henry 
Russell and his assistants will establish 
themselves this week. Mr. Russell was ac- 
companied home from Europe by Armaldo 
Conti, who is to be the chief conductor of 
the Boston opera, and who is also, during 
the coming year, to be chief conductor of 
the opera school, and Menotti Delfino, the 
regisseur. The opera school will open the 
first week in November. 

Perhaps of most importance is the en- 
gagement of Delfina, who has been director 
of the Imperial Opera House in St. Peters- 
burg, Russia, for several years. He will 
during the coming year have entire charge 
of the dramatic development of pupils of 
the Boston Opera Company’s School. 

Dine i. 


John M. Spargur, violinist, and Horace 
Britt, ’cellist, were soloists at the Sunday 
night concert of Victor Herbert’s Orches- 
tra, in the Broadway Theater, New York. 
This was the first concert of the annual 
series, and a large audience heard the per- 
formance. ' 








MME. CHAMINADE IN NEW YORK 


[Continued from page 1] 


I prefer Saint-Saéns of all the modern 
Frenchmen. Then comes Charpentier and 
Godard. I was once Godard’s pupil. As 
to Debussy, I would call him—well, rather 
‘gray.’ ” 

Mme. Chaminade doesn’t think that 
Americans are particularly wise in select- 
ing her “Scarf Dance,” and the “Serenade” 
as her best compositions, but she smiled 
good-naturedly when she was told that 
these were perhaps most admired because 
most familiar. And she laughed merrily 
to learn that there is a doctor in Boston 
who plays “La Lisonjera” eight times at 
a sitting and tires neither himself nor his 
hearers. But she is going to show us on 
her tour something of the “Valse Roman- 
tique,” the “Quatriéme Valse,” “Six Ro- 
mances Sans Paroles,” “Les Preludes,” “La 
Sonate” and the ‘Deuxieme Trio’ for pi- 
ano, violin and ’cello. 

Of her songs, her own favorites in- 
clude “L’Anneau d’Argent,” “Fleur du Ma- 
tin’ and “La Lune Paresseuse.” The 
“Scarf Dance” she said ts part of a ballet, 
best understood when played with the other 
parts. 

Mme. Chaminade has sparkling eyes and 
dark, auburn hair, and doesn’t seem to pos- 
sess the forty-seven years that, genius-like, 
she acknowledges. She wears sometimes 
a little prismatic button symbolic of decora- 
tions received from England, France and 


Turkey. But she doesn’t wear “all her 
decorations,” as one report concerning her 
asserted. They would weigh a couple of 


pounds, 
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At LAST the Vienna Conservatory has 

secured a successor to Emil Sauer and 
Ferruccio Busoni, whose tenure of office 
was so brief and turbulent as to make a 
colleague hesitate before accepting the post 
of director of the master-school of piano 
playing. Leopold Godowsky, who refused 
it when it was first offered him, six months 
ago, and has had it under consideration 
again of late, has decided to accept the po- 
sition. He will move from Berlin to the 
Austrian capital in time to begin his new 
duties on January 1. 

Negotiations with Willy Burmester for 
the violin department and Engelbert 
Humperdinck for the composition classes 
are still pending. It is considered highly 
improbable that Humperdinck will attach 


himself to the school. 
* * * 


ERLIN, which elevates its nose in 
mighty disdain at the “star system” as 
it obtains at the New York opera houses, 
has been having a taste of that selfsame 
system this week, and it is safe to wager a 
goodly sum that the Royal Opera has been 
far, far too small to accommodate the 
Kaiser’s subjects eager to avail themselves 
of the unusual bills of fare. 

It is the week of Enrico, Caruso’s visit, 
and the last week of Geraldine Farrar’s 
Autumn engagement. The management was 
alert enough to take advantage of Antonio 
Scotti’s presence in Berlin to draft him 
also into active service, especially since, 
with Rudolph Berger away in New York, 
being made over into a tenor, the com- 
pany’ baritone strength for such operas 
as Caruso sings is scarcely adequate. Be- 
hold, therefore, the despised “star system” 
holding high carnival for three nights in 
one week at the staid old institution on 
Unter den Linden, where most of the best 
singers hail from this side of the water. 
Emmy Destinn, in view of her latest con- 
tracts, must be considered now as primar- 
ily a Metropolitan artist, lending herself to 
Berlin for a couple of months a year be- 
tween seasons. 

The original schedule of “Aida,” “I Pag- 
liacci’”” and “Marta’’—the last-mentioned 
with Frieda Hempel in the name part—was 
changed afterwards so that the Caruso 
“Gastspiel” opened on Tuesday with “I 
Pagliacci,” with Geraldine Farrar and Scot- 
ti, followed by “Aida” on Thursday, with 
Emmy Destinn and Scotti, and will close 
on Saturday with “La Bohéme,” instead 
of “Marta,” again with the tenor’s Metro- 
politan colleagues, Farrar and Scotti. 
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RANCIS MACMILLEN was a guest 
the other night at the Chateau de Tré- 
vano, on Lake Lugano, the palatial home 
of Louis Lombard, the violinist who be- 
came a millionaire in Wall street. The 
American violinist played the Beethoven 
Concerto, Sinding’s “Légende” and the 
Saint-Saéns Introduction and Rondo Ca- 
priccioso, accompanied by Mr. Lombard’s 
private orchestra under the host’s baton. 
The intermezzo from “Errisinola,” Mr. 
Lombard’s opera, completed the program. 

Under the ey A Little Wizard in a 
Big Palace,” “T. P.” writes effusively in the 
last issue of Mu A. P. of a visit with the 
musician whose meteoric acquirement of 
wealth startled his colleagues in this coun- 
try: “Lombard is unique in keeping open 
house for every man and woman of interest 
on the Continent and especially for every 
man and woman of artistic gifts,” says “T. 
P.” “It almost makes you dizzy to hear 
him mention the guests he has entertained 
there. He casually mentioned to me that 
on the day following my first visit to the 
chateau he was going to have Fogazzarro 
to lunch. 

“Would . come to meet oe seabiee I 
almost | if | 
wouldn’t ices traveled all the oa from 
London to Lugano to have an opportunity 
of meetine the wonderful man who stands 
at the head of the literature of modern 





Italy. I met Fogazzarro, then, at one of 
Lombard’s small lunch parties—I call it 
small, for there were only twenty-five peo- 
ple around the great table. 

“And, then, after lunch, we saw Lombard 
at the hobby which is his passion, his oc- 
cupation, his realized dream. We walked 
into the music-room. And there, before us, 
was a complete orchestra. This wizard of 
a man keeps his own big orchestra, and for 
two hours we listened to one of the most 
beautiful concerts I have heard for a long 
time; and the conductor was Lombard 





timates. But he is not often alone. Friends 
make visits of weeks. 

“This is Lombard’s life for five months 
every year. The rest of the time he flashes 
meteor-like im a big motor car through 
every country of Europe. To-day he is in 
London, a few days after in Rome, always 
big with some great musical scheme. For 
the moment it is to syndicate the opera 
houses of Italy and bring out a bigger, a 
greater, more perfect operatic troupe and 
operatic performance than even Italy has 
ever had.” a 


ON Friday of this week Dr. Ludwig 
Wiillner says, or rather, sings, “Auf 
Wiedersehen” to the Berlin public, with a 
song recital in the Philharmonie, before 
sailing for his first American tournée. Early 





HENRI FEVNIER AT WORK IN HIS STUDIO 


Henri 


The 
Maeterlinck’s 


French composer, 
“Monna Vanna,” 


Févnier, ; 
has received an additional amount of publicity of 


who has made an opera of Maurice 


late through the controversy in which he has become involved with the Belgian 
mystic as to the respective rights of the librettist and the composer of an opera. 


As already told in these columns, 
Broussan to have “Monna Vanna” 


Leblanc-Maeterlinck, to create the 


Févnier arranged with Directors Messager 
produced at ; 
Maeterlinck, piqued because they would not agree to engage his wife, 
title role, 


and 
whereupon 

Georgette 
the 


the National Opéra, 


made vigorous opposition to 


bargain, claiming the Opéra Comique to be infinitely better adapted for a work of 


the essential nature of his play. 


its premiére at the Opéra early next month, 
Théatre 


Afterward it will be produced at the 


Despite his objections, 


“Monna Vanna” will have 
Bréval as the heroine. 
Brussels, and there 


with Lucienne 
de la Monnaie, 


the poet will have the satisfaction of seeing and hearing his wife in the operatic 
version of a role in which she has frequently appeared on the dramatic stage. Mean- 


while, 


Musica has opened its columns to a disinterested discussion of the point at 


issue by other composers, artists and opera directors. 





himself. This man who started with his 
fiddle as his fortune, who spent years ‘on 
the road,’ traveling those gigantic and ter- 
rible distances of America, who must have 
had his hours of despair and humiliation— 
this man devotes his leisure and his wealth 
to the art with which he started life, re- 
taining for it the unconquerable love which 
not time, nor fatigues, nor disallusions 
could touch, 

“Every evening for the five months he 
spends in the Chateau de Trevano, Lombard 
mounts his rostrum, conducts his band, 
gives his concert. He does so when the 
house is full, he does so when he has no 
hearers but his own family and a few in- 


in the month he paid his first visit to Nor- 
way, where such was the impression he 
made that instead of the single recital 
originally arranged for each city, he was 
prevailed upon by the managers to give 
four each in Christiania and Bergen. This 
may be regarded as a good omen for his 
first experiences in the New World. 
* . * 
OR the first time on record—so it is be- 
lieved—that a German or Hungarian 
conductor has faced the orchestra at the 
Paris Opéra, Dr. Hans Richter, who “in 
spite of all temptations to belong to other 
nations,” has chosen to identify himself 
mainly with the musical development of 


England, will appear at France’s National 
Opéra next June in a series of perform- 
ances of Wagner. 

The German works are generally put on 
in the early part of the “grand” season at 
Covent Garden. Dr. Richter, who always 
has the direction of them, will cross the 
Channel as soon as they are over next 
Spring and, at the invitation of the pro- 
gressive co-directors, Messager and Brous- 
san, conduct “Tristan und Isolde,” “Die 
Walkiire” and “Die Gétterdammerung.” 


* * * 


J] ONDONERS have been entertaining 

Edouard Colonne, the veteran French 
conductor, “in their midst,” to use a popu- 
lar expression of their own. In the ab- 
sence of Henry Wood at the Sheffield Fes- 
tival, he conducted a series of Queen’s Hall 
Promenade programs, giving natural pref- 
erence to the music of his compatriots, 
though not restricting himself to it. 

Besides illustrating his views on Wagner 
he undertook Tschaikowsky’s Fifth Symph- 
ony, to be told by one of the press re- 
viewers that “London music-lovers have lis- 
tened to more impressive renderings of it. 
The quickened tempi adopted in the first 
movement did not make for greater effect, 
and it may have been from the conductor’s 
desire to tone down some of the garish 
pages in the symphony that the whole 
sounded perhaps just a trifle dull and life- 
less.” 

Another London chronicler’s report of M. 
Colonne’s first appearance is curiously en- 
lightening, for it declares that “he not only 
conducted with conspicuous success, but he 
conducted Miss to the platform with 
an aplomb that was as much a study in 
deportment as it was in manners.” Where- 
upon another English scribe remarks sad- 
ly: “That is where a French conductor, 
of course, has the advantage of others. 
He is not only a skilled musician, but also 
an accomplished exponent of the principles 
of Mr. Turveydrop.” 

** * 


N Wednesday Anton van Rooy, the 
Metropolitan’s erstwhile first German 
baritone, opened his European campaign 
with a song recital in Bliithner Saal, Ber- 
lin, when he had the advantage of being ac- 
companied by Rudolph Ganz, the Swiss pi- 
anist “adopted” by this country. Van Rooy 
will sing also at one of the Elite Concerts 
in Berlin later in the season, and, in addi- 
tion to concert engagements in other cities, 
he will appear in his best réles at the Mu- 
nich Court Opera in two “guest” engage- 
ments, of five performances each, in De- 
cember and in January and February. 
Mr. Ganz gives recitals in London on 
Saturday of this week and Thursday of 
next. There is music by night and day 
now in the English metropolis and many 
are the Americans among the concert- 
givers. Albert Spalding has just given two 
violin recitals; Charles W. Clark, Katharine 
Ruth Heyman, Horatio Connell, Kathleen 
Parlow, John Powell and Ethel Altemus 
are among the others to be heard either 
this month or next. 
* * * 


F,UROPE'’S supply of conductors is evi- 

dently far in excess of the demand. 
To fill the vacancy created by the withdraw- 
al of Alexander Birnbaum as chef d’orches- 
tre of the symphony concerts in Lausanne 
there were no fewer than ninety applicants, 
from Switzerland, France, Germany, Aus- 
tria, Spain, Portugal, Italy, Belgium, Hol- 
land, Russia, Scandinavia, England and even 
America. Conductors at opera houses, con- 
ductors of choral societies, directors of 
military bands, composers, pianists, violin- 
ists, singers—practically all fields of art 
were represented by the candidates. 

The committee was in dire perplexity as 
to how to make a choice until it was de- 
cided to cut down the list, by a process 
of elimination, to six candidates represent- 
ing as many nationalities. Accordingly 
these six were "tried out” at successive 
concerts: Peter van Anrooy, of Gronin- 
gen; Alonso Cor de Las, of the Kaim Or- 
chestra, Munich; Karl Heinrich David, of 
Basle; Carl Ehrenberg, of Dresden; 

[Continued on next page.] 
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Rhené-Baton, chorusmaster of the Opéra 
Comique, Paris: M. H. Opiensky, of War- 
saw. The decision fell upon Cor de Las, 
who, notwithstanding a cosmopolitan ca- 
reer, is a Spaniard by birth. He studied 
piano with Anton Rubinstein in St. Peters- 
burg and later with Leschetizky and has 
held positions as conductor in St. Peters- 
burg, Stockholm, Madrid and Munich. 

ie a 


ONSPICUOUS among the younger 
pianists on European concert pro- 
grams this season will be Teresa Car- 
refio’s daughter, Teresita Carrefio-Blois, 
who is to play in many of the Ger- 
man and Austrian cities. The younger 
Carrefio, who has inherited much of 
her mother’s temperament, has now 
outgrown the extreme nervousness that 
caused her to withdraw from the con- 
cert stage after her first two seasons 
before the public. Her husband, Eustace 
Blois, the tall English tenor whom she 
married in Melbourne, Australia, last year, 
is also to appear on the German concert 
stage this year. . 
MILAN just now is echoing the New 
York public’s verdict of Clothilde 
Bressler-Gianoli as a Carmen unsurpassed 
by anyone else in subtle characterization. 
This former Manhattan singer has been 
playing a special engagement at the Teatro 
dal Verme and the Milanese press reports 
that she has met with the cordial reception 
she deserves. There are patrons of the 
Manhattan who hope to see her once more 
enrolled among Mr. Hammerstein’s singers 
after a season’s absence. 

The Italian papers also record the suc- 
cess won by Adele Dilli as Margherita in 
Giordano’s “Andrea Chenier” at the open- 
ing of the Autumn season in Volterra. Sig- 
norina Dilli is Adela Dillon, of Los An- 
geles, and a sister of Fannie Dillon, the 
young composer who has attracted the at- 
tention of several of the leading pianists 
of the day. 

4 
NDAUNTED by the fact that the pos- 
sibilities of “Faust” in music would 
seem to have been exhausted by Gounod, 
Berlioz and Boito, not to mention others 
of less significant achievement, Coleridge 
Taylor, of “Hiawatha” fame, undertook the 








vere test of his alertness to the workings 
of the subconscious mind, he seems to have 
struck an original note in the prelude, two 
entr’actes, “Walpurgis” music, “King of 
Thule” song and choruses he has written. 
* 
THE Lisbon public has been making urg- 
ent demand to have its opera served in 
the vernacular, until now the Théatre de la 
Trinité has decided to give a series of per- 
formances in Portuguese this Winter. The 
first works to be sung will be “The Barber 
of Seville,” and “Carmen.” Then two un- 
published novelties by native composers will 
be produced—“O Espadachim do Outeiro” 
by Augusto Machado, director of the Lis- 
bon Conservatory, and “Gachi,” by Julio 
Neuparth. “Faust,” “Fra Diavolo,” “Der 
Freischiitz” and other standard works will 
follow later. 


FANNING’S HEAVY BOOKINGS 


Young Baritone Engaged for Many Ap- 
pearances Next Month 


The following engagements secured by 
Cecil Fanning and his accompanist, H. B. 
Turpin, for two weeks beginning November 
5, are a fair showing of the average en- 
gagements they have secured for the entire 
season, which is a substantial demonstra- 
tion of the growing appreciation of the 
Fanning-Turpin recitals: November 5, Mo- 
line, Ill, private engagement; November 
7, Chicago Orchestra Hall, recital with 
Mme. Olive Fremstad; November 9, Provi- 
dence, R. I., Listeners’ Club; November 10 
(evening), New York City, MacDowell So- 








ciety, Plaza Hotel; November 11 (after- 
noon), New York City, MacDowell So- 
ciety, Plaza Hotel; November 12 and 13, 


East Orange, N. J., private engagement; 
November 14, New York City, Rubinstein 
Club, Waldorf-Astoria; November 17, 
Hartford, Conn., Philadelphia Orchestra; 
November 19, Boston, Mass., public recital, 
Chickering Hall. 

At the Maine Festival just past, Mr. Fan- 
ning scored a great success in the two 
presentations of “Aida,” singing one of the 
leading rdles. This opera was given under 
the direction of W. R. Chapman, with a 
chorus of six hundred voices and orchestra 
of fifty musicians. is. Be 


Theodore Van Yorx the well-known New 








BOSTON CHORUS REHEARSES 


Frederick W. Wodell, the New Con- 
ductor, Begins His Work Auspiciously 


Boston, Oct. 19.—The People’s Choral 
Union, Frederick W. Wodell conductor, 
opened its season of rehearsals and con- 
certs at Jordan Hall a week ago Sunday 
afternoon. There were over 400 members 
in attendance, which showed clearly their 
feeling of loyalty to the organization as 
well as a natural curiosity to meet Mr. 
Wodell, the new conductor. Mr. Wodell 
began his work with a few remarks to the 
chorus, direct and to the point, and quickly 
made it apparent that he knew what he 
wanted from his singers and how to get 
it. At the conclusion of the rehearsal the 
chorus burst into applause for the new 
conductor, who was later heartily congratu- 
lated by the officers of the union upon 
having made an auspicious beginning of his 
work for the season. 

The chorus took up both the “Barbara 
Frietchie,” of Jordan, and the “Crusaders,” 
by Gade, which are to form the program 
for the first concert, January 17. Negotia- 
tions are now under way for prominent 
soloists for this concert. D. 


Willard Flint’s Plans for Season 


Boston, Oct. 19.—Willard Flint, bass so- 
loist and teacher, will give a number of 
informal musicales during the season at his 
studio, No. 160 Boylston street, some of 
which will be for the purpose of giving 
his pupils an opportunity of singing to each 
other and to friends whom they may in- 
vite, and at others Mr. Flint will himself 
entertain them with songs and arias by the 








best composers. These gatherings, being 
strictly informal, will also have a_ social 
side which will be very pleasant. Mr. 
Flint is looking forward to a prosperous 
season. DD. Ea. oe 





Weld’s Interview with Wagner 
[From the N. Y. Morning Telegraph.) 
Arthur Weld, the Admirable Crichton of 
musical conductors, boasts that he once had 

an interview with Richard Wagner. 

It will be remembered that there was 
once a Frenchman who had an interview 
with Napoleon Bonaparte, and he was nev- 
er tired of telling about it. The interview 





my way.” The Frenchman replied, “Cer- 
tainly.” 

That was all. 

Weld’s interview with Richard Wagner 
was almost as impressive as that. It hap- 
pened this way: Levi, the great Bayreuth 
conductor, was Weld’s leader, and he took 
Arthur, then a fiery and impressionable 
youth, to Wahnfried to present him to the 
master. 

Wagener took Weld’s hand and turned 
that piercing eye of his on him. 

“You are an American?” asked Wagner, 
sharply. 

“Yes.” 

“T don’t like Americans, 


MRS. McALLISTER’S CONCERTS 


Noted Artists Engaged for Somerset 
Hotel Functions in Boston 


replied the tremulous neophyte. 
” said Wagner. 








Boston, Oct. 19.—Germaine Schnitzer, the 
pianist, has been engaged by Mrs. Hall Mc- 
Allister for her third concert at the Som- 
erset Hotel, January 11. This will be Miss 
Schnitzer’s first appearance in this country 


during her present American tour, which 
is to begin in January. 
[The exclusive McAllister morning mu- 


sicales will be held on Mondays, December 
14, December 28 and January 11. Tina 
Lerner, the pianist, is to take part in the 
first concert. Grand opera singers will be 
engaged for all three of the concerts. and 
from Mrs. McAllister’s present plans, it is 
apparent that the coming concerts will 
equal, if not surpass, her previous high 
standards. oe 2 


Glenn Hall’s Tour Again Extended 


Glenn Hall has again been obliged to ex- 
tend his season on account of the great 
number of bookings his managers, Haensel 
& Jones, are arranging for him. Instead 
of sailing on the 10th of November, Mr. 
Hall has now arranged to sail on Novem- 
ber 3, on the Kaiser Wilhelm, arriving in 
New York on the oth or t1oth ‘of Novem- 
ber. Mr. Hall’s season bids fair to be a 
record-breaking one. 








Langendorff Returns to America 

Mme. Langendorff, the celebrated Ger- 
man Wagnerian prima donna, sails for 
America on the 28th, by the Augusta Vic- 





task of providing incidental music for ! 
Beerbohm Tree’s recent London production York tenor, has resumed teaching at the was succinct. The narrator was standing  ftoria, and will make her first appearance in 
of Stephen Phillips’s new version of the Hartford Conservatory of Music, Hartford, in the door of the Emperor's tent. Napoleon New York at the Klein Concert of No- 
“Faust” story. Though exposed to a se- Conn. came out and said, “Kindly step out of vember Is. 
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WITH MUSIC CLUBS OF 
NATIONAL FEDERATION 


American Music Contest Closes and 
Noted Authorities Will Decide on 
Merits of Contributions 


Mempuis, TENN., Oct. 19.—The Ameri- 
can music contest is closed. As announced, 
all manuscript received after October 1 


would be unopened. More than 150 com- 
posers contested for the prizes in the vari- 
ous classes and each composition will be 
given fair hearing by some of the best 
judges in the United States. Walter Dam- 
rosch, C. Martin Loeffler and H. E. Krebiel 
will serve as judges for the orchestral com 
positions. One thousand dollars is the prize 
for the successful composer in this class. 

In the second class—vocal—for which 
a prize of $500 is offered, the judges will 
be David Bispham, Carl Bush and George 
Hamlin. 

W. H. Sherwood, Heinrich Gebhard and 
Glen Dillard Gunn will pass upon the piano 
compositions. A prize of $500 will be given 
the successful composer in this class. 

The Morning Musical of Oneida, N. Y., 
is entering its sixteenth year with a prom- 
ising outline for the season’s work. Mrs. 
Theodore Coles is the president for this 
year and has as official assistants Mrs. H. 
M. Geisenhoff, Bessie Maxon, Mrs. Ray- 
mond Brewer, Mrs. George Staley and 
Mrs. Charles A. Potter, the federation sec- 
retary. The club opened this season with 
an organ recital on October 2. 

The Jonesboro (Ark.) Treble Clef Club 
has outlined an attractive program for the 
season. This active little club meets twice 
each month and besides the regular course 
of study the members furnish a program, 
numbers selected from the composers being 
studied. For each lesson one member of 
the club is chosen leader and her duty it 
is to read as much of interesting history as 
can be had in half an hour. The first 
meeting of the club was held October 2, 
with Mrs. J. H. Little as leader, the les- 
son for the day being “Fra Diavolo.” On 
October 16 Beethoven’s “Fidelio” was the 
subject and Mrs. A. W. Hall was the club’s 
leader. Mrs. J. H. Hawthorne will follow 
with a lesson from “Martha” on October 
30. 

The Cecilian Club, of Freehold, N. J., 
is twenty-six years old and has grown rap- 
idly since its organization. N. N. O. 


Mme. Soder-Hueck’s Busy Studio 


Mme. Ada Soder-Heuck, exponent of the 
famous Garcia methods, is busy at her stu 














NEW APPOINTMENT FOR HOWARD R. THATCHER 











HOWARD R. THATCHER, 


Well-known Pianist, Organist and Composer, Who Has Begun His Duties as Musi- 
cal Director of the Maryland College of Music 


BALTIMORE, Oct. 19.—Howard R. 
Thatcher, organist of Mount Vernon Place 
M. E. Church, and Eutaw Place Synagogue, 
has been appointed musical director of the 
Maryland College for Women, Lutherville, 
Md. Mr. Thatcher received his musical 
education at the Peabody Conservatory and 
holds a diploma from that institution. At 
his graduation concert the program con- 
sisted entirely of his own compositions. 
Among his works are a Concert Overture 
for full orchestra played by the Metro- 


politan Opera House Orchestra of New 
York, under the direction of Nahan Franko, 
and a quintet for strings in three move- 
ments, given several times at the Peabody 
Conservatory concerts. Mr. Thatcher was 
formerly instructor at the Woman's Col- 
lege, Frederick, Md., and Tome Institute, 
Port Deposit, Md. He teaches piano and 
violin at his Baltimore studio. Mr. 
Thatcher entered upon his new duties at 
Lutherville, Md., on October 1. 

Ww. 3. Mm 





Mrs. McNeill Hopcraft’s Studio Opens 


Mrs. McNeill Hopcraft, whose dis- 
tinguished record includes appearances as 
leading soloist in fifty-three concerts of 
the Philharmonic Society of California, 
with the Strakosch, Ole Bull, Mme. Camillo 
Urso and Henri Ketten concerts of Paris, 
announces that she has resumed her classes 
in singing at her residence studio, No. 
142 Manhattan avenue, New York. Mrs. 
Hopcraft, who is a pupil of Mme. Valen- 
tini, the first teacher of Mme. Patti, the 
elder Mme. Seguin, Signor and Mme. Fab- 
bri and Mme. LaGrange at Paris, is an 
exponent of the Italian method of singing. 


Petschnikoff for the Liederkranz 


Alexander Petschnikoff, the Russian vio- 


Mr. Kaun Returns to Milwaukee 


MILWAUKEE, Wis., Oct. 19.—William A. 
Kaun, of the William A. Kaun Music Co., 
of Milwaukee, and Mrs. Kaun, spent most 
of the Summer in Berlin, where Hugo 
Kaun, the famous composer, resides, a 
brother of William A. Kaun. Mr. and Mrs. 
Kaun called upon Lhévinne at Wansee, saw 
Carl Bohm on the East Sea, and met El- 
mendorf on the Spreewald. M. N. S. 


Ellen Beach Yaw’s Papers in Book Form 


The interesting papers written by Ellen 
Beach Yaw for the Delineator, in reply to 
questions from aspiring singers, are short- 
ly to be published in book form. 


Dr. Leopold Schmidt nies in the Ber- 


TWO OCTOBER CONCERTS 
FOR MUSICAL LOUISVILLE 


Choruses Begin Rehearsals for Big 


Spring Festival—Percy Parsons 


in Concert Work 

LouIsvILLE, Ky., Oct. 19—Two concerts 
for the latter part of October are an 
nounced by the Symphony Orchestra Asso- 
ciation, the first to be given at the Woman’s 
Club on Friday evening, October 30, the 
second to be given Sunday afternoon, No- 
vember 1, at the Masonic Theater. 

The orchestra last season, under R. Gratz 
Cox, enjoyed what was thought to be an 
unprecedented success, considering the brief 
time in which it had to rehearse. 

A better financial backing this year will 
enable the work of furnishing good music 
for music lovers to be forwarded with still 
greater ce rtainty. 

Corneille Overstreet, the noted Louisville 
pianist, will present with the orchestra cer- 
tain works which she has recently finished 
studying with the great teacher Leschetizky. 

With Walter Damrosch and George B. 
Cookins as conductors, the New York 
Symphony Orchestra, nine famous solo art- 
ists and a chorus of 350 voices, the big mu- 
sic festival scheduled for next May 1s be- 
ginning to look like an ambitious proposi- 
tion. Four notable works, including the 
grand opera “Aida,” will be produced, and 
Mr. Cookins is getting the chorus down to 
a very fine point thus early in the rehearsal 
season. 

Percy Parsons, the Louisville basso, so 
long associated with the Henry W. Savage 
musical interests, has abandoned the stage 
for the time being and has decided to de- 
vote his time to concert and church work. 





H. P 
Philadelphia Philharmonic Meets 
PHILADELPHIA, Oct. 19.—The Philhar- 


monic Orchestral Society, an amateur mu- 
sical organization of which C. Vernon Tur- 
ner is the leader, opened its season in its 
rooms in the Fuller Building last week with 
an informal reception and rehearsal. There 
are at present some forty-five players, but 
it is hoped during the course of the season 
to increase the active membership to sixty. 
‘The executive committee of the orchestra 
is composed of Messrs. S. L. Laciar, E. 
M. Bowen, H. Leon Stoll and L. P. Thomas. 





Noted ’Cellist Reopens Her Studio 


Mme. Flavie van den Hende, the distin- 
guished ’cellist, has returned from her vaca- 
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: anera” at the Metropolitan. Germany, too, he had never published it because in parts PERSONALITIES 

will send another celebrity before the music it did not altogether suit him, and he 
USI R A year is rounded out, for Engelbert Humper- wished to make some revisions. This work 
dinck now feels confident of having “The of revision was never done, but Mr. Fied- 
Children of the King” complete and ready ler after having’ studied it thoroughly is 
Poth for its premiére in New York by the be- most sanguine of its success, saying that 
it is a most creditable composition. If it 
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“Musical America” has risen to 
chronicle the national endeavor, 
the national work in music, and 
to establish a principle, the prin- 
ciple of honesty and justice in 
musical journalism. 





Another Visiting Composer 


The coming of Cécile Chaminade, im- 
portant as it is as one of the most note- 
worthy features of the art season, has an 
even greater significance than the purely 
individual interest attached to it. It em- 
phasizes once more the fact that the crea- 
tive musicians of the Old World are be- 
coming more and more eager to come into 
personal touch with conditions on our side 
of the Atlantic and to offer personal ap- 
preciation of the recognition that has been 
accorded the'r work by the people of this 
country. 

Within a decade a remarkable change 
has taken place in the attitude of promi- 
nent European composers towards Amer- 
ica. It is true the ill-fated tournée of 
Pietro Mascagni was discouraging to his 
colleagues dreaming of new conquests here, 
but when once the first apprehensions it 
caused had subsided there began a series 
of visits of celebrated composers that could 
not but have a far-reaching effect upon 
musical conditions, in determining more 
justly in the minds of the public the relative 
status of the creator and the virtuoso. 

Germany has sent us Richard Strauss 
and Gustav Mahler, who, although Bohe- 
mian by birth, is a conspicuous example of 
the ultra-modern German school and who, 
it is probable, will now become more and 
more closely identified with the music life 
of this country; from England have come 
Sir Edward Elgar and Samuel Coleridge- 
Taylor; Ruggiero Leoncavallo, making his 
first tour two years ago, was followed in 
the latter part of the season by his Italian 


colleague, Giacomo Puccini; Alexander 
Scriabine came to represent Russia the 
same year; Camille Saint-Saéns did not 


hesitate to turn his face Westward for his 
first “voyage of discovery” at seventy-one; 
now Mme. Chaminade follows him, and 
later on still another representative of 


French art will be here in the person of 
Raoul Laparra, who will superintend the 
first American production of his “La Hab- 


ginning or middle of March, and he has 
accepted the invitation extended him to be 
present. 





A Good Work on the East Side 


That the unselfish labors on the part 
of a few devoted persons to create a taste 
for the best of music among the poorer 
people of America’s metropolis are not in 
vain is attested by the greater interest than 
ever taken in the cause this year, not only 
on the part of those whom it was desired 
to benefit, but by men and women in 
France, England and Germany, who write 
for instructions as to how to start similar 
movements in their countries. So the rather 
strange spectacle is presented of the lands 
supposed to possess the much vaunted 
“musical atmosphere” asking of New 
York’s East Side how to create it. 

That the work of the Junior Orchestra 
under Sam Franco at the Educational Thea- 
ter House, in East Eighteenth street, is 
not better known is surprising, considering 
the results that have been reached. That a 
musical appreciation can be awakened mere- 
ly by the repetition of good melody, with- 
out restriction as to the attention or 
lack of it on the part of its auditors, is 
admirably attested by one statement of 
Alice Minnie Herts, of the entertainment 
department of the Education Theater—an 
interview with whom will be found on 
another page of this issue of MUSICAL 
AMERICA. 


“When the entr’acte music was first in- 
augurated, the musical director felt that he 
should be allowed to demand quiet between the 
acts, so that the carefully prepared selections 
might be heard. This repression, however, 
was thought unwise because it was felt that 
when the children desired to hear the music 
they would themselves demand quiet and 
listen. So for a long time the orchestra class 
played frequently through a hum and some- 
times a clamor of inattention. But now that 
is all over and the audience usually remains 
in perfect silence as Mr. Franko conducts such 
selections as the ‘Caliph of Bagdad’ overture, 
a simple symphony of Beethoven, excerpts 
from Mozart’s ‘Magic Flute,’ or some such 
thing. We have no rule demanding quiet— 
but especially at the evening concerts which 
the older people attend with their younger 
sisters or brothers, or their children, you can 
hear a pin drop.” 


Another feature is that no fee is re- 
quired of the music students. They are 
simply told that they will -be expected to 
give others pleasure in return for what is 
taught them. And from the first there has 
never been a case of ungratefulness or 
one in which a young musician was not 
only willing but eager to share the joy 
of his gift with his fellows. 





A MacDowell Novelty 


A peculiar, not to say sentimental, inter- 
est is attached to the performance in Bos- 
ton on Friday and Saturday of this week 
by the Boston Symphony Orchestra of Ed- 
ward A. MacDowell’s symphonic poem, 
“Lamia.” This work the composer never 
heard played and only within the last two 
weeks has it been published by Arthur P. 
Schmidt. One of the first copies of the 
score he sent to Mr. Fiedler, the conductor 
of the Boston Symphony, who was so 
pleased with it that at the last minute he 
altered the program for the third of the 
symphony concerts in Boston in order to 
play it and thus give Boston the honor 
of its first performance anywhere. 

The work dates back to the time when 
MacDowell was a resident of Wiesbaden, 
and it is the third of its form that he wrote, 
having been preceded by “Hamlet and 
Ophelia” and “Lancelot and Elaine.” 

Talking of this work once to Philip Hale, 
the musical editor of the Boston Herald, 
and the annotator of the Boston Symphony 
program books, MacDowell said that he 
had written it under the inspiration of 
Keat’s poem of the same name, and that 


works out well in performance, itewill un- 
questionably be included in the programs 
that the orchestra will play later on in 
cities outside of Boston. 





Public School Lectures on Music 


The additions that have been made to 
the music lecturers engaged by the New 
York Board of Education for its free pub- 
lic lectures to adults shows a growing rec- 
ognition of the importance of music as an 
educational factor, essential to well-pro- 
portioned culture. 

With such men as Daniel Gregory Ma- 
son, Thomas Whitney Surette, Rubin Gold- 
mark and others engaged to give these 
lectures, the public has assurance of the 
guidance of musicians of the first rank. 
Mr. Mason’s course on “The Classical and 
Romantic Masters of Instrumental Mu- 
sic” is bound to be of interest and educa- 
tional value to those who are wise enough 
to take advantage of the opportunity to 
hear his lectures. 

Wednesday of this week marked the 
opening of what is probably the most pre- 
tentious course in music ever offered by 
the board, the series of nine lectures on 
“The Symphonies of Beethoven,” by Mr. 
Surette. To Mr. Goldmark falls the task 
of giving talks on “Wagner’s Music 
Dramas,” a subject upon which he is pecu- 
liarly fitted to speak. 





Big Year for the Woman Pianist 


A great Winter it will be for the woman 
pianist. The arrival on Saturday of Mme. 
Chaminade, whose name, as a composer 
of melodic gems, is known wherever mu- 
sic is enjoyed, and the opening recital 
on the same day of Adela Verne, afford the 
first intimation of how full will be her 
share of honors. Fannie Bloomfield-Zeisler, 
with Chicago as her headquarters, promises 
a farewell tour before going abroad for 
several years. One day after Mme. Chami- 
nade’s arrival, America’s own Olga Sam- 
aroff was opening her season in Paris, 
appearing at the Chatalet with Colonne. A 
fair exchange, indeed! Then there will 
be Tina Lerner, a newcomer; Germaine 
Schnitzer, whose work has already received 
favorable recognition here; Katharine 
Goodson, who has the distinction of com- 
ing to America three years in succession; 
Augusta Cottlow, who is showing what 
can be done without foreign frills: Mme. 
Szumowska, who makes Boston her home, 
and plays throughout the country, and a 
host of other women pianists. 





That Sarasate had an aversion for writ- 
ing letters was told in this paper last week. 
It now appears that the great violinist, in 
spite of his frequent visits to England, 
never spoke the language of that country, 
nor, in fact, ever added to his stock of 
twenty words. Sarasate was evidently sat- 
isfied to do all his talking to the English 
public on his violin. 





San Francisco is making encouraging 
progress in re-establishing its musical forces 
which were shattered to the four winds 
by the earthquake. Musicat AMERICA’s 
correspondent in the Golden Gate city re- 
ports the gradual reorganization of the 
principal choral societies and predicts that 
in a musical way the city will come into 
its own, with something to spare this Win- 
ter. 





A Bad Exchange 
[From the Boston Traveler] 
“I cannot sing the old songs”— 
Her promise short and terse 
She kept. But then she went and sang 
The new ones—which were worse. 














LE VALLES AS “DON JOSE” 


Adrien Le Vallés, the new French tenor 
who will alternate with Charles Dalmorés 
in leading rdéles in the French operas at 
the Manhattan and the Philadelphia Opera 
House this season, was prepared for the 
opera stage by Tequie at the Paris Conser- 
vatoire, and has distinguished himself both 
by his equipment as a singer and his ability 
as an actor during the few years he has 
been before the public. Still under thirty, 
he is described as a man of fine physique 
and an expert fencer. 


_Aus der Ohe—Adele aus der Ohe, the 
pianist, is to make a number of concert ap- 
pearances in Europe this season. 


Falck—Edward Falck, who will be one 
of the assistant conductors at the Metro- 
politan this season, is the first American 
to figure in the list of conductors at that 
institution. He was engaged on the recom- 
mendation of Jean de Reszke, whom he has 
assisted during his two years’ residence in 
Paris. A native of New York, he grad- 
uated at Columbia and played for two 
years under Seidl’s baton before going 
abroad to continue his studies in Leipsic, 
Hamburg and Vienna. He was one of the 
assistant conductors at the Bayreuth Festi- 
val in 1906, and also at the Mozart and 
Wagner Festivals in Munich last year. 

Chaliapine—Feodor Chaliapine, the 
Russian basso, who was at the Metropolitan 
last year, has returned to Europe from 
Buenos Ayres, where he sang all through 
the Summer. He will appear this Fall in 
Moscow, and later at the Imperial Opera, 
St. Petersburg. He says he is glad to get 
hack to Russian music as he is thoroughly 
tired of Italian opera. 

Converse—Frederick S. Converse, the 
Boston composer, who has gone to Europe 
for the Winter to devote himself to his 
work and incidentally hear singers with a 
view to making engagements for the Bos- 
ton Opera next year, will make his head- 
quarters, with his family, in Lausanne, 
Switzerland, where his daughters will at- 
tend school. 


Homer—lLouise Homer, the contralto, 
of the Metropolitan, will make a special 
“festival tour” in April, at the close of the 
opera season. Before the Metropolitan 
opens she will sing in Philadelphia, Balti- 
more and Washington with the Philadelphia 
Orchestra. 

Hambourg—Mark Hambourg’s broth 
ers, Jan, the violinist, and Boris, the ’cellist, 
have returned to England from their tour 
of South Africa. Mark is now playing in 
Australia and New Zealand. 


Melville — Marguerite Melville, th: 
American pianist and composer, residing in 
Berlin, whose photograph headed this col 
umn in the issue of two weeks ago, was 
one of the Summer brides. She married 
Dr. Carl Lisznienski, a native of Poland 
Her sister, Minnie Melville, a pupil and as 
sistant teacher of George Fergusson, is t: 
make her début in Berlin this season. He: 
voice is a high soprano. 

Witherspoon — Herbert Witherspoon, 
the American basso cantante, who is to sing 
at the Metropolitan this year, recently ap- 
peared in London as soloist of one of the 
Queen’s Hall Promenade concerts. 

Schnitzer — Germaine Schnitzer, the 
Viennese pianist, who comes over for her 
second American tour in January, played at 
twenty concerts within twenty-three days 
in Holland last Spring. 
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THREE CONCERTS BY 
VOLPE ORCHESTRA 


Noted Soloists Engaged for the 
Programs to Be Given 


This Season 


The Volpe Symphony Orchestra has re- 
organized for the season, and is already 
hard at work. Three concerts are an- 
nounced, all to be given at Carnegie Hall 
under the management of Loudon Charl- 
ton. The feature of the first, scheduled 
for Thursday evening, November 1g, will 
be Max Schillings’s “Hexenlied,” to be re- 
cited by Dr. Ludwig Willner. 

The second concert, on Thursday eve- 
ning, January 21, will be devoted to Men- 
delssohn, in commemoration of the com- 
poser’s one hundredth anniversary. The 
soloists on this occasion will be Albert 
Spalding, violinist. For the concluding con- 
cert, Thursday evening, March 25, Katha- 








rine Goodson, the English_pianist, has been | 


secured. 

The Volpe Symphony is in many respects 
a unique organization. It is doubtful if any 
New York conductor has dene more for 
the young musician than Arnold Volpe. 
Five years ago Mr. Volpe started with the 
idea of forming an orchestra of young 
professionals not affiliated with any other 
orchestra. The plan has proved highly suc 
cessful, and Mr. Volpe has given freely of 
his services and has been his own financial 
backer. Weekly rehearsals have been held 
and concerts of a highly creditable nature 
given. 

Under the chairmanship of the new 
board of.directors of the orchestra, Mrs. 
Henry Clark Coe, a systematic effort is 
to be made toward securing an endowment 
fund sufficient to permit of an increased 
number of concerts and daily rehearsals in 
future seasons, and the first meeting of 
this board was called for the afternoon of 
October 15, in the Turkish Suite of the 
Hotel Majestic. 





ST. LOUIS SUBURB’S ACTIVITY 


Alton Will Have a May Festival of Am- 
bitious Dimensions 


St. Louis, Mo., Oct. 19.—Little Alton, 
regarded as a suburb of St. Louis, but wide 
awake musically, will hold a May Festival 
next year with the Thomas Orchestra in 
three concerts, and such artists as Daniel 
Beddoe and Herbert Witherspoon as spe- 
cial soloists, others to be engaged later on. 
Mrs. Charles B. Rohland, who is one of 
the leading musicians of the Middle West, 
was instrumental in bringing about this af- 
fair, and St. Louis music-lovers will have 
to go across the river and up the bluffs for 
what they failed to provide for their own 
town. Mrs. Rohland is the director of 
the Musical Union, one of the foremost 
clubs here; in Alton she dominates the 
musical field with her great influence and 
supreme mentality; in Edwardsville, IIl., 
she founded a noteworthy Choral Society, 
and all of it is done merely for the love 
of music, and without the slightest com- 
pensation, éxcept that which she obtains out 
of music for music’s sake. E. H. 








PAUR GETS CONCERTMEISTER 





Edourd Tak Engaged—Pittsburg Or- 
chestra to Import Players 


Pittsspurc, Pa., Oct. 
for several years with the Theodore 
Thomas Orchestra of Chicago and the 
New York Symphony Orchestra, has been 
chosen by Emil Paur as concertmeister for 
the Pittsburg Orchestra. Herr Tak is on 
his way from Holland. 

It became known to-day that for the first 


19.—Edourd Tak, 


time in many years the musicians’ union 
gave permission to the Pittsburg Orchestra 
to bring into this country two foreign mu- 
sicians. The musicians will be a first horn 
and a contra-bass. Because of the great 
demand for musicians this season men sat- 
isfactory to the orchestra could not be pro- 
cured in this country. 








MARGUERITE LEMON 
RESUMES POSITION 
AT MAYENCE OPERA 














MARGUERITE LEMON 
This Picture Represents the American 


Prima Donna of the Mayence Opera 
as “Nedda” 


MAYENCE, GERMANY, Oct. 12.—Margue- 
rite Lemon, the American soprano, has re- 
sumed her duties at the Mayence Municipal 
Opera, where she is the principal interpreter 
of lyric roles. She made her rentrée as 
Elsa in “Lohengrin,” her impersonation of 
which character has won the approval of 
both press and public, 

Last week she sang Marguerite in “Faust”’ 
and Nedda in “I Pagliacci,’ both of these 
being among her best réles. She has re- 
ceived numerous offers for “guest” appear- 
ances, with the result that during the 
Winter she will be heard as Marta in 
“Tiefland,” Steglinde and Madama Butter- 
fly in several other German cities. 

Henry Hadley, the American composer, 
who is one of the conductors at the Mu 
nicipal Opera, in which capacity he has 
heen making a reputation, directed all of 
these performances. He is engaged to con 
duct a performance of his Symphonic Fan 
tasia at Monte Carlo next January. 


New Dates for Frederic Martin 


Among the important engagements 
booked for Frederic Martin, the basso, by 
his managers, Messrs. Haensel & Jones, 
during the past week are the Mendelssohn 
Club of Chicago, IIL, on April 29; the Mu- 


Ghe Leadership of the 


WEBER PIANO 


q Paderewski and Rosenthal, the two foremost 
pianists of the day, used the Weber Piano on 
their last tours of this country. 








Caruso and Bonci, the two greatest tenors of 
the day, use the Weber Piano and assert its 


superiority. 


q Such famous composers as Puccini and 
Humperdinck have endorsed the Weber and 


expressed their sincere belief in its artistic pre- 


eminence. 


{ The unanimous preference expressed by these 
and many other celebrated musicians, surely 
indicates that the Weber Piano must be pos- 
sessed of qualities that establish its leadership 
beyond question. Yet you are not asked to 
accept the verdict of these great celebrities with- 


out personal investigation. 


The piano that 


has evoked all this enthusiasm is here to-day for 
you to hear and try. All that we ask is to 
permit your own senses to bear witness that it 
is indeed ¢he piano of all others that you would 


rather own. 





Ghe Weber Piano Company 


Aeolian Hall, 362 Fifth Avenue, near 34th St., NEW YORK CITY 








sik Verein of Milwaukee, Wis., with whom 
he sings the “Creation” April 25, and en- 
gagements in Bay City, Mich., Saginaw, 
Mich., and Michigan City; January 12, 13 
and 14. 





Verses for George Hamlin 
The day following his New York re- 
cital, George Hamlin received the follow 
ing bit expressing an anonymous ad 
mirer’s enthusiastic opinion of his singing: 
A silver-toned singer came out of the West 


And dawned on the East, giving freely 
his best. 
We were held in amaze at the bird in his 


throat, 

And were hushed in delight at each vel- 

vety note. 

modest demeanor, he greeted the 
throng 

Who waited his coming; the first plain- 
tive song 

Found ready response, 
lips stilled 

It was swayed at his 
pleasure thrilled. 


With 


as with eye and 


will, with keen 


He ran all the gamut of human emotion, 
From sadness to joy and lover’s devotion, 
And many great names found in musical 
lore 
Contribute 
store. 


their parts to his bounteous 


Beethoven and Schneider and other great 
lights 

Made the day overflow with harmonious 
delights ; 

When at last we are come to the end of 

the feast, 

rise and cheer Hamlin, he has con 

quered the East. 


We 


ANONYMOUS. 


Flonzaley Quartet in Europe 


The Flonzaley Quartet, which is to visit 
America again this season, is now on tour 
in Europe. The quartet’s first concert of 
the season was given recently in Lausanne, 
Switzerland, and was attended by many 
distinguished musicians, among them Ignace 
Paderewski and his brilliant protégé, 
Ernest Schelling. The two pianists were 
loud in their praise of the Flonzaley’s 
playing, which they declared compared fa- 
vorably with that of any chamber music 
organization in the world. The quartet 
comes in January to remain in this country 
four months, under the direction of Lou- 
don Charlton. 


A memorial tablet for Franz von Suppé 
is to be placed on the composer’s natal 
house in Spalato, Dalmatia. 








Dvorak’s opera “Die Teufelskate” will 
have its first performance in German in 
Bremen this season. 
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MRS. HUNT WELL AGAIN 





Boston Contralto Recovers from Injury 
Caused by Bull Dog 


Boston, Oct. 19.—Mrs. Helen Allen Hunt, 
the contralto, has completely recovered 
from what seemed to be a most serious 
injury from the bite of a bull dog shortly 
‘after her return from Europe, and she is 
now making preparations for her recital, 
which will be given in Potter Hall early 
in 1909. Mrs. Hunt has resumed her po- 
sition as a member of the faculty at Brad- 
ford Academy, Bradford, Mass., where 
she has charge of the vocal department. 
She has also opened her studios in the 
Pierce building, where she is_ teaching 
Wednesday and Saturday of each week, 
and where she has an unusually large class. 

Isadore Luckstone, the New York teach- 
er, has just dedicated to Mrs. Hunt, who 
has studied with him from time to time, 
his beautiful setting of Tennyson’s poem, 
“Crossing the Bar.” The piece is now in 


manuscript and will be published soon. 
D. L. L. 





Lawson Sang at a Big Paris Féte 


While Dr. Franklin Lawson, the New 
York tenor, was in Paris this summer, 
coaching with Frank King Clark, he was 
selected to sing at a great féte given in 
the Garden of the Tuelleries, for the bene- 
fit of the French Opera Singers’ Associ- 
ation. He sang an aria from “I Pagliacci,” 
to an orchestra of forty-five pieces, on an 
uncovered stage constructed in the garden. 
Although he had had no opportunity for 
previous rehearsal, he won-great applause 
from a big audience. 





Joins Faculty of Brooklyn School 


Eugene Salvatore, violinist and former 
concert-master for Adeline Patti, has been 
engaged by Messrs. Claassen and Winkler 
for their Conservatory of Musical Art in 
Brooklyn. 





To Lay Opera House Foundation Stone 


Boston, Mass., Oct. 19.—It is not to be 
expected that such a memorable event as 
the laying of the foundation stone of the 
Boston Opera House could be passed over 
without ceremony, and at a recent meeting 





of the directors of the Boston Opera Com- 
pany a committee, including Robert Jor- 
dan, Ralph Flanders, the general manager, 
and others, was appointed to arrange the 
necessary details for the occasion. It is 
stated that all the subscribers will be in- 
vit‘d to attend. Further particulars are to 
be announced at a later date. 





THOMAS ORCHESTRA FRICTION 





Director Stock Establishes New Rule 
That Forces Out Piccolo Player 


Cuicaco, Oct. 15.—There is a discordant 
note in the Theodore Thomas Orchestra, a 
member of the organization having been 
forced to resign because Director Stock 
has announced that no members must play 
except with the orchestra. The director 
holds that men who play until after mid- 
night in restaurants are not in proper fettle 
to attend rehearsals at 10 A. M. 

Martin Ballman, for eighteen years the 
first piccolo player, the man who was forced 
out, was recently elected director of an or- 
chestra that has been playing for forty-nine 
years at North Side Turner Hall. Most 
of the members make almost as much by 
their outside playing as by their regular 
salaries, which range from $25 to $35 a 
week for “ordinary” musicians. Some of 
the men say that the orchestra will be com- 
pletely split by the new ruling. 





Ensemble of the Dresden Orchestra 


Many of the artists who make up the 
famous .Dresden Philharmonic Orchestra 
have been with this organization for ten, 
eleven, twelve, fourteen, fifteen, twenty- 
eight, thirty, and one for thirty-two years, 
which accounts for the perfect ensemble 
of the instruments, as commented on in 
their European press notices. This orches- 
tra comes to America from April 12 to 
May 9g next, under the management of 
R. E. Johnston. 





Paid with Pleasure 
Dover, N. J., Oct. 1, 1908. 
To the Editor of MusicAL AMERICA: 
Enclosed please find check for $2 for 
another year’s subscription to your newsy 
paper. It is with pleasure that I pay the 
advance price. Very sincerely, 
Ray M. SILBERG. 








Dr. Horatio W. Parker Announces Five 
Concerts for This Season 


New Haven, Conn., Oct. 19.—Arrange- 
ments are about completed for the fifteenth 
series of concerts by the New Haven 
Symphony Orchestra, the dates for which 
are as follows: November 3, December 1, 
January 12, February 16 and March 30. 

As usual the concerts will be given in 
Woolsey Hall, and with the exception of 
the third, they will take place on Tuesday 
afternoon at 4:10 o’clock. The third will 
be given in the evening. 

In the prospectus for the season, Dr. 
Horatio Parker makes announcements that 
will interest those to whom novelties and 
new compositions appeal. 

Among the list of works to be performed 
are several that will be heard here for the 
first time. At the first concert a symphony 
by Dvorak will open the program, a work 
never before played here. ‘The novelties 
will include a recent work of Richard 
Strauss for horn and orchestra, and a 
composition by the French composer, De- 
bussy. One concert will be devoted’entirely 
to compositions of Beethoven. W. E. C. 





Former Goldie Lang Arrives 


Mrs. Vigeo von Holstein, who as Goldie 
Lang sang for several seasons with the 
Castle Square Opera Company, arrived in 
New York last week on the Scandinavian- 
American liner C, F. Tietgen, from Chris- 
tiansand. She was accompanied by her 
husband, who is the youngest son of a 
wealthy merchant of Christiansand. They 
will tour the United States. 





Edith Castle Resumes Activity 


Boston, Oct. 19.—Edith Castle, the con- 
tralto, has been engaged for a song re- 
cital at Newburyport, Mass., November 11, 
and will also appear with the Boston Sex- 
tet Club in Waltham early in the season. 
Miss Castle has resumed her teaching at 
the Whitney school and will also devote 
considerable attention this season to re- 
cital and concert work. D. L. UL. 





Otto Meyer, the violinist, who will make 
his first American tour under the manage- 
ment of Haensel and Jones, has been look- 


NEW HAVEN ORCHESTRA PLANS 









ing for novelties for his program. While 
in Brussels he called on Cesar Thomson, 
who showed him the manuscript of his 
Zigeuner Rhapsodie for violin and orches- 
tra or piano accompaniment. The compo- 
sition is based on the gypsy folk songs and 
rhythms which are developed in a masterly 
way. Mr. Meyer will play it on his Ameri- 
can programs at the direct request of M. 
Thomson. 


MADE SUPERVISOR OF MUSIC 








George Shortland Kempton’s Pupil Re- 
ceives Appointment in Phila. Schools 


PHILADELPHIA, Oct. 19.—Amelia Strod- 
ick, pianist, a pupil of George Shortland 
Kempton, of Philadelphia, has just been ap- 
pointed Supervisor of Music in the Public 
Schools of Philadelphia, at a salary of 
$1,000 a year. 

Edith Kramer, of Reading, Pa., pianist, 
another pupil of Mr. Kempton’s, will be 
heard in recital this Winter in Philadel- 
phia. Miss Kramer is one of Reading’s 
leading pianists, and has appeared in re- 
citals in her native city with musical stars 
of the country. 

Mr. Kempton, who has resumed teaching 
at his studio, No. 10 South ~Eighteenth 
street, will tour extensively this season, and 
has already arranged to appear as soloist 
with some of the best orchestras in the 
country. 





Christine Miller in Recitals 


Several prominent Western Clubs are ar- 
ranging to have Christine Miller, the Pitts- 
burg contralto, appear in recital programs. 
Last March Miss Miller was so success- 
ful in her recital before the Schubert Club 
of St. Paul, Minn., that plans were made 
at once for her reappearance, November 
5 being the date chosen. The people of 
Winnipeg, Manitoba, will have an oppor- 
tunity of hearing this successful singer in 
recital on November 2, and on November 
6 and October 30 she has been secured for 
recitals at Grinnell, Iowa, and St. Peter, 
Minn. 





Political Manager.—“Are you feeling all 
right to-day?” 

Spellbinder.—“As fit as a fiddle.” 

Political Manager.—“Good! You may go 
ahead and sound the keynote.”—Chicago 
Tribune. 
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RECEIVES DE RESZKE’S PRAISE 


Gertrude Darrell, American Singer, 
Lauded in Letter from Her Teacher 


Gertrude Darrell, whose singing of “Le 
Coeur de Ninon” in “Mlle. Mischief,” in 
which Lulu Glaser is starring at the Lyric 
Theater, has brought her into sudden 
prominence, has received a letter from Jean 
de Reszke. During the four years which 
Miss Darrell spent in Paris she was for 
the last two seasons a pupil of that famous 
vocal teacher. 

The letter from M. de Reszke 


Philadelphia Baritone in Demand 
Abroad—Misses Sassard 
Returning 


Lonpon, Oct. 12.—Americans have been 
conspicuous in the early days of the new 
concert season. On one of the Wagner 
nights of the Queen’s Hall Promenade Con- 
in certs, given under Henry J. Wood's baton, 


said 


part: “I wish to congratulate you, my own Horatio Connell, the American baritone, 
dear little pupil, on the astonishing success sang “Oh. du holder Abendstern,” from 
f your first actual appearance on the stage. lannhauser,” winning four recalls. In the 
While you were studying with me and were second part of the program he_ gave 
singing now and then in our salons in Gounod’s “The Vulcan’s Song.” ; 

Paris, I felt confident of your future, but Mr. Connell was born thirty-one years 
I did not know that public recognition ago, in Philadelphia, where, as a young 


would arrive so instantly. Such immediate 
success is a very rare tribute, my little 
American, and you should study hard to 
keep up the work you have begun. I do 
not think that grand opera is too high an 
umbition for a girl with your voice, and I 
hope that I may have the pleasure of teach- 
ing you again in Paris.” 








TONKUNSTLER’S MEETING 








Josephine Swickard One of the Soloists 
at New York Concert 


The Tonkinstler Society gave a concert 
on Tuesday evening at Assembly Hall, No. 
109 East Twenty-second street, New York, 
at which the following program was ren- 
dered: Sonata No. 1 for Violin and Piano 
(opus 8, F major), Grieg, played by 
Messrs. Maurice Kaufman and Otto L. 
Fischer; songs for woprano, by Josephine 
Swickard, accompanied by Otto L. Fischer; 
rio for Violin, ‘Cello and Piano (opus 6s, 
F minor), Dvorak, Maurice Kaufman (vio 
lin), Ernest Stoffregen (‘cello), Otto L 
Fischer (piano). 

The officers and directors of the society 
for the season of 1908-1909 are as follows: 
Henry Schradieck, president; Edward L. 
Graef, first vice-president ; August Roeb- 
belen, second vice-president; Alex Rihm, 
corresponding secretary; William H. Kruse, 
recording secretary; Frank Brandt, treas- 
urer, and Arthur Melvin Taylor, librarian 








MISSES SASSARD “OFF DUTY” 


American Singers Caught by Camera at 
Country Home of Friends in England 





man commencing a business career, he sang 
Homer in a church quartet. Urged to devote him 
self to professional work, he went to Ger- 


Several new compositions of 
Norris, choirmaster of St. George’s Church 





in Stuyvesant Square, New York, are about many and studied for four years with Julius 
to appear. Stockhausen, who manifested a special in 
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HORATIO CONNELL IN TYROL 


Philadelphia Baritone in Party Crossing 
a Glacier, One of His Favorite Sports 


terest in his development and bequeathed 
some of his own music to him, including 
the orchestral parts of an arrangement by 
Brahms of two Schubert songs that have 
never been sung, which Mr. Connell ex- 
pects to bring out this Winter. 

The young baritone sings Brahms’s songs 
with special effectiveness, and, as an in- 
dication of his command of the German 
language, one Berlin critic remarked after 
his recital in the German capital last Win- 
ter that his German diction would put many 
native singers to shame. 

He came to London in 1904, and has 
since established himself in high favor in 
England, singing in many concerts and ora 
torios and giving a recital of his own 
every year. He sang for two seasons at 
Covent Garden in “Die Meistersinger’” and 
“Madama Butterfly,” but for the present 
he prefers oratorio and concert work. 

His bookings for the season just opened 
include engagements with the Halle Or 
chestra, under Dr. Hans Richter, in Man- 
chester, the Liverpool Symphony Orches 
tra, the Queen’s Hall Orchestra and Albert 
Hall Surday Concerts, London, and cham 
ber concerts and recitals in Edinburgh, 
Glasgow, Liverpool, Manchester, Bowden, 
Southport, Stockton, Claybrook and other 
cities, which will keep him here until Feb 
ruary, when he expects to sail for America. 
He already has been eng: iged for one of 
Hermann Klein’s Sunday “Pops” in New 
York early in March. 

Mr. Connell is an enthusiastic sportsman. 
He spent part of the past Summer fishing 
and shooting in Devonshire. A year ago he 
made a long walking tour in the Tyrol. 

Eugenie and Virginie Sassard, the Ameri 


can duettists, who are very popular here, tion and finish. Strauch actions are only 
sang at the Chappell Ballad Concert at found in high grede pianos. Insist on hav- 
Queen’s Hall on Saturday, and next Wed ing o = RAUCIL ACTION and see that 
nesday they will sail for America where yon ied Bs decdall anien wit) 
numerous bookings for the season await 

them. Their first appearance after their STRAU CH BR O 4 
arrival will be at the Klein Sunday “Pop” 30 Tenth Avenue NEW YORK 
on October 25. Le J. Ee 


OPERA CLOSES IN BROOKLYN 





Ivan Abramson’s Company Has Two 
More Successful Weeks 


Ivan Abramson’s Italian Grand Opera 
Company opened its second and final week 
in Brooklyn on Monday evening, October 
12, with “Trovatore,” Mme. Bertozzi being 
the Leonora and Mlle. Strauss the Azucena. 
On Tuesday “Cavalleria Rusticana” and “I 
Pagliacci” were the attractions, and on 
Wednesday afternoon “Carmen,” with 
Duce-Merola, Julia Allen, Torré and Zara 
was given, and followed in the evening 
with a splendid performance of “Aida,” 
with Therry, Strauss, Barri and Pacini in 
the cast. 

“Traviata” was given on Thursday eve- 
ning and the operas scheduled for the re- 
mainder of the week were, for Friday even- 
ing, “Faust,” Saturday afternoon, “Lucia,” 
and Saturday evening “Gioconda.” 





MR. VON DAMECK RETURNS 





Well-known Violinist Resumes Teach- 
ing and Concert Work in New York 


Hjalmar’ von Dameck, the well-known 
violinist, conductor and teacher, has re- 
turned from Europe, where, with Mrs. von 
Dameck, he spent the Summer. Since June 
they visited Germany, Switzerland and 
Italy. Mr. von Dameck’s first public ap- 
pearance this season was at the faculty 
concert of the New York College of Music, 
in Carnegie Hall, Sunday evening. This 
concert is reviewed elsewhere in MUSICAL 
AMERICA, 

Besides continuing his activity as head 
of the violin department in the college, Mr. 
von Dameck will devote some of his time 
to private instruction. He has in view also 
another chamber music concert to be given 
later in the season, 


Madison, Wis., Chorus Elects Officers. 

Mapison, Wis., Oct. 19.—John Simpson, 
a well-known business man of the city, has 
been elected president of the Mozart Club, 
one of the leading singing societies of 
Madison. Other officers elected were: E. 








F. Appleby, vice-president; O. M. Nelson, 
Jr., secretary; Dr. J. W. Vance, treasurer; 
Andrew C. Nielson, librarian. M.N. S. 
PIANO TEACHERS 
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You expect from your pupils the best 
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training. Nothing short of competency and 
caretulness will secure the best work. 

As with pupils, so with pianos. Nothing 
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Manhattan’s New Companion Opera to 
“Carmen” Typically Spanish in Theme 


Besides featuring the first Belgian opera 
to be heard in New York, the Manhattan’s 
répertoire this season will contain the most 
important work of the foremost contempor- 
ary Spanish composer for the lyric stage. 
This is Breton’s “Dolores,” which was first 
produced in Madrid in 1889. It was an- 
nounced as one of the novelties for last sea- 
son, but, after all the scenery was ready 
and a corps of mandolinists and guitarists 
had been engaged for the peculiarly Span- 
ish portions of the score, Mr. Hammerstein 
deemed it best to defer the production. 

The curtain rises on the market place of 
the town of Calatayud, according to the 
summary published in the New York Times. 
On the right is the inn kept by Gaspara. 
Celemino, a local busybody, 1s trying to dis- 
suade Patrizio. a rich resident, from seek- 
ing the hand of Dolores, the servant at the 
inn, by telling him that Melchior, the bar- 
ber, is the girl’s lover. While they are 
talking Rojas, a sergeant, enters at the 
head of some soldiers. 

Dolores appears. Rojas and Patrizio 
both make love to her, to the great chagrin 
of Lagsaro, a young student for the priest- 
hood, who ‘likewise loves Dolores. 

Presently Melchior, the barber, comes on 
the stage. As soon as he gets Dolores alone 
he coolly tells her that he has decided to 
marry somebody else. In fury she reminds 
him of his vows to her. He laughs in her 
face. 

The people now gather in the square, 
having been invited by the rich Patrizio 
to make merry at his expense. The Jota, 
Aragon’s national dance, is at once start- 
ed, various people leading off with coup- 
lets. When it is the barber’s turn he im- 
pudently sings of “Dolores, the fair one, 
who to all her kisses gives.” 


Act II. shows the courtyard of the inn. 
Lazzaro, alone, sings of his hopeless love. 
Patrizio appears, with costly presents for 
Dolores, and informs Rojas, the boastful 
sergeant, that he is sure of winning the 
girl. Then some bullfighters come, hired 
by Patrizio for the festivities, and Rojas 
announces that he will kill the bull, de- 
scribing in stirring song how well he in- 
tends to do it. 

Melchior now appears and bets. Rojas 
and Patrizio that he can prove to them 
that he possesses the love of Dolores. Then 
he goes to the girl, pretends that he has 
repented of his treatment of her, and per- 
suades her to make a rendezvous with him 
in her room at 10 o'clock that night. 

As soon as she has agreed to await him 
he tells Rojas and Patrizio about it. Do- 
lores, learning of his perfidy from the lat- 
ter two, denies the truth of Melchior’s 
words and tells them both to come to her 
room at 1o that night. 

Lazzaro now appears and also makes love 
to Dolores. Celemino, the busybody, sur- 
prises the young priest at it, and immedi- 
ately calls in a crowd of people. Lazzaro, 
in a rage, knocks Celemino down, but fur- 
ther trouble is averted by the announcement 
that the bullfight is about to begin. 

All watch the fight, supposed to be going 
on in the square outside. Things appear 
to be going badly with Rojas, when sud- 
denly there is a loud cheer. Lazzaro, see- 
ing Rojas’s danger, has leaped into the 
arena and killed the bull. Lazzaro is wild- 
ly acclaimed by the enthusiastic people. 
Dolores, getting him alone, tells him to 
meet her in her room at 10 o’clock. 

Act III. takes place in the room of Gas- 
para, the innkeeper. Through a window the 
room of Dolores, beyond, is visible. 

Dolores hears that Melchior means to 


come to the rendezvous with her. She now 
becomes anxious to get Lazzaro out of the 
way. Lazzaro is to depart the next day 
for the seminary where he is a student. 

Dolores tells Gaspara, his godmother, 
that Lazzaro is in danger if he stays longer 
in Calatayud. The two women then in- 
form him that he cannot leave the next 
day, but must go that night. He departs. 

When he is gone Dolores breathes more 
easily. She bewails the fact that a pure 
love has come too late into her heart. Ten 
o’clock strikes. But her door is locked; 
she has decided not to admit Melchior. 

Suddenly Lazzaro enters through the 
window to keep the appointment made with 
Dolores. 

Footsteps of somebody approaching are 
heard. Once more Dolores, in desperation, 
urges Lazzaro to leave her, but*in vain. 
The footsteps come nearer and stop under 
the window. A voice outside is heard 
singing the insulting song of the Jota: 

“Tf you meet at Calatayud 

Two bright and petulant eyes, 

It is Dolores, the beautiful, 

Who gives her kisses to every one!” 

In fury, Lazzaro wishes to know who 
is the singer. Dolores tries to soothe him. 
Finally she succeeds in making him depart, 
through her room. 

Melchior comes in through the other 
doorway. He tells Dolores that he still 
loves her, but she repulses him firmly. Be- 
side himself, he starts to attack her, when 
suddenly the door leading into her room 
is flung open and Lazzaro, livid with anger, 
appears. He has heard all that has passed. 
He and the barber rush into the inner room, 
there to fight it out. Dolores calls wildly 
for help. 

Just as Patrizio, Celemino, Rojas, Gas- 
para and a crowd of people arrive the door 
leading into her own room opens. Laszaro 
appears alone, disheveled and haggard. 

Some of the others rush into the inner 
room, where they find the dead body of 
Melchior. Dolores declares she killed him. 






But Lazzaro now steps forward before 
them all. 

“You lie!” he says. “’Twas I who killed 
him !” 


Elman Plays at English Festival 


Mischa Elman has opened his Fall tour 
in England by appearing in the Worcester 
Festival, where his performance of the Bee- 
thoven Violin Concerto was said to be the 
most noteworthy feature of the festival. 
The engagement of Elman as soloist at the 
festival was an innovation, but a highly suc- 
cessful one, according to the English papers, 
and created nothing but the warmest praise 
for both the artist and the management. 
Elman will sail for this country at the end 
of next month. 








Josef Lhévinne’s Tour Opens 


Josef Lhévinne opened his concert tour 
in Hartford, Conn., on Monday evening, 
and after his recitals in Springfield, Mass.., 
and Allentown, Pa., he will come to New 
York for his first recital in Carnegie Hall 
on Saturday afternoon, October 31. The 
important number of Lhévinne’s coming re- 
cital is to be the Liszt B Minor Sonata, 
rarely found on recital programs these 
days. 





Prof. Baldwin’s Organ Recital 


’ Prof, Samuel A. Baldwin’s organ recital 
at the College of the City of New York, 
on October 11, brought forth the follow- 
ing program: Guilmant’s Sonata No. 1 in 
D Minor, Op. 42; Concert Prelude and 
Fugue, by William Faulkes; Tschaikow- 
sky’s Allegro con grazia, Bach’s Toccato in 
F, Wolstenholme’s “The Seraph’s Strain” 
and two selections from “Tannhauser.” 


Little Miss Etta Stroker, André Ben- 
oist’s talented pupil, who made her New 
York début at Mendelssohn Hall last sea- 
son, has just returned from Greenwich, 
Conn., where she has been spending her 
Summer. 
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ROLAND PAUL IS STARRING IN OPERA 


Dramatic Tenor Latterly of Denver 
to Have Broader Scope 
This Season 


The Boston Grand Opera Singers, who 
have been touring New England, and the 
Maritime Provinces, are now filling return 
engagements throughout their entire route, 
and conspicuous successes are recorded 
everywhere they appear for Roland Paul, 


the leading dramatic tenor of the com 
pany. 

Mr. Paul is a Canadian by birth, and 
as a boy soprano he sang in concerts when 
he was so small he had to be lifted up to 
the platform. He received his first in- 
struction in Montreal, where he later sang 
in the Glee Club of McGill University and 
held prominent church positions, including 
solo positions at St. James Methodist and 
St. Andrew’s Presbyterian Churches. 

Coming to New York at twenty-one he 
stepped into prominence as a church singer 
and began his vocal studies with well- 
known teachers. With his ambition cen- 
tered upon the opera stage, he sang with 
several répertoire companies, including the 
Aborn Company and the Alice Nielsen 
Company, and later with Henry W. Sav- 
age’s forces. Afterwards he went to Lon- 
don, where he continued his work with 
Shakespeare and Randegger. 

On his return to this country he located 
in Denver, and during the past seven 
years he has done a great deal of teaching 
and concert work. He has a large réper- 
toire in oratorio and recital programs. In 
the Winter of 1902 he gained fresh dis- 
tinction as soloist with the Theodore 
Thomas Orchestra on tour. 

As an indication of the impression Mr. 
Paul has been making on his present tour 
with the Boston Grand Opera Singers, it 
is Only necessary to quote a comment of 





ROLAND PAUL 


Dramatic Tenor Now Touring with the 
Boston Grand Opera Singers 


one of the Halifax papers, which may be 
regarded as representative: “Roland Paul 
sang the difficult rdle of Manrico with ex- 
cellent effect, his fine tenor being heard 
to great advantage.” Mr. Paul will be 
heard in oratorio, recital and concert work 
this season,.on the conclusion of his opera 
tour. 





POHLIG WRITES COMIC OPERA 


Philadelphia Orchestra Director Collab- 
orates with Manager C. A. Davis 


PHILADELPHIA, Oct. 19.—Conductor Carl 
Pohlig and Charles Augustus Davis, busi 
ness manager of the Philadelphia Orches 
tra, are spending much of their spare time 
working on a new comic opera, which they 
expect to have completed within a year. 
Mr. Davis has been writing the verses and 
humorous dialogue since late last Win- 
ter. The story revolves about an American, 
who is a cringing, meek character in the 
presence of his wife, but when beyond her 
influence, a regular daredevil. 

While on his vacation in 
Pohlig sketched out several of the melo- 
dies for the libretto, and has now about 
finished the more important songs, dances 
and orchestral interludes. The noted con- 
ductor has composed several symphonic 
poems, one “A Hero’s Death and Apothe 
osis,” having been performed last season, 
and created a most favorable impression. 


S E E. 


Europe, Mr. 





Springfield to Hear Lilla Ormond 


Lilla Ormond, the Boston contralto, will 
be the soloist at the Boston Symphony Or- 
chestra’s concert at Springfield, Mass., next 


WILL OPEN CLUB ROOMS 


MacDowell Association Plans to Build 
Memorial to Dead Composer 


Arrangements are being made by the 
MacDowell Association, 
numbers some five hundred men and 
women, most of whom are painters, sculp 
tors, musicians and writers, to open club 
rooms near the theatrical center of the 
city near the Metropolitan Opera House. 

The association hopes eventually to erect 
a large building in memory of the late 
Edward MacDowell, in which there will be 
an auditorium, club rooms and a few stu- 
dios. It has been meeting in halls, hotel 
parlors or the houses of members. To 
aid in defraying the expenses of opening 
the rooms the association will give, on 
November 10, in the Plaza, a series of 
tableaux representing the works of old mas- 
ters. Mr. John W. Alexander has charge 
of the arrangements and grouping. 


which at present 





Detroit Philharmonic Plans 


Derroir, Micu., Oct. 19.—The Detroit 
Philharmonic club has reorganized for the 
coming season, under the direction of Prof. 
William Yunck. This is the twenty-third 
year of the organization, and the personnel 
will be the same as last season, with: Wil- 


BORGHILD BALSTAD’S RECITAL 


St. Paul Soprano Sings the Songs of Her 
Native Norway 

St. Paut, Mrnn., Oct. 19.—Borghild Bal- 
stad, the young Norwegian dramatic so 
prano, recently located in St. Paul, made 
her first public appearance in the city in a 
recital Tuesday evening, October 13. She 
was assisted by William McPhail, violinist, 
G. H. Fairclough, accompanist, and Ripley 
Dorr, organist. 

Miss Balstad was in good voice and a 
happy mood. She first appeared in the 
Norwegian peasant costume, singing a 
group of Norwegian songs by Alness, Gron 
dahl and Grieg. The aria of the program 
was from the church scene in Bellini’s 
“Romeo and Juliet,” and gave ample scope 
to the singer’s pronounced dramatic ten- 
dencies. Schubert's “Gretchen am Spinn- 
rade” and “Erlkénig” further entphasized 
this characteristic. The program included 
a group of English songs by del Riego, 
Dennee and Logan, and Gounod’s “Ave 
Maria,” with violin, organ and piano ac- 
companiment. 

Mr. McPhail’s numbers were “Canzon- 
netta,” by d’Ambrosia; “Zigeunerweéisen,” 
by Sarasate; “Humoreske,” by Dvorak; a 
“Mazurka” by Zaezycki, which he played 
with the finish of a trained and vx rienced 
artist. i Se co 


MUSIC IN ATLANTIC CITY 








John Barnes Wells Returns for a Re- 
cital at Popular Resort 


ATtLAntic City, N. J., Oct. 21.—John 
Barnes Wells came here for a return en- 
gagement at the M: arlborough- Blenheim re- 
cently, giving an enjoyable recital in that 
hotel. 

At the Steel Pier H. A. Gruehler, a Phil- 
adelphia pianist, played two movements of 
Mendelssohn’s G Minor Sonata; Marie 
Zeckwer, a pupil of Frank King Clark, 
Katherine Rosenkranz, W. S. Thunder 
and others participated in a concert pro 
gram. 

Evelyn Tyson has been appointed organ- 
ist of the Beth Israel Synagogue. 

Paul Zierold, director of the Royal Ber 
lin Orchestra, has a renewal of his en 
gagement with the Brighton to give daily 
concerts at the Casino, the Fall and Win 
ter season. 

William Pedrick has another extension 
to the period for which he and his players 
are engaged at the Hotel Traymore. Mr. 
Pedrick is pianist and ene ~—, 

a 3. Die 


Damrosch | to > Give Elgar Symphony 


The Symphony Society of New York 
has just completed arrangements with No- 
vello, Ewer & Co., for the first perform 
ance in America of Sir Edward Elgar’s 
Symphony, which has just been completed. 
As this is the first symphonic work from 
Elgar’s pen, its production may be consid 
ered the most important event in the con 
cert field during the coming season. Simul- 
taneously with Mr. Damrosch’s perform- 
ance in New York will be its first London 
performance under Hans Richter. 


Beginnings of Two Great Conductors 
[From the New York American. ] 
Campanini began his career as a violinist, 
Toscanini was a ’cellist. 
Mary Hissem- de Moss, soprano, filled sev- 
en engagements in New York State during 
the week beginning October 11, and is 











MARY FAY SHERWOOD 
IS TOURING COUNTRY 
WITH CONCERT CLUB 




















MARY FAY SHERWOOD 


Boston Soprano Who Opened Her 
American Tour Last Week in Iowa 


Boston, Oct. 19—Mary Fay Sherwood, 
soprano, daughter of Mrs. W. H. Sher- 
wood, the well-known Boston pianist, has 
been engaged to tour the country during 
the coming season as soloist with the In- 
ternational Symphony Club, which was 
scheduled to open the season in Iowa, Oc- 
tober 16 and which will appear in Chicago 
in November. From Chicago the club will 
tour the West and South, and New Eng- 
land and Canada after Christmas. 

Miss Sherwood is most pleasantly remem- 
bered in Boston from her appearance last 
season in one of the series of concerts 
given by Felix Fox, the Boston pianist. 
She is a pupil of Franklin Whyte, the 
successful teacher of voice in Boston and 
well-known as the producer of some very 
fine voices. Miss Sherwood appeared a 
great many times last season at private 
musicales in Boston and other cities in the 
East last season. She has been a prima 
donna in light opera and she made a tour 
of the West four years ago with the Schu- 
mann Concert Company, of Chicago. 

Henry T. Fink, the distinguished New 
York critic, commented upon Miss Sher- 
wood’s singing in a most favorable manner 
and spoke particularly of her artistic inter- 
pretation. a Ee Ee 





Monday, when she will sing Coquard’s ow @ ; ; 

‘Plainte. d’Ariane” and the “Air des liam Yunck, first violin; Herman Brueck- booked for a recital in West Chester, Pa., Hermann Zumpe’s “Sawitri,” which has 
\dieux” from Tschaikowsky’s “Jeanne ner, second violin; Hugo Kalsow, viola, Saturday, and for nine recitals in Texas been given at Schwerin, is to be heard in 
d’Arc.” and Frederic L. Apel, ’cello. next month. Brunswich, Germany, this Winter. 
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SINGS THE PRAISES 
OF IRELAND'S MUSIC 


Joseph O’Mara, Here from Europe, 
Tells of Beauty in His 
Native Ballads 


Joseph O’Mara, the Irish singer who is 
to tour the United States in “Peggy Ma- 
chree,” arrived in New York Saturday on 
the liner Philadelphia. Before sailing Mr. 
O’Mara was the recipient of a series of 
farewell concerts in Limerick, his native 
city, and Dublin, London and Armagh, 
which were given under the auspices of the 
Irish members of Parliament, the leaders 
of the Irish societies, and Cardinal Logue. 
In the cities of his native land the free- 
dom of the towns he visited was given to 
him by the officials of the civic corpora- 
tions, and torchlight processions and din- 
ners were given in his honor. 

One of the objects of Mr. O’Mara’s tour 
of this country is the advancement of Irish 
music. Not only will he revive the old 
ballads of Ireland in his opera, but he will 
also deliver a series of lectures on old 
Irish music in convents and schools. 

Of Irish music Mr. O’Mara said upon 
his arrival: “We are only awakening to 
a realization of the beauties that lie hidden 
in our ancient airs. There is a new school 
of Irish music now beginning to appear 
which promises well. I do not hesitate to 
prophesy that before many years we shall 
see an Irish composer arise who will be 
filled with all the spirit of ancient Irish 
minstrelsy and whose music will form a 
school as characteristic of Ireland as that 
of Grieg in Norway. Grieg had a thorough 
musical education and saturated himself 
with the traditional melodies of his native 
land. Thus he was able to found a school 
that has commanded the world’s admira- 
tion. 

“Ireland has more numerous and beau- 
tiful airs than Norway can boast of, and 
more scientific and diversified in character. 
All the inspiration is there for the com- 
poser of the future, antl the Irish school 
of music, when it is founded, will have 
an even stronger individuality than the 
Norwegian.” 

Speaking of the qualities of Irish music 
from the concert platform point of view, 
Mr. O'Mara said: 

“An artist who can sing an Irish song 
well can sing anything. ‘There is no audi- 
ence so blasé that it will not enjoy a good 





Irish song well sung. The play in which 
am to appear is really a dramatic vehicle 
for the introduction of a large number of 
Irish songs. Signor Esposito has arranged 
a number of beautiful old Irish melodies 
for me. My American tovr, I hope, will 
refresh the love of the beauties of the an- 
cient Irish airs.” 

Mr. O’Mara was born in Limerick, Ire- 
land. He began his career as a singer in 
the cathedral there, and has toured Ameri- 
ca and the Continent. He will appear here 
under the management of Brooks & Ding- 
wall. 


PHILA. CHORUSES COMBINE 





Mendelssohn Club and H. G. Thunder’s 
Society to Give Joint Concert 
PHILADELPHIA, Oct. 19.—After several 
months of consideration, a joint committee 
of the Choral Society of Philadelphia and 
the Mendelssohn Club has arranged to give 
a Mendelssohn Festival on April 20, at the 
Academy of Music, in commemoration of 
the hundredth anniversary of the great com- 
poser’s birth. On this occasion the vocal 
forces of the Choral Society and the Men- 
delssohn Club will be heard together for 
the first time. The program, entirely of 
Mendelssohn works, will include. “Wal- 
purgis Night,’ conducted by William W. 
Gilchrist, conductor of the Mendelssohn 
Club, and the “Hymn of Praise,” conducted 
by Henry Gordon Thunder, conductor of 
the Choral Society. Besides the Mendels- 
sohn festival outlined, the Choral Society's 
program includes its annual performance 
of Handel's oratorio of “The Messiah,” 
December 30, and “St. Paul,” February 17, 
both at the Academy of Music, with dis- 
tinguished soloists and orchestra. S. E. E. 





Toronto Reader Finds It Indispensable 


PARLIAMENT STREET, TORONTO, CANADA. 
To the Editor of MusicaL AMERICA: 

Enclosed please find subscription for en- 
suing year. It is with great interest I read 
your valuable paper and feel that it would 
be impossible to get along now without my 
weekly copy of MusicAL America. Wish- 
ing you every success. Yours sincerely, 

OLIVE SCHOLEY, 

Contralto soloist of Carlton Street 

Methodist Church, Toronto, Can. 





Marie Delna, the French soprano, who 
reappeared last season in “La Vivandiére” 
after a long period of retirement, announces 
that she is under contract to come to this 
country in March to sing in opera and 
concert, but no American manager has 
heard of her plans. Oscar Hammerstein 
had planned to engage her in case Maria 
Labia was prevented from coming here by 
her Berlin impresario. 


MUCH APPLAUSE AT 
FACULTY CONCERT 


August Fraemcke, H. von Dameck 
and Others Score Success 
in Carnegie Hall 
An audience, almost as large as _ that 
which greeted Mme. Gadski, a few hours 
earlier in the same auditorium, gathered on 
Sunday night for the annual faculty con- 


cert of the New York College of Music. 
The program was as follows: 





Prelude, “‘Die Meistersinger”’.....Richard Wagner 


; Orchestra. 

Concerto, G minor, for violin—Introduction, 

AGagio, Pimale. ..ciccccscvesccesesed Max Bruch 
’ Hjalmar von Dameck. 
Concerto 2, for piano—Andante 

allegro scherzando, presto. 

August Fraemcke. _ 
\ria for soprano, “Martern aller Arten,” 
eo SE ree 

Louise B. Voigt 
Concerto for ‘cello—Allegro, ~ a ane 

COM. RENT 05% <0 wend ssamneesscdtacs sees Davidoff 

William Ebann. 
Mungarian Rhapsody, No. 6................. Lisst 
Orchestra. 

The interesting performance of the Bruch 
Concerto proved Mr. von Wameck to be 
an artist of exceptionally high attainments. 
So favorable an impression did he make 
that there were eight recalls for him. 
Finally he played a little unaccompanied 
bit most artistically. 

When Carl Fraemcke had finished his 
number the applause lasted fully five min- 
utes, and he, too, was obliged to give an 
encore. Louise B. Voigt, soprano, made 
a favorable impression, as did William 
Ebann, the ’cellist. The orchestra, under 
the direction of Carl Hein, rounded out 
the evening’s entertainment most satisfac- 
torily. 


sostenuto, 
..Saint-Saéns 





MUSIC IN PITTSBURG 





City Organist Heinroth Pays Tribute to 
Frederick Archer’s Memory 


PitrspurG. Pa., Oct. 19.—A tribute was 
paid to the late Frederick Archer by 
Charles Heinroth, city organist at Carnegie 
Music Hall, when he yesterday played the 
Chopin funeral march in memory of the 
organist’s death, which occurred October 
22, 1901. Mr. ‘Archer was the first city 
organist of Pittsburg. Mr. Heinroth also 
played the March Triomphale, one of Mr. 
Archers compositions. 

Carl Bernthaler, conductor of the Pitts- 
burg Festival Orchestra, and a flutist and 


piccolo player of much ability, as well as a 
splendid accompanist, has been named as 
assistant conductor for the forthcoming 
season. 

Charles N. Boyd, the well-known organ- 
ist of Pittsburg, and instructor in church 
music in the Western Theological Seminary, 
lectured on “The Music of the Methodist 
Hymnal” last Friday night before the Ep- 
worth League of the North Avenue Meth 
odist Episcopal Church. ae one 


MME. FREMSTAD RETURNING 


Countess de Cisneros Sings at Function 
in Paris 








Paris, Oct. 17.—Eleanora de Cisneros, 
the American contralto, who last season 
was one of Mr. Hammerstein’s song birds 
at the Manhattan Opera, sang, this week 
at the Five o’Clock given by Le Figaro, M. 
Coquelin, Mme. Bartet and Edmond Cleé- 
ment, the favorite tenor at the Opara 
Comique, appeared on the same afternoon. 

Olive Fremstad and her husband, E. 
W. Sutphen, made a flying trip to Paris 
from London on the way to Havre, where 
they are sailing on the Provence. They 
spent Thursday here. Mme. Fremstad 
bought many gowns in London, which she 
will use in her coming concert tour in 
America. 

She has been spending the Summer in 
Franzenbad studying Briinnhilde in “Die 
Gotterdammerung,” and she will be heard 
for the first time in this rdle early in the 
Metropolitan season. She will also sing 
Briinnhilde in “Siegfried,” Sieglinde in 
aa und Isolde,” and Kundry in “Par 
sifal. 


The Minneapolis School of Music, Ora- 
tory and Dramatic Art gave a faculty re 
cital last Thursday evening at which Kate 
Mork, pianist, and Grace Golden, violinist, 
appeared. Carlyle Scott, head of the piano 
department of the school, accompanied Miss 
Golden in her numbers. 








Mrs. Nellie M. Gould has returned to 
Buffalo from Europe and reopened her stu 
dio at No. 84 Lancaster avenue, where she 
will resume her teaching. She has been 
studying this Summer with Isador Philipp, 
of the National Conservatory of Paris. 





Alice Fortin, a talented Boston pianist, 
will give a recital at Holy Angels’ Acad 
emy Hall, Buffalo, N. Y., Saturday evening 
Miss Fortin will be assisted by Carl 
Faelten. 





For its first concert on November 23, 
in Convention Hall, Buffalo, the Buffalo 
Orpheus has engaged as soloists Margaret 
Keyes and Kotlarsky, the boy violinist. 
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a whose beauty, talent and personal charm _ recital, scores a success and weds a Berlin 
‘ have placed her among the great master’s banker. Boris’s uncle has been instrumen- HELP T0 ESTABLISH 





: TO THE HIPPODROME 


; Louise Ormsby, Miss Della Rocca 
and Herbert Clarke Score 
as Soloists 


Fully five thousand New Yorkers heard 
” John Philip Sousa’s famous band Sunday 
night in the Hippodrome. While the popu- 
lar music of Sousa predominated, as usual, 





n the program lacked nothing in the way of 
S variety. 
K 


The audience was more .than friendly in 
its reception of the various offerings and 
enthusiasm was the order of the evening. 
Three soloists—all of the first rank—added 
to the interest of the evening. Louise 
a Ormsby, who sang an aria from Charpen- 

tier’s “Louise,” delighted her hearers by 
; the exquisite quality of her voice, and her 
, highly finished style. The applause which 
followed her closing note indicated the rare 


; enjoyment derived from this artistic per- 
| formance. 
Giacinta della Rocca, the violinist, 


proved to be a most satisfactory artist in 
the performance of Hubay’s “Hejree Kati,” 
and a Russian mazurka. She, too, was the 
recipient of great applause. Herbert 
, Clarke, the cornetist, completed the quota 
of soloists. His number was his own, “The 
Virtuoso.” 
he nine numbers on the program were 
swelled by encores to twenty, the concert 





opening with Liszt’s “Les Preludes.” A 
e suite—“Maidens Three’—by Sousa; Mas- 
senet’s “The Angelus,” Chadwick’s “Jubi- 
lee,’ a new version of “Harrigan,” “A 
: Bunch of Roses” and “Baby’s Sweetheart” 


Fairest of the 
favorites, “The Stars and 
Stripes Forever,” “Manhattan Beach” and 
Lincke’s waltz, “Venus on Earth,” were 
played by the band. 


' A NEW MUSICAL NOVEL 


Sousa’s new march, “The 
Fair’; the old 





Rubinstein’s Home Life Pictured in Mc- 
Arthur’s “The Leveler” 
| Another “musical” novel is offered to the 


| reading public in Alexander McArthur’s 
“The Leveller,” published by C. H. Doscher 


& Co. Unlike most books of this particu- 
’ lar class of fiction, it has traits that com- 
) mend it to the serious consideration of mu- 
t sical people, for, centering to a certain 


extent about the home life of Anton Ru 

. binstein, it contains one of the most inter- 

esting and historically valuable word pic- 

tures of that genius that contemporary lit- 
erature has brought out. 

The story has to do with the love af- 

fair of a highly accomplished pupil of Ru- 








favorites, and Boris Alexanderowitch, a 
young Russian and nephew of the Czar'’s 
Minister of the Interior. The country’s 
political turbulence constitutes the back- 
ground for the action. 

The young woman’s brother is in a con- 
spiracy to assassinate the Czar, and it is he 
who arranges the meeting between Louboff 
and Boris in order that she may obtain 
knowledge to assist him in his plans. 

Michel and Louboff are arrested and Ru- 
binstein uses his influence to free his beau- 
tiful pupil, who goes to Berlin, gives a 


tal in cutting off all communication between 
the young Jewish pianist and his nephew, 
but at the death of her husband she and 
her lover are reunited again, the misunder 
standing having been cleared. 

Of especial interest is the description of 
an informal gathering in Rubinstein’s home, 
at which the master plays for his guests. 
In this the author reveals an intimate ac- 
quaintance with the composer’s home life, 
affording a word picture which will hold 
the close attention of the admirers of the 
great Russian. 
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NINA FLETCHER AT FONTAINEBLEAU, FRANCE 


This Accomplished Boston Violinist Has Added Materially to Her Artistic Attain- 
ments by Study in Paris 


Boston, Oct. 19.—Nina Fletcher, the ac 


complished young violinist, who is to be 
one of the soloists with the Boston Symph 
ony Orchestra during the 
is to return about January 


where she has been since last Spring. 


present season, 
Paris, 
Miss 


Fletcher is an American girl who has made 


10 from 


a serious study of the violin since she was 
seven years old and has played with dis- 
tinction at many recitals and concerts in 
this country during the past few years. Her 
with the 


selection as one of the soloists 


During her stay in Paris Miss Fletcher 
has done some coaching with M. Blon. She 
has worked on the Beethoven, Mozart and 
Saint-Saéns concertos and one of these will 
undoubtedly appear on the program when 
she is soloist with the Symphony. Between 
now and January 1 Miss Fletcher will piay 
a number of engagements in and around 
Paris, and will also devote considerable at 
tention to teaching. She has a number of 
excellent engagements in view in_ this 
country and she will pre »bably give some of 
her spare time to teaching, as she has in the 
past. DD. i. de 





DENVER’S ORCHESTRA 


Musicians’ Union Donates $500 


to Fund for Permanent 
Organization 


Denver, Cor., Oct. 17.—Fritz Thies, 
prominent in the local musical world as one 
of its foremost patrons, has been elected 
incorporated Den- 
ver Symphony Orchestra. The Musicians’ 


Union of this city has expressed its sym- 


president of the newly 


pathy for the movement creating a perma- 
nent orchestra in Denver by a subscription 
of $500 toward the fund being raised to 
place the orchestra upon a sound financial 
basis. 

Last Wednesday the Symphony Club, of 
which Florence J. Taussig is president, held 
its first examination this season of appli- 
cants for membership. * This progressive 
organization through exhaustive analytical 
study seeks to prepare its members for a 
deeper appreciation of music in its larger 
forms. At least six of the symphonies on 
the Denver Symphony Orchestra schedule 
for the coming Winter will be given on 
two pianos, and analyzed by Miss Taussig. 

H. Howard Brown, the former New 
York vocal teacher, who is now residing in 
Colorado Springs, has completed arrange- 
ments with Florence J. Taussig for the use 
of her studio in Brinton ‘Terrace every 
Wednesday, on which days he will receive 
his Denver pupils. 

\ school for opera has just been organ- 
ized here with Julian Wilensky at its head. 
Such an enterprise should find favor among 
the many aspiring singers of this city. It 
is planned to give sever al operas during the 
season, the first being “Tannhauser,” for 
which the Auditorium has been secured. 


W. S. 


Bonci to Sail for America Soon 


Alessandro Bonci, the Metropolitan Opera 
llouse tenor, will sail for New York from 
Cherbourg on the Kaiser Wilhelm JI. on 
October 28. He will be accompanied by 
Signora Bonci. He will go direct to Den 
ver, where his concert tour opens on No- 
vember 10. He will sing in five other 
cities and reach New York on November 
16, the date of the beginning of his con- 
tract with the Metropolitan. The opera in 
which he will sing first has not yet been 
announced, 


Girl Ushers for Philadelphia Opera 


PHILADELPHIA, Oct. 13.—Oscar Hammer- 
stein will employ girls as ushers for his 
new opera house in this city. 








binstein, a Jewess named Louboff Malkiel, Symphony is an acknowledgment of her | | | -Moussorgski’s Russian opera, “Boris 
artistic attainments and is a tribute richly Director Albert Carré, of the Opéra Godounow,” which a_ Russian company, 
4 deserved. Comique, who spent his Autumn vacation headed by Chaliapine, introduced in Paris 
Miss Fletcher has been in Paris all the last year in Spain with an artist who was last Spring, is to be placed an the reper- 
time since she arrived there last April with designing the scenery used for “La Haba-_ toire of the Paris Opera. The basso and 
1] PIANIST En Tour 1908-1909 the exception of a few weeks during the nera,” is now in the South of France with the chorus are the most important features 
For Terms addresr Summer in Fontainebleau. The picture of a painter to find the most typical scenes of the work, but Chaliapine will not appear 
PAUL GRAEF, 640 Fulton Street, Brooxiyn Miss Fletcher with three pet dogs was tak for the opera “Chiquito,” for which Henri in it this season, as he is to remain in 
rs 0 ub en in a garden back of the home of friends Cain has written the libretto and Jean Nou Russia all Winter and go to Italy in the 
HARRY CULBERTSON, Oi uque, lowa she visited in Fontainebleau. gues the music Spring. 
i 
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THOMAS SCORES FOR 
CHICAGO'S LIBRARY 


Music Used by Famous Director 
Donated to Newberry 
Institution 


Cuicaco, Oct. 19.—The musical depart- 
ment of the Newberry Library has recently 
been enriched with a large number of 
scores used by Theodore Thomas during 
his half-century of orchestral conductor- 
ship, kindly arranged and donated by Mrs. 
Rose Fay Thomas. 

The gift is one of unusual importance 
to the library and is in accordance with a 
wish once expressed by Mr. Thomas after 
he had become acquainted with the extent 
and value of the department. 

What may be termed the miscellaneous 
collection includes the master works of the 
German composers, Bach, Beethoven, 
Brahms, Mozart, Schubert, Schumann, 
Wagner, Gluck, Handel, Haydn and Liszt; 
the French composers, Berlioz, Boieldieu, 
Rousseau, Rameau, Catel, Fetis, Gretry and 
Mehul, and the Italian composers, Paisiel- 
lo, Palestrina, Piccini, Spontini, Cherubini, 
Corelli and Cimarosa. 

All these scores are printed, but are ren- 
dered more valuable by the conductor’s 
expression marks and numerous annota- 
tions. 

The most interesting feature of the do- 
nation is contained in the ten volumes of his 
own autograph and manuscript scores. The 
first is the score of Bach’s “Fest Reforma- 
tionis” (“A Stronghold Sure Our God 
Remains”) as adapted by Mr. Thomas, a 
score which he considered so valuable that 
upon one occasion when it was borrowed 
by the Boston Handel and Haydn Society 
he sent his private librarian with it to that 
city with instructions not to let it go out of 
his sight. 

The second volume contains manuscript 
scores of the “Occasional” overture by Han- 
del and the overture to Mehul’s “Les Deux 
Aveugles de Tolédo.” ‘The third contains 
all his Beethoven adaptations, viz: (1) 
Aria, “Die Liebe des Nachster,’ op. 48, 
for bass voice and orchestra, instrumented 
by him, and bearing date, Fairhaven, June 
15, 1896; (2) aria, “Die Ehre Gottes aus 
der Natur,” for bass voice and orchestra, 
dated June 18, 1896 ; (3) aria for bass 
voice and orchestra, “In Questa Tomba”; 
(4) “Marcia Funébre, Sulla Morte d’un 
Eroe,” op. 26, dated Fairhaven, 1898, and 
(5) his masterly adaptation for orchestra 
of the andante from the Kreutzer Sonata, 
the title page of which bears the inscription: 
“Andante con variazone, from Beethoven's 
‘Kreutzer Sonata,’ adapted for grand or- 
chestra by Theodore Thomas, and dedicated 
to the ‘Mistress of the Rocks,’” (Mrs. J. J. 


The fourth volume contains manuscript 
scores of the Boccherini minuet; the use 
and variations from Brahms’s sextet, op. 
18; introduction to the third act of Cheru- 
bini’s “Medea”; Scherzo by. Cherubini; aria, 
“Odel mio dolce Ardor,” from Gluck’s 
“Paris and Helen”; Haydn’s theme and 
variations, “Gott erhalte Franz der Kaiser” ; 
overture to Mehul’s “Jeune Henri’; Mo- 
zart’s concertante for harp and flute, and 
the trumpet tune, bass song, and grand 
dance from Purcell’s “King Arthur.” In 
the fifth volume are eight of Mr. Thomas’s 
arrangements from Schubert, including 
‘Der Doppelganger”; three marches; the 
“Erl King” (Fairhaven, 1889); quartet; 
and the “Serenade,” one arrangement for 
orchestra alone and a second for voice and 
orchestra. 

The sixth volume includes the overture 
to Catel’s “Semiramis” and a Chopin ma- 
zurka. The seventh volume is a most valu- 
able gift, as it contains the autograph score 
by Wagner himself of the Festival March, 
which he composed for the Philadelphia 
centennial and which he sent to Mr. 
Thomas as the original score. The nota- 
tion is small, but exceedingly neat and 
beautiful, and almost as legible as print. 

The eighth volume contains his Bach 
arrangements, made about twenty years 
ago, and including four sonatas, the an- 
dante and allegro from the violin Sonata 
No. 2, the Pastorale for the “Weinacht 
Symphony,” and the recitative and aria 
from “Der Zufriedengestellte Afolus.” In 
the ninth volume are some old favorites, 
the “Piase e Forte” and canzone by Ga- 
brielli, the “Spring Song,” by Mendelssohn, 
and the “Traumerei,” by Schumann. 

These adaptations were made early in 
Mr. Thomas’s career, and the paper upon 
which they are written bears the unmistaka- 
ble signs of age, but his writing is clearly 
legible and as certain as the pleasant memo- 
ries which the little sheets recall. 

The last volume contains the Chopin 
polonaise, op. 53, made at Fairhaven in 
1894, and dedicated to Mrs. Thomas; a 
Chopin waltz, also dedicated to Mrs. 
Thomas; and the Chopin “Funeral March,” 
dedicated to Mrs. E. D. Gillespie, a Phila- 
delphia lady and connoisseur who rendered 
Mr. Thomas invaluable assistance in the 
early days. 

All of these scores have been carefully 
repaired and beautifully bound by the li- 
brary people, and will make a special fea- 
ture of the musical department. Their 
safety and permanence are now assured. 





A New Baltimore Chorus 


BALtTIMorE, Oct. 19.—The Meyerbeer 
Singing Society of twenty-four male voices 
has organized for the season. Concerts 
will be given in January and May, under 
the direction of Abram Moses, formerly of 
the Peabody Conservatory. Rose A. Gor- 
fine, of the Peabody Conservatory, is the 
accompanist. W. J. R. 





“During the past season some nine hun- 
dred concerts were given in London, mostly 


CHICAGO ORCHESTRA 
SEASON UNDER WAY 


Frederick Stock Opens the Year 
Celebrating Organization’s 
18th Anniversary 


Cuicaco, Oct. 20.—The Theodore Thomas 
Orchestra celebrated its eighteenth anni- 
servary with a new series of concerts open- 
ing last Friday afternoon. Since the la- 
mented founder of this organization estab- 
lished it, laboriously built it up and then 
passed to his reward in other worlds, his 
creation has gone on growing in artistic 
stature under the direction of Frederick 


Stock, who was brought up under his baton. 
Comparatively few changes have been made 
in the instrumental body proper, except in 
the new contra bass and piccolo, together 
with some differences in clarinets and bas- 
soons. The association during the usually 
idle period of Summer this year has been 
unusually active and intimate, so that the 
players returned to their work refreshed. 

Felix Borowski is the new annotator for 
the program, and his work is of a most 
intelligent and readable character, far and 
away from the usual pedagogic style of 
program illustration. 

Orchestra Hall itself has undergone some 
very desirable changes, first in a great 
ornamental iron awning which relieves the 
rather bald fagade of the building and 
tempers the chilling winds of Michigan. 
In the interior the improvement has been 
even more marked, for the genius of Lewis 
Tiffany, of New York, has been called into 
play, and has furnished a rich and restful 
color scheme that makes one forget the 
former effect of soiled ivory and ancient 
lemon. 

The program on this occasion was prac- 
tically the same as framed up by the late 
Theodore Thomas seventeen years ago, ex- 
ov that Liszt pre-empted the place of 
Tschaikowsky on the bill. Director Stock 
returns from has vacation much improved 
in health, and now has a beat graceful and 
decisive, indicating his advance as a di- 
rector among directors. The program 
opened with the overture to Wagner's 
“Rienzi,” with the long, quivering note of 
the trumpet as the opening call; fast fol- 
lowing came the vibrant strings fortissimo, 
the rich notes of the woodwinds and the 
deep-toned brass as Abbe Liszt is prodigal 
in all his instrumentation, particularly in 
this earlier work of his career. Following 
came the beautiful Eighth Symphony of 
Beethoven and the splendid racing tempo 
of the finale was carried with a dash and 
precision that was electrifying. Another 
number which tested the full orchestral 
body and never found it wanting was 
Anton Dvorak’s Symphonic Variations, a 
work originally produced in this city by 


Theodore Thomas twenty years ago, and 


the final feature of the afternoon was 
Franz Liszt’s symphonic poem, “Tasso.” 
me % Ss 





OPERA IN CHICAGO 





“Il Trovatore” Sung—Charles E. Watt 
Gives a Piano Recital 


Cuicaco, Oct. 19—The Grand Opera 
Company at the International Theater pre- 
sented “Il Trovatore” in English and Ital- 
ian the past week. The two tenors, Joseph 
Sheehan and Domenico Russo, were the 
Manricos, and were both in excellent vocal 
condition. Aida Hemmi and Lina Bertossi 
sang Leonora. Martha Shayne and Amalia 
Canzio sang Azucena. Thomas D. Rich- 
ards made an excellent Count di Luna. The 
two performances have drawn good houses 
the entire week. 

Laporte Van Sant, baritone and teacher 
of singing, has located in Chicago, to be 


here dy of every week. He makes a 
specialty of voice production, as well as 
coaching. 


Charles E. Watt gave a piano recital in 
Kimball Hall Thursday evening, October 
15, assisted by Kennard Barradell, tenor, 
and Eleanor F. Godfrey, accompanist. Mr. 
Watt played from Mozart, Scarlatti, Men- 
delssohn, Chopin, MacDowell, Saint-Saéns, 
Leschetizky and Beethoven. Mr. Barradell 
sang Elgar’s “The Pipes of Pan,” Walter 
Morse Rummell’s “Across the Hills” and 
two selections by Lohr. 

The Music Teachers’ Exchange an- 
nounces that it has placed over sixty teach- 
ers in good positions within the past six 
weeks, 

The Philip Ray Agency states that book- 
ings have become more and more brisk 
as the season advances, and the promise for 
the next season is good. Over six thousand 
dollars’ worth of attractions have already 
been booked for the coming Summer. 





George P. Upton’s “Memories” 


An interesting addition to the books of 
“reminiscences” is George P. Upton’s “Mu- 
sical Memories,” just issued by McClurg 
& Co. Mr. Upton, who is the author of a 
number of books designed as concert-room 
and opera guides for the uninitiated, has 
been a music critic in Chicago for nearly 
half a century, and therefore has an ample 
store of interesting events to draw from. 

He goes back further and begins his 
chronicle more than seventy years ago, in 
1833, when the six hundred inhabitants of 
the village first heard music at the hands 
of a fiddler named Mark Beaubien. The 
first piano was imported two years later, 
the first pianist of note, Richard Hoffmann, 
came thirteen years after that, and in 1850 
came the first visit of an opera company. 
Emphasis is laid, of course, upon the for- 
mation of the Theodore Thomas Orchestra 
in 1891 as the greatest event in the city’s 
musical history. 





Février’s “Monna Vanna” will be staged 


in Brussels after the Paris premiére. 
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KOTLARSKY HEARD IN RECITAL 





First of Season Musicales at American 
Institute of Applied Music 


Sam Kotlarsky, the Russian boy violinist, 
who is becoming more and more conspicu- 
ous in the music world of the metropolis, 
gave a recital at the American Institute of 
Applied Music, No. 212 West Fifty-ninth 
street, New York, last Friday, opening the 
series to be given by Herwegh von Ende’s 
advanced pupils at intervals of a fortnight 
until the middle of December. 

The young recital-giver’s numbers were 
the Tschaikowsky Concerto; a Gavotte et 
Musette, a Minuet and a Toccata by Tor 
Aulin, and two Spanish dances by Sarasate. 
The concerto offered the most compre- 
hensive field for a demonstration of his 
growth artistically during the past year, 
and the sure grip he displayed of its es- 
sential character, his technical aplomb and 
brilliancy and well-rounded style offered 
further justification of the high hopes en- 
tertained for his development. The Tor 
Aulin novelties and Sarasate dances were 
equally effective at his hands, and the hearty 
applause that rewarded him after each num- 
ber was well deserved. One of the most 
interested listeners was Ovide Musin, the 
well-known violinist, who congratulated his 
young colleague in the most enthusiastic 
terms. A quartet from the violin depart- 
ment opened and closed the program with 
arrangements of “Lohengrin” excerpts, 
played with admirable precision and bal- 
ance. 

The hall was crowded to the doors for 
the inaugural event in an unusually at- 
tractive list of musicales to be given at 
this popular school during the season. 





A MEHAN MUSICALE 





Carnegie Hall Studios Crowded at New 
York Teachers’ Reception 


An assemblage unusually representative 
of the cultured music-lovers of New York 
crowded the Mehan Studios in Carnegie 
Hall on Tuesday evening, when Mr. and 
Mrs. John Dennis Mehan gave a reception- 
musicale. The program was provided by 
singers prepared for their public careers in 
these studios and several assisting com- 
posers. 

John Barnes Wells, the popular tenor, 
sang three manuscript songs by Alexander 
Russell, “Meditation,” “In Memoriam” and 
“My Heaven,” and a group by Harriet 
Ware, “The Forgotten Land,” “Boat Song” 
(dedicated to Mrs. John D. Mehan) and 
“To Lucasta,” the composer accompanying 
in each case. Miss Ware played her ef- 
fective “Song of the Sea” for piano, and 
Mr. Russell also played two movements 
from Schumann’s Sonata in F sharp minor. 
Harry McClaskey sang three songs by 
Ernest R. Ball, accompanied by the com- 
poser, and the other artists were Mary 
Jordan Fitzgibbon, Florence Siever Mid- 
daugh, Agnes Reifsnyder, Grace Daschbach, 
Lyman Wells Clary and Thomas Phillips, 
with Florian Sheperd as accompanist. 


Adela Verne Suffered Accident 


It is not generally known that Adele 
verne, during her recital at Carnegie Hall 
last Saturday, suffered an accident which 
might have had serious results. After the 
first part of her program she tripped after 
leaving the platform and while descending 
the flight of stairs that lead to the artists’ 
rooms. She threw out her arms to save 
herself and caught a railing. At first it 
was feared the shock would prevent the 
artist plavine the remainder of her pro- 
gram, but she insisted upon doing so and 
asked that the accident be kept from the 
audience. No serious injury has developed. 








The first novelty of the season at Diissel- 
dorf, Germany, will be Heinrich Zdollner’s 
“Der Ueber fall.” 


ADAMS BUELL BEGINS HIS 
SECOND YEAR IN WEST 





Head of Piano Department of Lawrence 
Conservatory Booked for Many 
Concerts 


Cuicaco, Oct. 19—Adams Buell, who is 
the principal of the piano department of 
the Lawrence Conservatory at Appleton, 
Wis., is still a young man, but he has made 
notable strides during the years of his 
study and experience. He began his les- 
sons in Milwaukee with Antonia Hoffmann, 
a pupil of Martin Krause, now of Berlin. 

After completing his course with Miss 
Hoffmann he went to Berlin to continue 
with Prof. Krause, who manifested great 





ADAMS BUELL 
He Has Just Entered Upon His Second 


Year at Lawrence Conservatory, 


Appleton 


interest in his work and said that he was 
the best pupil from America that he ever 
had. Mr. Buell made his début in Berlin 
in 1907, and in Leipsic, also, in March of 
the same year he played with marked suc- 
cess. He filled several other European en- 
gagements also. Since becoming connected 
with the Lawrence Conservatory he has 
achieved most gratifying results, and now 
he has just entered upon his second year 
with the school. 

Mr. Buell has filled many concert en- 
gagements through the West and Middle 
West during the past year, and has some 
flattering press notices to his credit. He 
will play with the Flonzaley Quartet this 
season and will fill many other important 
engagements. During the Summer he has 
been preparing some new and interesting 
programs. C. W. B. 


L. A. Russell Directs Band of Fifty 


Under the auspices of the Musicians’ 
Musical Protective Union No. 16, of the 
American Federation of Musicians, a con- 
cert was given in Proctor’s Theater, New 
ark, N. J., last Sunday night for the 
benefit of tne fund raised to erect and to 
furnish the new building at No. 401 Plane 
street, which will be the home and _ local 
headquarters of the society. The concert 
was given by a band comprising fifty of 
the most skilled musicians in the union, 
under the direction of Louis Arthur Rus- 
sell. 








A German-American orchestra of forty 


persons under the leadership of H. D. 
Salins, of Chicago, has commenced per- 
formances in Berlin. The idea is to in- 


troduce in Germany the works of the best 
American composers. 


MUSIC IN COLORADO SPRINGS 


Local Club Begins Sixteenth Season— 
Lecture on Church Hymns 


CoLorapo Sprincs, Cor., Oct. 18.—The 
Colorado Springs Musical Club celebrated 
the opening of its sixteenth season Thurs- 
day at the home of its president, Mrs. H. H. 
Seldomridge, with a musicale and tea which 
served to bring together a large number 
of prominent local musicians. An attrac- 
tive program prepared for the entertainment 
of the guests was given by H. Howard 
Brown, baritone; Mrs. Brown, soprano; 
Nelda Felter, violinist; Miss Paulus, a 
contralto of Chicago; and eight leading 
vocalists of the club, who sang Rubin Gold- 
mark’s “Message” by request. 

“Hymns of the Church” was the subject 
of a lecture given Friday evening at the 
First M. E. Church by Fonetta Flans- 
burg, a learned lecturer of this city. Wil- 
helm Schmidt, organist of the church, and 
a quartet under the direction of Mrs. 
Charles A. Logan illustrated Miss Flans- 
burg’s discourse. 

Marie Gashwiler, a pianist and teacher 
of this city, opened her sixth season with 
a recital at her studio last Wednesday. 
Miss Gashwiler has decided to open a 
studio in Denver, where she will give in- 
struction every Saturday, 

Robert Slack, the Denver manager, was 
here last Tuesday, and announced that an 
arrangement will in all probability be com- 
pleted whereby local patrons of his con- 
certs will have a special train to and from 
Denver at their disposal for the first con- 
cert in the series on October 29, when 
Calvé and her company appear at the Au- 
ditorium. W. S. 


MONTREAL’S OPENING CONCERT 


Two Débuts Made at McGill University 
Conservatorium 











MontreaL, Oct. 19.—The opening con- 
cert of the McGill University Conserva- 
torium of Music was given in the Royal 
Victoria College Thursday evening before 
a fashionable audience that filled the hall. 
The event was the occasion of the débuts 
of Signor Barbieri, violinist, and Merlin 
Davies, tenor, who have been added to the 
teaching staff of the conservatorium. Com- 
positions by the new director, Dr. Perrin, 
served as an introduction to the former 
organist of the Cathedral of Canterbury. 

The program included two movements 
from Hauser’s “Rhapsodie Hongroise,” 
Handel’s Sonata in A, Dvorak’s “Sla- 
vische Tanze,” Perrin’s “Romance” and 
Ries’s “Perpetuum Mobile,” for the 
violin. The vocal numbers were: An ex- 
tract from Taylor’s “Hiawatha,” Aria from 
Ponchielli’s “Gioconda,” a song cycle, Per- 
rin’s “Spring,” “Summer,” “Autumn” and 
“Winter,” accompanied by the author, God- 
ard’s Berceuse from “Jocelyn,” and R. 
Strauss’s “Allerseelen.” The accompani- 
ments were played by Mrs. Richardson and 
F. H. Blair. 

The occasion also served for the dis- 
tribution of the prizes, medals and certifi- 
cates won last May in the examination held 
under the auspices of the Royal Academy 
of Music and the Royal College of Music, 
of London, England. Lt.-Col. Buriand, 
who made the distribution, in the course of 
his remarks spoke of the crying need of 
an adequate concert hall for Montreal, and 
he trusted that ere long this deficiency 
might be remedied. Ce OG. . de 





Anne Ford Arrives from England 


Anne Ford, the English pianist engaged 
for the Maud Powell Trio, was a passenger 
on the White Star liner Teutonic, arriving 
in New York on Thursday. She will make 
her American début, as an associate of 
Maud Powell and May Mukle in the trio, 
at the Klein Popular Concert at the Deut- 
sches Theater next Sunday. 


HONOR EDWIN LEMARE 
AT NEW YORK RECEPTION 


Distinguished English Organist Sails for 
Europe This Week—Banquet at 
Café Lafayette 


The reception given in honor of Edwin 
Lemare, the noted English organist, who 
is visiting America, on Wednesdav night 
of last week, in the café Lafayette, New 
York, resembled a convention, for many of 
the principal organists of the East took 
advantage of this opportunity to meet the 
distinguished guest. 

Mr. Lemare left America this week. The 
dinner was arranged by a committee of 
half a dozen well-known New York organ- 
ists, and the principal organists of New 
soe and vicinity were guests, about fifty 
in all, 

Mr. Lemare was told of the warm regard 
in which he is held by his American fel- 
lows and afterward there was an informal 
discussion in regard to the standardizing of 
the methods of organ building in this coun- 
try. Mr. Lemare expressed his views at 
considerable length on the subject, and 
the practicability of his suggestions was 
commended by those present. 

Among the organists in. attendance were 
Walter Henry Hall, Victor Baier, Will C. 
MacFarlane, John Hyatt Brewer, Samuel 
Baldwin, Edmund Jacques, Scott Wheeler, 
Huntineton Woodman. Frank Wright. Ed- 
ward I. Horsman, Jr., Mark Andrews, 
Warren C. Hedden and others. 


BALTIMORE CHURCH MUSIC 


Elaborate Program Under Edward 
Boeckner’s Direction—Miss 
Linhard’s New Post 


BALTIMORE, Oct. 19.—An elaborate mu- 
sical program was rendered at the centen- 
ary of the dedication of Zion Church re- 
cently, under the direction of Edward 
Boeckner, organist and choirmaster. Among 
those who participated were August Zies, 
harpist, Bertha Thiele, organist, and Mrs. 
Albert Rohrer, soprano. 

Nellie G. Linhard has resigned as or- 
ganist of Corpus Christi Catholic Church, 
to accept the appointment as organist and 
director of the male choir of St. Cathe- 
rine’s Catholic Church, near Wissahickon, 
Pa., where she will make her home. 

The choir of Madison Avenue M. E. 
Church has been reorganized by Clara C. 
Groppel, organist and director. Ruth 
Clutz, soprano, comes from Gettysburg, Pa. 
She was recently a member of the choir of 
one of the foremost Lutheran churches of 
York, Pa. Christina Schutz, contralto, re- 
cently studied in Berlin under George Fer- 
gusson and later with David S. Melamet. 
Clifton D. Eldridge, tenor, is a pupil of 
Hobart Smock. Richard F. Fleet, basso, is 
a pupil of David S. Melamet. 

The G Clef Choral Class of twenty 
female voices, under the direction of Mrs. 
A. H. Bailey, gave an excellent rendition 
of Rheinberger’s “Daughter of Jairus” at 
Cummins Memorial Church Sunday eve- 














ning. Juliet Wiencke was the soloist. 
W. J. R. 
What Lhévinne Will Play in New York 
At his first New York recital of his 
third American tour, Josef Lhévinne, the 
Russian pianist, will play an unconventional 
program at Carnegie Hall on Saturday 


afternoon, October 31. It is arranged as 
follows: 

Bach’s “Chaconne,” arranged by Busoni; 
Godowsky’s arrangements of a Pastorale by 
Corelli, a Gigue by Loeiller and Rameau’s 
“Tambourin”; Liszt’s Sonata in B Minor; 
Chopin’s Etudes in C Sharp Minor and A 
Minor, opus 25, Valse in A Flat Major 
and Tarantelle; d’Albert’s Scherzo in F 
Sharp Major; Liadoff’s Etude in A Sharp 
Major; Tausig’s “Zigeunerweisen.” 
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Creatore and his band began an engage- 
ment at the Pittsburg Exposition last week. 
x * * 

C. W. Thompson & Co., of Boston, have 
just issued an announcement of their new 
music publications. 

, 2.2 

Gennaro and his band were at the Or- 
pheum, San Francisco, last week, playing to 
large and enthusiastic audiences. 

* * 

Constantin von Sternberg, the pianist, 
will give an organ recital in Philadelphia 
during the latter part of next month. 

“ 

The regular Saturday afternoon students’ 
recitals at the Cincinnati Conservatory of 
Music, began last Saturday afternoon. 

x * * 

Oley Speaks gave a joint recital with 
Margaret Keyes at the Marlborough-Blen 
heim, Atlantic City, N. J., last Tuesday 
evening. 

* * * 

Garibaldi Arrighi, teacher of voice cul- 
ture, has removed his studio to the Met- 
ropolitan Opera House, No. 1425 Broad- 
way, New York. 


* * * 
‘Ihe Columbus (O.) Oratorio Society 
will present Evan Williams, tenor, in a 


song recital in Memorial Hall on the even- 
ing of December 20. 
a * ok 

Dora Becker, the violinist, has been en- 
gaged by the Montreal Symphony Orches- 
tra, J. J. Goulet, director, as soloist for 
their concert, Tuesday, November 24. 

* * * 

The Peabody Conservatory of Music in 
Baltimore has engaged Jeanne Jomelli, so- 
prano, as soloist at one of their Friday 
afternoon concerts, February 19. 

x * * 

Julian Jordan, author of many popular 
songs and teacher of voice development, 
has opened a studio at No. 73 West One 
Hundred and Twenty-fourth street, New 
York. 

* * * 

Mme. Louise Homer is on a short tour 
which will keep her out of New York until 
November 9, on which day she will begin 
her rehearsals in the Metropolitan Opera 
House. 

* * + 

The Toronto Oratorio Society has begun 
rehearsals for the season. Haydn’s “Cre- 
ation” was taken up and rehearsals will be 
held each Tuesday-evening during the sea- 
son. 

* * * 

Kitty Cheatham, the distinguished Ameri- 
can diseuse, has been booked by Haensel & 
Jones for appearances in Chicago, Colum- 
bus, Akron, and Fredonia, N. Y., during 
November. 

* * * 

Mrs. George Fear England, soprano, and 
teacher of the speaking voice, has opened 
a studio at No. 7o1 Carnegie Hall, New 
York. Mrs. England also gives musical 
and dialect readings. 

. > * 

Ada Sassoli, the harpist, who has ac- 
companied Mme. Melba on several of her 
concert tours, will come to this country in 
December next for a tour under the man- 
agement of Henry Wolfsohn. 

- &—@ 

Mary Elizabeth Cheney, soprano, whose 
folk-songs of many lands have won for her 
a wide reputation, has resumed teaching the 
art of singing at her new studio, No. 404 
Carnegie: Hall, New York. 


* * * 
S. C. Bennett has moved to his new stu- 
dio, No. 827 Carnegie Hall, New York. 


His specialty is the correction of faulty 


tone production, and his work is chiefly 
among singers of experience. 
x * * 


Edward Fairbourn, organist, of Seattle, 
Wash., gave an organ recital last week at 
St. Mark’s Parish Church. He was as- 
sisted by William J. Conner, basso, late 
of Trinity Church, Boston. , 

x * x 

Edna Bartholomew will give the second 
in her series of organ recitals at the First 
Methodist Church, Atlanta, Ga., on Sunday 
afternoon, November 1, and the assisting 
artist will be,Oscar Pappenheimer, ‘cello. 

. oS 

Rita Jackman, who has been in Berlin 
for the past fourteen months, studying pi- 
ano under Jonas, has returned to Salt Lake 
City, Utah. She will open a studio there, 
and will begin an active career as a teacher. 

SS 

The Music Study Club of Rutherford, 
N. J., an organization formed for the study 
of all that is best in music, had its first 
meeting of the season last Friday. In- 
teresting lectures will be given during the 
season. 

* * * 

Florence Hinkle, the popular young so- 
prano, has just been booked by her man- 
agers, Messrs. Haensel & Jones, with the 
Oberlin Musical Union, December 14 and 
15, and for a recital at Jackson, Mich., 
January 14. 

- - 

John W. Nichols, the tenor, sang in a 
concert at Carnegie Hall a week ago Sun- 
day evening. The other artists were Mrs. 
Carl E. Dufft, soprano; Mrs. L. J. Cornu, 
contralto; Dr. Carl E. Dufft, basso, and 
Charles Van Baar, accompanist. 

x * x 

The annual concert of the Toronto Col- 
lege of Music will be held in Massey Hall 
on the night of November 2. The program 
this year will include works by Mendels- 


sohn, Beethoven, Schubert, Liszt, Golter- 
mann, Saint-Saéns and Rubinstein. 
* * * 

Mme. Isabelle Bouton scored another 
success at the Maine Festivals, making her 
fifth season with this organization. She 
has now returned to the Middle West, 


where she has been booked for an extended 
tour by her manager, R. E. Johnston. 
* * * 

Edah Carr Delbridge, lyric soprano, and 
Arthur Coleman, baritone, pupils of Elvin 
Singer, sang at the opening entertainment 
of the season of the Michigan Sovereign 
Consistory, at their auditorium in the Ma- 
sonic Tempie, on Monday of last week. 

. aa 

J. Warren Andrews, organist and choir- 
master of the Church of the Divine Pater- 
nity, has returned to New York. Mr. An- 
drews has been engaged for numerous or 
gan recitals out of town, and recently 
played in Lynn, Mass., and also at Oyster 
Bay. : 
.- e's 
An opening Faculty Recital was given at 


Whitworth College, Tacoma, Wash., last 
Friday evening, at the Mason Library 
Building. The program introduced Mrs. 


Vienna Riedelsberger, the new head of the 
pianoforte department, and her assistant, 
Rachael Wilson. 
x * x 
Every effort will be made to enlarge and 
strengthen the New Haven Oratorio So 
ciety that it will be not only the best chorus 
in the State, but the largest as well. Prof. 
H. B. Jepson has just been made president 
of the society. The first concert will be 
given in December. 
* * *K 
“An Evening with Handel” was the title 
of the monthly service of song at the 


First Congregational Church, San Francis- 
co, Cal., on Sunday evening, October 11. 
The pastor, Rev. George C. Adams, D.D., 
delivered a sermon, choosing for his topic, 
“The Life and Works of Handel.” 


cx, oe. 49 


Valentine Abt has removed to his new 
quarters, No. 401 Carnegie Hall, New York. 
Features of the season will be studio re- 
citals given by his pupils and concerts given 
by the Plectrum Society, a co-operative or- 
ganization ccnsisting of players of the 
mandolin, guitar and affiliated instruments. 

* * * 

Ernest La Prade, the young violinist who 
left Memphis last Summer to reside in fu- 
ture in Cincinnati, has recently had many 
honors heaped upon him. In addition to 
winning the scholarship at the College of 
Music in Cincinnati, he has been chosen 
as a member of the College of Music string 
quartet. 

* * * 

Pending the completion of her downtown 
studios Mme. Clara de Rigaud’s residence 
studio is at No. 2647 Broadway, New York. 
Mme. Rigaud was born in Aix-la-Chappelle. 
Among her indorsers are Mme. Langen- 
dorff, of the Metropolitan Opera House, 
and Mme. Jomelli, late of the Manhattan 
and Metropolitan operas. 

. & 2s 

Under the auspices of the Department of 
Education Eva Emmet Wyckoff gave a re- 
cital of “Songs of Germany,” with a brief 
explanation of their meaning and national 
significance at Public School No. 8, Mosh- 
olu Parkway, Bedford Park, recently. Miss 
Wyckoff's studio is at No. 54 West Ninety- 
first street, New York. 

* * * 

The biggest seat sale in the history of 
opera at the Hippodrome, Cleveland, has 
been recorded for this week’s performance 
of “Madama Butterfly.” There was a con- 
stant line at the box office last week, and 
Manager Faetkenheuer’ estimates from 
present conditions that it will establish a 
new record for receipts. 

x * x 

The Lyric String Quartet of San Fran- 
cisco, Cal., will soon resume its work for 
the season, It is engaged for four concerts 
already with the San Francisco Musical 
Club. There are two important changes in 
the organization. William Hoffman, for- 
merly concert master with the New York 
Symphony Orchestra, will be first violin- 
ist, and F. M. Patterson, second violinist. 

* * * 


William K.. Breckenridge, professor of 
pianoforte, after a year of absence in 
Paris; Charles H. Adams, professor of 
singing, after a year in Berlin; Mrs. Mar- 
garet Jones Adams, instructor in singing, 
after a year in Berlin, and Jacob F. Alder- 
fer, associate professor of organ, after two 
years in Paris, have returned to the Ober- 
lin College, in Oberlin, O. 

¢ee 

At the Beatrice Fine-Anna Miller Wood 
given in Christian Science Hall, San Fran- 
cisco, Cal., last Thursday evening, no less 
than a dozen works were given there for 
the first time, including some by De Bussy, 
Rachmaniff, Hildach, Harriet Ware and 
others. Harriet Ware is a New York wom- 
an who is meeting with great success as a 
song writer. David Bispham recently de- 
voted an entire evening to her works. 

.¢-= 


Phillippe Coudert, baritone, \will be heard 
in a concert in Mendelssohn Hall, New 
York, on October 27. Coudert has become 
well known in concert in the past few 
seasons abroad, and is considering several 
offers for opera in the provinces of France. 
He began his musical studies under Herbert 
Witherspoon and Signor Agramonti, con- 
tinuing in Italy under Vanaccini, and in 
France with Lherie and Jean de Reszke. 

* * * 

Emil Reyl, director of the College of 
Musical Art, is also director of the Bee- 
thoven Mannerchor, one of the leading 
German singing societies in New York. Mr. 
Reyl was for ten years organist and choir- 
master of St. Joseph’s Church, with a choir 
of fifty members and a children’s choir 
of 100 voices. He directed the Catholic 
Oratorio Society in the production of Gou- 
nod’s “Redemption” and Stewart's “Nativ- 
ity.” x * * 

Louis Koemmenich, musical director of 
the Junger Mannerchor, of Philadelphia, 


has returned from Europe and will resume 
his work as teacher of singing, at his stu- 
dio, No. 1708 Chestnut street. Several new 
compositions of his will soon be published, 
among them “Das Deutschenlied,” for male 
chorus and orchestra (Schirmer) ; “Morn- 
ing Hymn,” for male chorus, soprano solo 
and orchestra (Leuckart, Leipsic), and 
some songs. 

A newcomer to Buffalo’s musical circles 
is James A. Ouarrington. He is a pupil 
of such well-known teachers as Sbriglia, 
Taneski and Oscar Saenger, of New York. 
He was a soloist at St. John’s Church, 
New York, and leading baritone with sev- 
eral American companies. He has also 
been successful as a teacher in New York 
and Toronto, Ont. Mr. Quarrington will 
open a studio at No. 641 Main street this 
season, making a specialty of vocal teach- 
ing. 

* * * 

The Matinée Musical Club of Los Ange- 
les, Cal., just formed, has for its object 
the study of the great masters, and the 
study and furtherance of the best in Amer- 
ican music. The club meets on the second 
and fourth Thursdays of each month, at 
the residence of members. The officers are 
Mrs. James Henry Ballagh, president; Mrs. 
H. Cardell, first vice-president;~Mrs. W. 
Middlecroff, second vice-president; Mrs. 
Theodore Davis, third vice-president, and 
Myrna Baldwin, secretary. 


ie ae 
Two concerts will be given by the 
Symphony Orchestra Association of Louis- 


ville, Ky., during the latter part of this 
month, at which Corneille Overstreet, pi- 
anist, will present with the orchestra cer 
tain works whi:-h she has recently finished 
studying with Leschetizky, her teacher. She 
spent three months during the past Sum- 
mer for that purpose. Miss Overstreet’s 
much admired performance of the Tschai- 
kowsky Concerto with the Damrosch Or- 
chestra two years ago, is still remembered 
by Louisville music lovers. 
.. 2.3 

Edwin H. Lemare, of London, gave 
an organ recital at the College of the City 
of New York, Convent Avenue and 139th 


street, on Monday evening at 8:15 
o'clock. The program was as follows: 
Fugue on the name B-A-C-H, by Liszt; 


“Liebestraum” and “Spring Song,” by Le- 
mare; Scherzo in F, Hofmann; Sonata in 
C Sharp Minor, No. 12, Rheinberger; 
Waldweben “Siegfried” by Wagner; Syl- 
vine (from “La Farondale” suite) by Du- 
bois; Fugue a la Gigue (by request), Bach; 
Improvisation; Toccata di Concerto (first 
time), Lemare. 
. -. 2 

An organ recital was given at the Church 
of St. Simeon, Ninth and Lehigh avenue, 
Philadelphia, Wednesday evening, by the 
organist and choirmaster, S. Frederick 
Smith, assisted by the choir of seventy 
voices. The organ numbers included: 
Grand Choeur, Hollins; Andantino, Chan 
vet; Christus Suite, Malling; Toccata, 
Mailly; Caprice, Bizet; March from “Tann- 
hauser,” Wagner. The choir sang Magni- 
ficat, Stainer; “Yet Doth the Lord,” Men- 
delssohn; from “Elijah”: “Light of Light,” 
LeJeune ; “Love Divine,” Stainer. Duet for 
boy soprano and tenor. 

* * * 


The Harmonie Singing Society, of De- 


troit, under the direction of Herman 
Brueckner, will open the season with a 
concert on Monday. The mixed chorus, 


consisting of more than one hundred well- 
trained voices, will be heard in “Fair El- 
len,” by Max Bruch, for mixed chorus, 
soloists and orchestra, and Stritzkow’s “Der 
Landsknecht” for male chorus, soloists and 
orchestra. Two well-known artists from 
New York, Mme. Mihr-Hardy, soprano, 
and Claude Cunningham, baritone, will as- 
sist in the performances, and members of 
the society will sing solo parts. 
* * * 

The Festival Association, or People’s 
Choral Union, of Paterson, N. J., has en 
rolled in its three branches — Paterson, 
Passiac and Ridgewood—about 700 adult 
voices, 300 children’s voices and a children’s 
orchestra of fifty. This society will give 
a festival next Spring under the direction 
of C. Mortimer Wiske. The works being 
studied by the adult voices are Handel’s 
“Israel in Egypt,” and Rossini’s “Stabat 
Mater.” The children will also furnish a 
program assisted by juvenile soloists. 
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Changes and additions to this schedule should 
reach the office of Musitcat AMERICA not later 
than Friday of the week preceding the date of 
publication. 


INDIVIDUALS 

Bachner, Louis—Baltimore, Nov. 6; Boston, 
Nov. 23. 

Baldwin, Samuel A.—College of New York, Oct. 
25 and 28; Nov. 1, 4, 8, 11 and 15. 

Benedict, Peari—Westfield, N. J., Nov. 10. 

Calvé, Emma—Pittsburg, Nov. 6 and 7. 

Castle, Edith—Newburyport, Nov. 11. 

Chaminade, Cecile—Carnegie Hall, Oct. 24; Brook- 
lyn, Oct. 29; Philadelphia, Nov. 6 and 7; Mil- 
waukee, Nov. 16. 

Clark-Kahler, Grace—Northampton, Nov. 
18; Troy, Nov. 19; Schenectady, Nov. 20; Wells 
College, Nov. 21. 

Cumming, Shanna—Deutsches Theater, New York, 
Nov. 1. 

Dodge, Elizabeth—Boston, Oct. 27. 

Elvyn, Myrtle—Chicago, Nov. 15. 

Farrar, Geraldine—Boston, Nov. 9. 

Gadski, Johanna—Philadelphia, Oct. 26. 

Hartmann, Arthur—Boston, Oct. 26; Philadelphia, 
Oct. 28; Oberlin, O., Nov. 10; New York, Nov. 
13 and 14; Denver, Nov. 19. 

Hinkle, Florence—Chicago, Oct. 24; Adrian, Mich., 
Nov. 2; Monroe, Mich., Nov. 3. 
Hudson, Caroline—Westfield, N. J., 

Brooklyn, Nov. 20. 

Hussey, Adah Campbell—Chicago, Oct. 24; 
Mich., Nov. 2; Monroe, Mich., Nov. 3. 
James, Cecil—York, Pa., Oct. 27; Sandusky, O., 

Nov. 2. 

Jomelli, Jeanne—Denver, Nov. 19. 

Keyes, Margaret—Buffalo, Nov. 23. 

Kotlarsky, Sam—New York, Nov. 6; Buffalo, Nov. 
23. 

Lhévinne, Josef—Carnegie Hall, New York, Oct. 
31 and Nov. 1; Bridgeport, Conn., Nov. 11; Car- 
negie Hall, New York, Nov. 12; Poughkeepsie, 
N. Y., Nov. 13; Carnegie Hall, New York, Nov. 
21; Oberlin, O., Nov. 24; Akron, O., Nov. 25 

Verritt-Cochran, Alice—Brooklyn, Nov. 5. 

Meyn, Heinrich—Liederkranz, New York, Nov. 21. 
Miller, Christine—St. Peter, Minn., Oct. 30; Win 
nipeg, Manitoba, Nov. 3; St. Paul, Nov. 5s. 
Munson, Grace—Utica, N. Y., Nov. 4; Rome, 
N. Y., Nov. 5; Oneida, N. Y., Nov. 6. 

Ormsby, Louise—New York, Oct. 18. 


Mass., 





Nov. 10; 


Adrian, 


Petschnikoff, Alexander—New York Leiderkranz, 
Nov. 22. 

Rogers, Francis—New York, Oct. 25; Stamford, 
Conn., Nov. 10, 

Schwahn, Bertram — Delmonico’s New York, 


Nov. 14. 

Sembrich, Marcella—Chicago, Oct. 25. 

Spalding, Albert—New York, Nov. 8, 10, 15 and 
29. 

Swickard, Josephine — Deutsches 
York, Nov. 8. 

Thompson, Edith—Brooklyn, Nov. 19. 

Wells, John Barnes—Oneida, N. Y., Nov. 6 

Werrenrath, Reinald—Ada, O., Oct. 27; Coshocton, 
O., Oct. 29; Grinnell, Ia., Oct. 31. 

Wright, Nellie—Saginaw, Mich., Oct. 20 


Theater, New 


Willner, Ludwig—Mendelssohn Hall, New York, 
Nov. 14; Boston, Nov. 16 and 18. 
Young, John—Westfield, N. J., Nov. 10; North 


ampton, Mass., Nov. 18; Troy, N. Y., Nov. 19; 


COMPOSER 
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J, E. FRANCKE, 
1402 Broadway, 4.7. 


Residence, 


204 W. 94th Street, 
*Phone, 2488 River. 
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Schenectady, N. Y., Nov. 20; Cornell University, 
Nov. 21. 


ORCHESTRAS, QUARTETS, ETC. 





Apollo Club, Boston—Symphony Hall, Boston, 
Nov. 9. 

Arion Society—Brookiyn, Nov. 16, 

Boston Symphony Orchestra—Boston, Oct. 24; 


Springfield, Oct. 26; Boston, Oct. 30 and 31; 
Philadelphia, Nov. 2; Washington, Nov. 3; Balti- 
more, Nov. 4; New York, Nov. 5; Brooklyn, 
Nov. 6; New York, Nov. 7; Princeton, Nov. 9; 
Hartford, Nov. 10; Boston, Nov. 13 and 14; 
Cambridge, Nov. 19; Boston, Nov. 20 and 21; 
Providence, Nov. 24. 

German Liederkrans—New York, Oct. 24; Nov. 21. 


Klein’s Sunday ‘‘Pops’’—Deutsches Theater, New 
York, Oct. 25; Nov. 1, 8, 15 and 22. 

Kneisel Quartet—Cooper Union, Nov. 13; Men 
delssohn Hall, Nov. 17. 

Maud Powell Trio—Deutsches Theater, New 
York, Oct. 25. 

New Haven Symphony Orchestra—New Haven, 
Nov. 3. ‘ 

New York Arion Society—New York, Nov. 15. 

New York Grand Concert Co.—Westfield, N. J., 
Nov. 10, 

New York Symphony Orchestra—Brooklyn, Oct. 


31; New York, Nov. 1, 8, 10, 14 and 15. 
People’s Symphony Concerts—New York, Nov. 6. 
Philadelphia Symphony Orchestra — Philadelphia, 

Oct. 24, 30 and 31; Nov. 6, 7, 13 and 14. 


Philharmonic Society—Carnegie Hall, New York, 
Nov. 13. 

Russian Symphony Society—Carnegie Hall, New 
York, Nov. 13 and 14, 


lheodore Thomas Orchestra—Chicago, Oct. 24, 30 
and 31; Nov. 6, 7, 13 and 14. 

Volpe Symphony Orchestra—Carnegie Uall, New 
York, Nov. 10. 























Riggs—I understand that you encourage 
your son to practice on the cornet. 

Griggs—Yes, sir. He’s only been play- 
ing two months—but to-day I bought the 
hovse next door to me for one-half of its 
value.—Providence Tribune. 

x * * 

An operatic company that gave répertoire 
in country villages barred a citizen of a 
town, not long ago, when he entered the 
theater with a basket, after having pur 
chased a ticket. Just as he was going in, 
the cover of the basket unaccountably 
slipped off, revealing two dozen eggs. 

“Hi!” said the ticket taker. “This isn't 
Easter! Where are you going with them 
eggs? 

“None o' your business! MHere’s my 
ticket, all paid- for an’ reg’lar,”’ declared 
the citizen. 

“Well, you don't take any eggs inside 
while I’m here,” said the ticket-taker; and 
then the other saw the reason his burden 
was suspected, and roared with laughter. 
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He left the eggs in charge of the man 
at the box office and entered; and he en- 
joyed every moment of the performance. 
When it was over the manager returned the 
eggs to him, and said: 

“T was afraid you might put your foot 
into the basket while you were applaud- 
ing !” 

x ok * 

An eminent musician was once asked if 
he thought students did well to go to Eu- 
rope to study. He said that undoubtedly 
the atmosphere was more artistic in Europe 
than anywhere else, but that Paris, as a 
city to study and work in, was overrated. 

To illustrate his meaning, he said that a 
certain rich man’s son, after three years 
in Paris, wrote home to his father: 

Dear FATHER: I have made up my mind 
to set to work. Please let me know at 
your earliest convenience whether it was 
painting, architecture or music I came to 
Paris to study. 

2 

“Do you enjoy classical music?” 

“T don’t exactly enjoy it,” answered Mr. 
Cumrox, “but it helps to kill off a great 
deal of mighty uninteresting conversation.” 
—Washington Star. 





Melba Sings for Marchesi’s Servants 


Paris, Oct. 12.—Before beginning her 
Autumn concert tour of England and Scot- 
land Nellie Melba spent a month in Paris 
rehearsing some of her new songs with her 
old teacher and friend, Mathilde Marchesi. 

The morning she called to say good-bye 
she asked if she could do anything for 
her octogenarian teacher, who in reply re- 
quested her to sing for her servants, who 
had never heard her. Melba expressed her 
delight at the opportunity, and accordingly 
all of the servants were brought in and 
ranged along one side of the room. Melba 
poured forth her voice to Marchesi’s accom- 
paniments, and when she had finished Mar 
chesi threw her arms around her neck and 


exclaimed: “My dearest, as your old teach- 
er, I want to congratulate you. I have 
heard you, as you know, ever so many 


times, but | never heard you sing like this 
before. It was simply grand—trés grand, 
magnifique !” 

Melba, bidding her au revoir, said: “I 
am always so happy when I can come back 
to you. I owe you so much. I owe it all 
to you, my dearest mamma.” 


A Date-book of Musical History 

A most convenient handbook for students 
and musicians generally is offered by 
Theodore Presser, the Philadelphia pub- 
lisher, in “Important Events in Musical 
History,” compiled by Daniel Bloomfield. 
The data, extending over the period from 
A. D. 300 to the Summer of 1908, is ar- 
ranged in chronological order and_ will 
be found convenient for reference. Many, 
though not all, of the salient features of 
the succeeding years have been noted. The 
record of the present year, for instance, 
brought up to the death of Dr. William Ma- 
son in July, mentions the first American 
performance of Charpentier’s “Louise” at 
the Manhattan, but ignores the American 
premiére of Debussy’s “Pelléas et Meéli- 
sande” a few weeks later. But, notwith- 
standing the fact that a handbook of this 
nature of necessity must be incomplete, the 
brochure is worth the price. 








Maud Fay, the San Francisco soprano, 
who went to Europe several years ago, 1s 
coming into prominence. At the Mozart 
Festival in the opera house at Munich re- 
cently she sang the roéle of the Countess 
in “The Marriage of Figaro.” The title of 
Koenigliche hofopernsaengerin (royal court 
opera singer) has just been conferred upon 
her. 


STRAUSS COMPOSES COMIC OPERA 
[Continued from page 7] 


in Garmisch and made himself thoroughly 
familiar with the score and the demands 
it makes of the singers. As in ‘Salome,’ 
the other three leading rdles will be given 
to a youthful dramatic voice (Chrysothemis, 
the sister of Elektra), baritone, (Orestes), 
and tenor (Aegisthus). Some people will 
have it that strained relations exist between 
Intendant von Hiilsen, of the Berlin Royal 
Opera, and myself, but such is not the 
case at all. We are in perfect accord, and 
he is quite willing that Dresden shall have 
the premiére of my work. 

“It is a feeling of gratitude that 
caused me to grant the Dresden Opera the 
rights of the first performance, as this 1s 
the first stage which had courage enough 
to bring out ‘Feuersnoth,’ and later to un- 
dertake the herculean task of fulfilling all 
the artistic demands made by my ‘Salome’”’ 


has 


C. N. GRANVILLE’S PLANS 


Baritone Opens His Season at Dora 
Becker’s Recital Wednesday 


Charles Norman Granville, the baritone 
and teacher, has begun what promises to 
be the busiest and most successful season 
of his career. In addition to a large class 
of excellent pupils, a number of whom are 
occupying positions of importance in church 
and concert work, his manager, Lee Kee- 
dick, has completed arrangements for Mr. 
Granville’s appearance in concert and re- 
cital, and has already booked many impor- 
tant engagements for this popular and tal- 
ented artist. 

Mr. Granville opened his season on 
October 21 at Mendelssohn Hall, when he 
assisted Dora Beecker, violinist, in re- 
cital. 

On October 27 he will appear as special 
soloist with the Beatrice Choral Society, 
at Beatrice, Neb., and in recitals at the fol- 
lowing places: October 28, at the State 
University, lowa City, Ia.; October 29, at 
Cornell University, Mt. Vernon, Ia.; Octo- 
ber 30, at Jefferson, la.; November 2, at 
North East, Pa.; November 5, at Walden, 
N. Y., and November 18, at Newark, N. J. 
Mr. Granville’s program will consist of old 
and modern classics by Italian and German 
masters; also a number of songs by repre- 
sentative English and American composers. 

Mr. Granville will also appear in Pater- 
son, N. J.; Washington, D. C.; Chambers- 
burg, W. Va.; Roanoke, Va.; New Haven, 
Conn. On January 3 he will appear with 
Mme. Jomelli and Zimbalist at one of Her 
mann Klein’s concerts at the new German 
Theater. 


Millionaire’s Wife Would Sing in Opera 
Cuicaco, Oct. 19—Mrs. John A. Drake, 
wife of the famous millionaire retired turf- 
man, and sister-in-law of Theodore P. 
Shonts, was in this city last week visiting 
her parents, Mr. and Mrs. Robert Rae, of 
the Kenwood Hotel. During the past two 
years Mrs. Drake has spent six months 
of the year abroad studying vocal with 
Mme. de Garrett in Paris. She admitted 
that she was planning a career as a ‘grand 
opera singer. Her friends who heard her 
during her visit here observed that her 
voice, which was greatly admired among 
the select circles of amateur musicians in 
this city, had greatly improved since her 
study abroad and they anticipate a success 
ful career should she conclude to carry out 
her present intention, C. E. N. 
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WHAT JOSEF HOFMANN SAYS | | 
OF THE STEINWAY: Ce dosuteliion 
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America may well be proud of the achievements of Stein- | BALTIMORE NEWYORK WASHINGION 
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way & Sons.” 


















and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. In the 
for the other. | at Bg Cel no (‘) 
“I use the Steinway because I know it is the best, | 
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